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tet Unity After 
Film Unions — Go Befor e CF C Budget —Davis 
and BFPA — 
Make Progress 


A FURTHER meeting between 
representatives of the BFPA, ACTT, 
ETU and NATKE was held on Tues- 


AT THE annual general meeting 


T M T of the CEA, held at the Connaught 
NTIL AFTER BUDGET Rooms, London, on Tu h 


sday, 


retiring president, B. T. Davi 


SAY FRROLL N minded members of the new pattern 
LM BILL DEBATE that has been brought about within 
tt 


lw association during the past two 
THE GOVERNMENT intends to submit a scheme for exemption ~ iGiditton. tan cnid thie eins caw 
from levy payments to the Cinematograph Films Council for its advice. 4 much erealer feeling of unily, 
Ihis was revealed by Mr. F. J. Erroll, parliamentary secretary to the the industry. “ The budget ma 
Board of Trade, during the second day of the committee stage of the 


; ;us problems which unity alone will 
day, - which Sit = O'Brien Cinematograph Films Bill in the House of Commons on Tuesday. solve,” he said 

reported on a meeting the i ; , , “ = th ' 
in ‘of th " iiqumaal “% edtarter The scheme would have to wait, he added, until the result of the Some people may have though 
< e Ssubd-cor lilee a ointe j t wh 

ca aneeiinah: im denen —e hy __~ entertainments tax review was known through the budget [ have made mistakes, but when a 
a eo Erroll said that the scheme would be on the lines of an Opposition | P¢rson is dealing with a whole body 
ciliation procedure I 1 Sé nat Une c x 1 t « ne Nes ¢« a pposi lion 


amendment which sought that, in a week where an exhibitor’s takings after of people such as the CEA, personal 
The sub-committee consisted of | entertainments tax deduction did not exceed a sum ca 


representatives of the management of 
nine film studios, with the chief shop 
steward of each of the three unions 
from the same studios. 

Sir Tom said that the meeting had 
been a valuable one and a written 
report would be circulated later. 
After this had been considered, it 
would probably be desirable to 
arrange a further meeting of the sub- 
committee. 

After discussing foreign locations 
and co-production was decided the 
subject deserved further study and 
should be raised again at a further 
meeting. 

After a discussion on the desir- 
ability of giving studio workers 
advance information of future pro- 
duction plans, the BFPA representa- 
tives undertook to convey to their 
members the views of the unions. 

To allow the various bodies to con- 
sider individually various matters dis- 
cussed in the five meetings which 
have so far been held, some time will 
elapse before the next meeting 1s 
arranged. 


‘Producers Paying 


Extra Interest’ 
DELAY in the passage of the 


Films Bill has caused an acute situ- 
ation for some producers. Mrs. 
Eirene White is calling attention to 
it in a Commons question today, 
Thursday. 

She is asking Sir David Eccles “ if 
his attention has been drawn to the 
fact that producers who were obliged 
to obtain loans from the National 
Film Finance Corporation prior to 
March 9, owing to failure to re-enact 
legislation before that date are ob- 
liged to pay interest for the additional 
charge.” ; 

She will then ask Sir David to ar- 
range for such interest to be waived. 


by the seating capacily an amount 
be exempt from levy payment 

During the debate on the amend- 
ment, which was defeated, concern 
was expressed by Labour members 
who felt that too much was being left 
to the regulations 

Mr. Erroll said that 
of regulations was that changes could 
be made as years went by. A rigid 
formula put into the bill would stand 
for ten years. All regulations would 
be discussed with the Cinematograph 
Films Council and its views would 
be considered most caretully 


the advantage 


Another amendment seeking 
exemption from levy payments for 
seat prices under &d. was also re- 
jecte 


So, too. was amendment that 
no levy should be paid where an 
exhibitor’s weekly gross receipts were 
not more than £150 


‘No Tax. No Levy’ 


Mrs Eirene Wh moved an 
amendment that cinemas exempt from 
paying entertainments tax should be 
exempt from levy payment 

Mr. Erroll said the principle of 
‘no duty, no levy”’ had operated 
under the voluntary scheme. “It 
would be our intention to see some 
continuance of that principle in the 
future,” he said, * but I do not think 
it would be wise to tie ourselves ab- 
solutely and unconditionally in the 
bill to a continuance of _ this 
principle.” 

The Opposition forced a division 
on the question that clause 1—which 
provides for the setting up of the 
British Film Fund Agency—should 
stand part of the bill 

The proposal, however, was carried 
by 18 votes to 13. 

Earlier, during discussion on the 
proposal, Mr. Harold Lever said that 
he was fundamentally opposed to the 


continued on page 6 


alculated by multiply 


determined by the regulations he should 


‘DON'T RELAX 
OVER TAX’ 
—O’BRIEN 


*“ UNJUSTIFIED optimism is be- 
ginning to show in trade circles about 
a substantial cut in entertainments 
tax. I hope that no one in the in- 
dustry will for a moment relax the 
pressure that has been and is being 
put on the governmen said Sir Tom 
O’Brien in a Statement issued” on 
Tuesday 


‘The trade must not be deceived 
by the benevolent words in which 
ministers have ref ed to the repre- 
seniations made on entertainments 
tax. It has taken many years for the 


industry to appreciate my own assess 
ment of what the cut should be 
‘Six years ago I stated both inside 


and outside Parliament that the in 
dustry needed a minimum of £20 mil 


lion out of entertainments tax to me 
its vital needs 


Ihe industry’s case today for 
cut of £21 million in the tax is un- 
answerable. We should not compro- 
mise. If the industry relaxes its cam 
paign within the next three weeks, 
will rue it for a long time to com« 


AITC Meets Tories 


REPRESENTATIVES of AITC 
were meeting members of the Con- 
servative Films Committee at the 
House of Commons yesterday, Wed- 
nesday, to discuss the industry’s case 
for entertainments tax relief 


feelings are not always th ight 
feelings. It is better for the presi 
dent to be on the cautious sid 
said 

In moving the adoption of th 
annual report, Lord Westwood d 
cribed Ellis Pinkn ; | 
among general secretaries 

George Singleton was formally 
stalled as president of the associ yn 


He praised the devotion and integ 
the out-going president had dis 
played during the past year. 

mn a short but amusing speech 
E. J. Hinge thanked members f 
electing him vice-president 
second time he has held this post 


“I'm another reissue, he said 
‘We book reissues because we think 
there is a little left in them I 
SO 

An lteration of ruk propos d 
the general council concerning W 
scale of assessment for subscriptios 
to the association wa rreed wi 
out discussion 

REPRESENTATIVES of 
BFPA and Equity were meeting 
day, Thursday, to discuss the uw $ 
wage claim 


ACCT TO SEEK 
WAGE RISE 


BECAUSE of the “sharp 
increase in costs borne by mem- 
bers of ACTT and necessarily 
incurred in the performance of 
their duties,” the union is to ask 
the BFPA for the opening of 
immediate negotiations for a 
substantial wage increase. 

The union wants the increase 
for all members covered by the 
BFPA-ACTT feature agreement. 

A resolution to this effect was 
carried unanimously at the 
union’s annual general meeting. 
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FLEXIBILITY 


PPE discussion of the release 

pattern and the formula- 

tion of policy on this highly 

controversial subject becomes 

a matter of urgency for the 
CEA, 

This problem, emphasised by 
the 20th-Fox experiment with 
“The King and I,” which 
departed from the agreed re- 
lease arrangement in the 
London area, is brought into 
sharp focus again by the 
decision of The Rank 
Organisation to carry out a 
similar experiment with 
“ Doctor at Large.” 


Complex 


It is «a complex problem for 


exhibitors because of con- 
flicting interests and views. 
An equitable solution will 


not be easy to find, but it 
will be found only through 
a policy that is based on the 
acceptance of the premise 
that the trends in business 
demand a greater degree of 
flexibility in booking. 

There is now a sharper distinc- 
tion between the peaks and 
valleys of the box-office 
graph which underlines the 


fact that, in the face of 
keener competition from 
other entertainments, the 


really successful films must 
be exploited to their fullest 
potential to increase the aver- 
age of takings to a higher 
and more economic level. 


Inevitable 


Changes in the release pattern 
are, therefore, inevitable and 
in the interests of producer 
and exhibitor. 


But the main aim of any new 
pattern that is evolved must 
be to attract the greatest 
number of people to the 
highest possible number of 
cinemas. 


“eases 
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THE BILL MOVES SLOWLY ON e BFPA 
DOES NOT AGREE e MAJOR OP. 


WO more useful pieces of 
information have been 
gleaned out of the govern- 


ment spokesmen during the com- 
mittee stage of the Cinematograph 
Films Bill in the House of Com- 
mons 

Mr. I Erroll, parliamentary 
secretary to the Board of Trade, 
said that it is proposed to submit a 
levy exemption scheme to the 
Cinematograph Films Council for 
its advice and views. He also said 
it was the government's intention 
to see some continuance of the 
principle that exhibitors not paying 
entertainments tax should not pay 
levy. 

It may seem, at first glance, that 
the bill is taking a long time to get 
through the commitice stage. In 
fact, of course, some of the amend- 
ments are put down only in the 
hope that during the discussion 
some information can be drawn out 
of the government. Here is an 
example of how it can produce re- 
sults. 


4 BFPA does not share the 
Labour Party view that the 
statutory levy should be adminis- 


tered by the Board of Trade and not 
by an agency set up for the purpose. 

This point was made by Sir 
Henry French at his press confer- 
ence following last week's executive 
council mecting. 

* We think that it is a far more 
difficult job to administer this fund 
than many people think,” he said. 
It would be better to have a whole- 
time organisation, with no other 
responsibilities, administering the 
fund, he contended. 


| FPA members, he said, were 
pleased to know that the 
government intended to employ the 
same firm of accountants which has 
been engaged on the voluntary levy. 

The firm, said Sir Henry, is 
equipped with staff accustomed to 
the work, and machines which had 
been paid for out of the voluntary 
levy. 


TPYHE Labour Party's opposition 

to the agency is on the 

grounds that ministers cannot read- 

ily be called to account in the 

House of Commons for the detailed 
operation of such agencies. 

Referring to this Sir Henry said: 


“We have not looked at it from 
that point of view at all. It is a 
question of an extremely difficult 
job of work being placed in the 


hands of competent people without 
risk of constant changes of staff.” 


SIR HENRY said that when 

\ the voluntary scheme started 
everyone was bound to a rather ex- 
treme state of secrecy. 

* It was obvious to all of us that 
it would not be desirable for in- 
formation with regard to an exhibi- 
tor’s box-office receipts for any par- 
ticular film, or even for the whole 


year, becoming known to the four 
trade associations as a result of this 
new scheme.” 

It seemed at that stage that if 
there was to be secrecy for the ex- 
hibitors there should also be secrecy 
for the producers applying for the 
money. 


l ECAUSE of the secrecy rule 
the board of the fund had 
been unable to deal with rumours 


and suggestions about how the vol- 
untary scheme could be * wangled.”’ 

Under the new set-up no one 
would be able to bind the agency to 
secrecy, so it would add to the re- 
sponsibilities of that body. That 
was, said Sir Henry, another reason 
why there should be this specialised 
agency entrusted with the adminis- 
tration of the scheme. 


NHE Palace Theatre, Cam- 

bridge Circus, is to undergo 

a major operation before Mike 

Todd's “Around the World in 

Eighty Days” moves in for its 
UK premiere. 

The auditorium, I am told, is to 
be gutted and completely modern- 
ised 

[he operation involves the con- 
struction of a new projection room, 
which is compatible—more so than 
the existing one—with the Todd-AO 
technique of presentation. How- 
ever, the full details of the recon- 
struction will not be decided until 
Todd's architect has made a survey 
and has had consultations with the 
Emile Littler interests. 


\ ANY of 
4 nessed 
Salisbury, Lord 
Council, laying 
stone for the new National Film 
Theatre on the South Bank, were 
frankly amazed that the new build- 
ing is actually being erected within 
the space beneath one of the arches 
of Waterloo Bridge. 

In many of its constructional de- 
tails, the cinema is, indeed, a unique 
project, and, as Lord Salisbury 
pointed out, no other country in 
the world possesses a _ national 
cinema as had been created by the 
British Film Institute. He ‘con- 
gratulated the institute, the film 
industry and the London County 
Council for making possible the 
new building, which will replace the 
existing temporary building. 


those who wit- 
the Marquess of 
President of the 
the foundation 


YHE site was dedicated by The 
Bishop of Southwark. 

James Quinn, the director of the 
institute, handed to Lord Salisbury, 
the canisters in which were placed 
a copy of the film of the coronation 
of the Queen, and copies of con- 
temporary film magazines. Among 
the latter Kine. was named first. 
7 is the longest established of them 
all. 
The canisters were deposited by 
Lord Salisbury beneath the founda- 
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tion stone for the edification of a 
future generation. 

Mrs. H. C. Bentwick, chairman 
of the LCC, moved a vote of 
thanks and this was supported by 
Sylvester Gates, BFI chairman. 


TXHE dignified and impressive 
ceremony was filmed for the 
newsreels and television and copies 
of the pictorial records will, | am 
sure, be preserved and treasured in 
the National Film Archive. 
Present ca this occasion were the 
Russian and Japanese ambassadors : 


the Duke of Sutherland, BFI 
patron; Sir Henry French, Frank 
Hoare, Robert Clarke and Ellis 
Pinkney, governors of the BFI: 
Sam Eckman; Mary Field; the 


Mayor of Lambeth and a aumber 
of other civic dignitaries and trade 
personalities 


SO far as I can recall, ABC 

\ Television in conjunction with 
Ardleigh Films gave the first ever 
trade-cum-press show last week 
when the companies showed a 
couple of half-hour films as a fore- 
taste of the 39 which will comprise 
the new * Exclusive! *’ series. 

All the films will be made at 
ABPC Elstree studies and on loca- 
tion. So far, 13 have been com- 
pleted. 

The theme of the 
Overseas Press Club, whose mem- 
bers contribute the stories. ABC 
Television holds the UK and Com- 
monwealth rights and the series will 
be screened on the company’s Mid- 
Jand and Northern weekend net- 
work. 

Judging from the two films seen 
on Thursday evening at the MGM 
private theatre, the story quality is 
high indeed; the production value, 
too, is remarkably good for a tcle- 
vision series. 


series is the 


YEORGI ELVIN. ACTT 
secrelary, was given a rous- 
ing ovation when he walked into the 
union’s annual general meeting on 
Sunday. It demonstrated the esteem 
in which he is held by members. 
Unfortunately, as he pointed out, 
it was only a temporary return. He 
had had a hospital breakfast, and 
was going to have a hospital supper. 
But in the meantime he was going 
to have a darn good lunch. 
George took little part in the 
actual business of the day. He did. 
however, get up at one point to 
make a rousing speech on the work 
to be done in the television field 
before the next annual general meet- 
ing. It showed that he has not lost 
touch with the affairs of the union, 
and, perhaps. we should be grateful 
that he concentrated on television 
and not the film studios. 


SORRY to hear that H. Ferrier 

» Cornforth has been ill for 
several weeks. He was not able to 
be present at the March meeting of 
the Birmingham and Midland 
branch, CEA, to present the report 
of the Sunday films committee, of 
which he is chairman. 

Vice-chairman Frank Cozens pre- 
sented the report in Mr. Cornforth’s 
absence. 

Since he relinquished control of 
the Scala and Futurist. Mr. Corn- 
forth was frequently to be found at 
his old headquarters, but during his 
illness he has been confined to his 
home. 


Lb a difference it makes 
at a premiere to have a live 
orchestra in the pit. instead of can- 
ned music. This addition to the 
sense of occasion was a feature of 


~~ # 
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last Thursday's gala charity prem- 
iere Of Pathe’s “ The Good Com- 
panions.” 

The show was in aid of two tex- 
tile trade charities and was organ- 
ised by Pathe and National Trade 
Press, the _ specialist publishing 
house, to coincide with the Textile 
Show at Earls Court which the 
latter promoted. 


TINHE audience naturally con- 
tained many fabric and 
fashion personalities, who were de- 
lighted with the insert in Pathe News 
covering the exhibition in a more 
detailed and lighthearted manner 
than it would for public consump- 
tion. 

The film itself went down very 
well. British musicals in the past 
have not always been happy events. 
[his one overcomes the disadvan- 
tage of relation to its predecessors 
in the first two or three reels and 
comes in to a storming, up-to- 
Hollywood-standard finish. 


ARFID’S * Doctor at Large ” 

e has hit the jackpot at the 
Leicester Square Theatre, and has 
started off even better than its 
predecessors. 

It thas done fantastic business, I 
am told, during the first four days 
of the run, taking more than any 
other JARFID film shown at the 
theatre in the last four years. 


wt INCE Jacques-Pierre Froger- 

ais, of France, has succeeded 
Renato Gualino, of Italy, as presi- 
dent of the International Federation 
of Film Producers’ Associations, 
the federation has revamped its 
monthly bulletin. This month’s is 
the first issue in the new form. 

It opens with the text of the 
*“Charte du Producteur”™ unam- 
mously adopted by the IFFPA gen- 
eral assembly in Venice last year. 
This aims to ensure that the rights 
of authors faced with the distortion 
of their ideas in films should be 
safeguarded, but not to the extent 
of interfering with the normal ex- 
ploitation of a film. 


RTICLES by distinguished 
©& members of the French indus- 
try cover subjects such as the rela- 
tionship between the cinema and 
UNESCO, the policy of inter- 
national exchanges of films and, of 
course, the eternal problem of 
copyright. 

The bulletin ends on a reassuring 
little note of the federation’s suc- 
cessful intervention in Turkey to 
prevent the introduction of a special 
tax on all imported films. 


MPYHE crew of Variety Club is 
achieving a new kind of 
fame: on film. Crewman Irving 
Allen and Barker Cubby Broccol, 
of Warwick, have been at work for 
some weeks on a film covering the 
club's activities for children. 

Barker Jess Yates has been direct- 
ing the 40-minute production, which 
deals with Tent 36's main achieve- 
ments over the past five years and 
will be shown to delegates at the 
international convention in New 
Orleans in April, which at least 12 
British members will attend. 

Final shots of the crew at work 
were taken at the club’s London 
HQ in the Cafe Royal during a 
meeting last week. 


HILE on the subject of 
Variety, it’s good to learn 
that the memory of Dickie Dickin- 
son is to be perpetuated by the en- 
dowment of a bed in his name in 
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LEFT : Retiring president B. T. Davis (centre) invests his successor, George Singleton, with the chain of office at 


the CEA annual meeting on Tuesday. 


General secretary Ellis Pinkney looks on. RIGHT 
Hinge returns thanks for his election : also in the picture are George Singleton, Ellis Pinkney and B. T. 


Kine. photos by Allen Newton 


Vice-president Teddy 
Davis 


the Variety Ward of St. 
Orphanage. 

Mrs. Elizabeth Dickinson had ex- 
pressed the wish that those who 
wished to pay tribute to her late 
husband should send donations to 
Variety Club and to date £103 6s. 
has been received for the Heart 
Fund. 


Agnes 


V ARieEry CLUB has gener- 
ously responded to an ap- 
peal from R. V. Crome, manager of 
the Roxy, Silverdale, Newcastle- 
under-Lyme. 

One of Crome’s patrons, Pat 
Shaw, a girl of 17, had both legs 
amputated following an accident. 
The mayor launched a fund and 
Crome was invited to join the execu- 
tive committee. He is organising a 
film show in aid of the fund and 
his boss, E. Paxon, is kindly allow- 
ing the use of the Roxy for the occa- 
sion. 

Mike Frankovich told members at 
last week's lunch that the Variety 
Club had sent £100 to the fund and 
would provide a film for Crome’s 
show. 

One of the commendable features 
of the club is the promptness with 
which it responds to worthy causes. 


\ IKE had the satisfaction of 
. another bumper turn-out of 
members and guests to witness the 
resentation of the Tent 36 awards 
to artisis for outstanding achieve- 
ments in 1956. 

They went to Tommy Trinder, 
Paul Scofield, Mary Ure and Eliza- 
beth Seal. Laurence Harvey, the 
newest Barker, was King for the 
Day, and the awards were handed 
over by Barbara Kelly, Henry 
Sherek, Robert Dhery and Barry 
Nelson. 

It was not surprising that this 
array of talent captured the interest 
of the newsreels and television. The 
BBC covered the presentations in a 
30-minute programme put out on 


Thursday. 
A NATIONAL diary story par 


+ 4% excellence was laid on last 
Thursday by The Rank Organisa- 
tion. when 14 survivors of the 
Titanic were brought before the 
newsreel cameras at the Odeon, 
Leicester Square, to meet Walter 
Lord, the young American author 
of “A Night to Remember,” the 
authentic record of the disaster. 
Reporters pounced on the visitors, 
mostly ageing now, of course, for 


the human value of a survivor's 
Story of a great tragedy never seems 
to fade. 

Ihe organisation is to film the 
hook in September, in a black and 
white VistaVision production to be 
directed by Roy Baker and pro- 
duced by Bill MacQuitty. Eric 
Ambler, who is writing the script, 
proved himself a smooth and confi- 
dent interviewer before the cameras. 


( pnt must give credit to Dennis 

Walls for his untiring efforts 
in support of the tax campaign. 

ast week he was the author of 

an article on entertainments tax, 

headlined ‘“ What's Putting the 

(Sinema on the Rocks,” in one of 
the Manchester evening papers. 


NOLLOWING my note last 
week about the ilerary 
efforts of Bill Elliott, publicity con- 
troller of Rank Precision Industries, 
I heard that another personality in 
the group has been active in the 
writing field. 

Patrick Matthews, general man- 
ager of Rank Screen Services. has 
written a book about his hobby. 
Called ** The Pursuit of Moths and 
Butterflies,” it will be published in 
the early summer. 


| ALPH PRIOR, secretary of 
the Notts and Derby branch, 
CEA, notifies me that the annual 
dinner and dance is to be held on 
Wednesday, April 17. 

The function takes place at the 
Odeon restaurant, Nottingham. 
Those who wish to be present 
should get in touch with Ralph 
Prior iramediately. 


| ARDLY a week passes with- 

out some reminder of a film 
reaching my desk from an alert 
Wardour Street publicity man. This 
week there has been a surfeit of re- 
minders. First, from Ronnie Lee, 
of Metro, a copy of the book * Lust 
for Life’ on which the film of the 
life of Van Gogh is based, and, in 
addition, a startling tie with a de- 
sign inspired by Metro’s * Kismet.” 
Both are the subject of national tie- 
ups in the Metro manner. 

Second, more literature from Alan 
Tucker, of Columbia—a_ pocket 
edition of Winston Graham's novel, 
* Fortune is a Woman,” which has 
been published to coincide with the 
opening of the Launder-Gilliat pro- 
duction of the same title at the 
Odeon, Leicester Square. 


Finally, a polythene bag contain 
ing a sizeable piece of bark from a 
tree with a notice impaled to it by 
a small, but wicked looking spear 
“This is a warning!” states the 
notice, and inside is a reminder that 
Archway’s * Attila the Hun" opens 
at the Queens, Bayswater, on 
Monday. 


This is, indeed, the gimmick age 


TIYONY WHITEHOUSE, the 
Dorset exhibitor who runs 
the Ritz. Swanage, has drawn my 
attention to a letter on tax that 
he has had published in The 
People’s Guardian, organ of the 
People’s League for the Defence 
of Freedom 
Mr. Whitehouse advances the 
opinion that many people in the 
industry are unaware of the exist 
ence of the league and may wish 
to follow his example in seeking 
its support for the industry's tax 
campaign. 


FPVHE letter, given front page 
reatment, takes a tilt at 
civil servants and this, no doubt, is 
of appeal to the league, which cam- 
paigns against bureaucratic control 
However, it puts the spotlight on 
Mr. Whitehouse’s difficulties, He 
points out that receipts at his 
cinema were increased by £130, 
following minor seat price adjust- 
ments, but this increased tax pay 
ments by £490 which left him £360 
the poorer 


\ \NAGERS all Ove! the 

4 country have — suffered 
both factually and metaphorically 

at the hands of teddy boys, but 
the problem can be overcome by 
that mixture of common. sense 
psychology and _ public relations 
known in this business as manage 
ment 

No better proof of this could be 
found than the presentation made 
recently to Harry Smith on_ his 
resignation from the managership 
of the Odeon, Reading He 
reecived a travelling clock from 
Reading’s “king of the teddy 
boys,” Charlie Turrell, the 
result of a secret collection among 
teddy boy patrons. 

Mr. Smith seems to have found 
the formula. What a pity he is 
leaving the business. 


THE STROLLER 
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Fox to Start |'Levy Exemption Scheme 
for CF C—trom page 3 


Building at 
Plymouth 


WORK ON the construction of the 
new cinema to be built at Plymouth 
for 20th Century-Fox is expected to 
be started shortly 

Larry Kent who 
the 20th-Fox theatre inter told 
Kine. that tenders for the contracts 
had been received and the preliminary 
work on the site would start in the 
immediate future 

When the plan to build 
on a site in Union Street 
announced by 20th-Fox 
was Stated by Murray Silve that 
the company was not considering ex- 
hibition in com: with mnde- 
pendent exhibitors 
in Plymouth becaus 


is in char of 
, eat 
- Lysis, 


he cinema 
was first 
n 1988 


it 
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was interesic¢ 
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Two-week Dates 
for ‘Anastasia’ 


| Eccles said that 


levy scheme, not because he did not 
want to see benefits accruing to film 


producers, but because he felt it 
would fail to meet its object. 

Mrs Eirene White asked the 
government if the wording of that 


clause would allow for payments from 
the levy to bodies or associations not 
necessarily making commercial films. 


She had in mind experimental ot 
specialised films not suitable for 
general exhibition, but of the kind 


which might be seen at the National 
Theatre. 

Stephen Swingler felt that tl 
Board of Trade should administer 1 
fund, and the setting up of the agency 


‘would merely multipy the bureauc- 
racy im this country. 
For the government, Sir David 


detailed payments for 


every film would not be included in 
the agency accounts. “I am quite 
sure producers would not want that, 
and it would be quite wrong if that 
were done,” he said. 


Answering Mrs. White's query, Sit 
David said that it would not be pos- 
sible under clause 1 to make a grant 
to such a body as the British Film 
Institute. The suggestion might be 


| included elsewhere and when regula- 


tions were being discussed he would 


raise the point with the Cinemato- 
graph Films Council. He said that 
one had to consider the film indus- 


try’s attitude to such a suggestion, 
because it was nol taxpayers moncy 
being dealt with. 

The commitice stage was adjourned 
until today, Thursday 


TRADE ADVISERS FOR FUND 


AGENCY 


STANDING committee B of the 


House of Commons spent most of is 
first sitting on the Films Bill last 
Thursday. arguing over whether the 
agency which is to administer the 
compulsory levy shall have an 


advisory panel nominated by exhibi- 
tors and producers 


Mr. Douglas Jay moved an amend- 
ment to this effect. He and his 
supporters argued that the interests 
concel ned must h ive some Sdy in 
| how the money goes and that other- 
| wise there will be littl confidence 


jin the agency. 


the 


A FURTHER break in the estab 
lished London elease pattern 1s 
being made by Twentieth Century- | 
Fox for the release on April 15 of 

Anastasia 

This is simply that starting from 
the release date, the film will be held 
over for a second weck in about 30 
selected cinemas As a result, the 
film will still be playing in certain 
th s in one London release area 
while it is playing its first week in 
the next area 

Th system differs from that 
decided upon by JARFID for 
* Doctor at Large (see page 12), in 
which that film will play for two 
weeks at selected cinemas, starting a 
week ahead of normal release 


Princess Margaret 
Short on Way 


TO BE released shortly is * The 
Year of the Princess,” a_ two-reel 
colour film of Princess Margaret's 
tour of Tanganyika 

This was shot by producer Henry 
Geddes and director Brian Salt, of 
World Safari, during a break in their 
location assignment on “ Toto and 
the Poachers,.”” the first full-length 
colour feature to be made for the 
Children’s Film Foundation 

Kine. understands that the film is 
to be handled by Columbia 


FBFM DRAFTING 
CONSTITUTION 


\ MEETING of the 
British Film Makers was held last 
night (Wednesday) to discuss the 
federation’s constitution which is now 
being drafted 

Lord Archibald, chairman of the 
FBFM. said that he expected the 
federation’s activities to increase now 
that Major Reginald Baker, who 
holds the only other official appoint- 
ment so far announced—vice-chair- 
man and honorary treasurer—has 
returned from America. 


Federation of 


But Sir David Eccles, President of 
Board of Trade, took precisely 
the opposite line 
“When money has been collected 


under statuic,”’ he said, “it is essen- 
tial that it should nor be distributed 
at the discretion—however small that 
| discretion may be—of the interests 
concerned.” 

Finally the amendment was 
rejected by 21 votes to 12 

Several MPs declared nat the 
agency is totally unneccesary and 
that its work could be done by the 


Board of Trade which is advised by 
the Cinematograph Films Council 


| ‘Confidential Hook-up’ 


Mr. Stephen Swingler complained 
that the minister’s case meant it was 
better for the agency chairman “to 


| go fishing around the industry on a 


confidential hook-up to get his advice 
rather than have statutory advisers 

*1 would like to see the technical 
advice out in the open.” 

Mrs. Eirene White said there had 
been suspicions in the trade of levy 
payments being made when not fully 
justified. So it was most important 
that the trade should have confidence 
in the agency 


Mr. George Jeger spoke of 
“jealousy " between producers and 
exhibitors 

* Every producer feels that certain 
exhibitors will unjustifiably not 
handle his films. Everybody in the 
industry feels that somebody else. 
at another level, is perhaps exer- 


cising prejudice against him.” 


But Sir David insisted that the 


| 


REJECTED 


agency must be conducted without a 
statutory advisory body. 
Later, his second-in-command, M: 
J. Erroll told the committee that 
agency members will be part-time 
and paid, Probable salary bill would 
total about £2,000 a year. 


Sir David turned down gently an 
amendment to hand five per cent. 
of the levy to the Children’s Film 


Foundation. He promised to consult 
producers and exhibitors and to 
amend the bill later, 


Stars Coming for 


French Festival 


AMONG the French stars who will 
be coming to Britain to attend the 
French Film Festival, to be held in 
London, Glasgow and 
are: Frangoise Arnoul, Nicole Berger. 


Martine Carol, Nicole Courcel, 
Edwige Feuillére, Daniel Gélin, Jean 
Marais, Michéle Morgan, Genevieve 


Page and Francois Périer. 

After attending the gala perform- 
ance in London at the Gaumont, Hay- 
market, on March 25, Martine Carol, 
Francois Périer, Jean Marais and 
Nicole Berger will fly to Glasgow on 
March 26, where they will attend the 
gala performance at the Cosmo 
cinema 

Jean Marais, Francois Péricr and 
Nicole Berger will continue their visit 
to Britain by flying on to Birmingham 
on March 27, where they will be 
joined by Michéle Morgan to attend 
the gala premiere performance at the 
Cinephone that evening. 


ASFP Signs With 
Musicians’ Union 


ASFP has signed an agreement 
with the Musicians’ Union similar to 


the one recently signed between the 
union and the BFPA. 
The ASFP agreement does not in- 


clude children’s films and television 
productions. 


| 


| trading 


| he agreed to a 
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Injunction 
Against KRS 
Refused 


MR. JUSTICE HARMAN in tnx 
Chancery Division, on Tuesday re- 
fused to grant Miles Austen Byrne, 
and Miles Austen Byrne (Hereford), 
Ltd., of the County Theatre, Here- 
ford, an ex parte injunction restrain- 
ing the KRS, the CEA, Frank Hill, 
KRS secretary, and P. C. Belton 
KRS chief investigation officer, from 


implementing a recommendation of 
members of the KRS not to enter 
into any further contracts with the 
plaintiffs for the supply of films 


pending the result of a full investiga- 
tion into the plaintiff company’s 
by a firm of independent 
accountants nominated by KRS. 

Mr. Alan Campbell for the plain- 
tiffs said that they ran two cinemas 
in Hereford. In April last year two 
officials of KRS called at the County 
Theatre and checked the box-offic« 
records. Later they told Mr. Byrne 
that they had found discrepancies. 

On June 26 last year, Mr. Byrne 
was summoned before a joint in 
vestigation committee of the KRS 
and the CEA. He was told that he 
and his company would be barred 
from making future bookings until 
full investigation of 
his company’s trading by account- 
ants nominated by KRS and paid 
for by the plaintiffs 

Counsel said the error in question 
involved £65 in two years’ trading at 
one cinema, out of profits of £17,000 
earned by members of the KRS. Mr 
Byrne had been deprived of his liveli- 
hood. It was an unlawful interfer- 
ence with the liberty of the subject 
to trade 
Lordship said the plaintiffs 
had done nothing until the shoe 
began to pinch and their film supply 
ran out. He could give them no re- 
lief at this stage, but he would 
adjourn the motion for 10 days so 
that the KRS could file evidence in 
reply to the allegations. 


JERVIS OPENS 
NEW HALL 


_ ABOUT 300 people accepted the 
invitation of Miles Jervis, chairman 
of Birmingham and Midlands branch, 
CEA, for the official opening on 
Sunday of the King’s cinema, West 
Bromwich, the latest addition to the 
family’s Midland circuit. 

Formerly known as the Plaza and 
forming part of the circuit controlled 
by the Kennedy family, the King’s 
has been renovated and redecorated 
by Modernisation, Lid. GB-Kalee 
carried out the contracts for re-seat- 
ing and for modernising the operating 
box 


Archibald Leaves Rank 


JAMES ARCHIBALD has 
resigned from his appointments with 
The Rank Organisation. He was 
CMA administrator and a director of 
RSS, and had recently been working 
at Pinewood. A statement issued by 
the organisation added that Mr. 
Archibald left “on the most cordial 
terms.” 
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Birmingham SCMA 


Rentals for the 


Small Man 
Are ‘Excessive’ 


L. A. GIBBONS was elected chair- 
man of the Birmingham and Mid- 
lands branch, SCMA, at last week’s 


annual meeting. He succeeds J. T. 
Jackson, Washwood Heath. In his 
report, secretary W. F. Wilshaw 
stated that the membership had 
remained fairly steady and the 
healthy financial condition of the 


branch enabled it to face the future 
without anxiety, 

The meeting agreed to support the 
proposal of the Sheffield branch 
regarding Sunday pay. Several mem- 
bers expressed the opinion that film 


rentals to independent exhibitors 
were somewhat excessive when the 
age and quality of the products | 


offered were taken into account. 

B. C. Dunnico, in a reference to com- 
petition from TV, thought that if cinemas 
offered the right kind of films they would 


come into their own again They might 
also see a reversal in the normal business 
seasons, as he thought that during the 
summer months, bright weather con- 


ditions would encourage members of the 


public to temporarily leave their TV 
screens 

W. J. Lalor, a former chairman, was 
elected vice-chairman; Mr. Wilshaw will 
continue as secretary; and C. Parsons was 
elected treasurer 

Members welcomed the news that P 
Allbut was steadily recovering from his 
serious illness and was now out of 
hospital 


AIC Discusses 
Budget Meeting 


AT THE AIC council meeting, 
held at Victory House, London, WI, 
on Monday. the president of the 
association, Harry Mears, said he 
would call a special emergency meet- 
ing immediately after the budget if 
necessary. 

Several members had previously 
expressed the opinion that a meeting 
should not be held too early after 
the budget since the trade’s reaction 
could not be assessed. 

Other members thought that to 
leave a meeting too long would mean 
that many exhibitors would already 
be out of business. . 

Charles Brown informed the presi- 
dent that, ewing to pressure of busi- 
ness, he would not be able to accept 
a post in the association in 
coming year. 


Politicians John Eden and Stephen 


McAdden- have accepted the asso- 
clation’s invitation to speak at its 
luncheon to follow the = annual 


general meeting on March 28 at the 
Trocadero, W1. 


FIRST OF THE 
FEW 


ON March 26, at 9 p.m., Granada 
TV Network will broadcast on chan- 
nels 9 and 10 in the North of Erg- 
land “ The First of the Few,” starring 
Leslie Howard and David Niven, 
which was produced and directed by 
Leslie Howard in 1942. It was re- 
issued in 1947 and again in 1953. 


the | 


| dorse 


1957 


ACTT CONFERENCE 


Television Must be Ally, Not 
Competitor, says President 


IN HIS opening address at the 24th annual general meeting of ACTT last 
| week-end, Anthony Asquith, the president, said that there would be some 


shift of emphasis on the association’s work in the coming years. 


* Till now 


ihe production of films for showing in cinemas has been our main pre- 


occupation. 


The recent figures of more than 64 million television licence- 
£ ? 


holders in the UK show the rapid growth of what the film diehards still call 
a competitor, but which we should and must call an ally,” he said. 


However, Mr. Asquith added that 
the union expressed its alarm at the 


generally low standard and trivial 
content of independent television. 
He called for immediate action to 


stem the “ tendency towards am ever 
decreasing quality’ in commercial 
programmes. 

On the question of the Cinemato- 
graph Films Bill. the president said 
that, while the ACTT welcomed it, 
it had a number of shortcomings. 


Compulsory Levy 


It was good, he said, that the levy 
was being put on a compulsory basis, 
but the method of deciding each 
year’s amount would hamper and 
not encourage production. 

“One of the shortcomings of the 
present voluntary scheme, which is 
repeated in the new bill, is that it 
tends to restrict rather than increase 
production because the fund is a 
fixed figure, and therefore the greater 
the number of films produced, the 
less is the levy available to the pro- 
ducer of each film,” he said. 


He hoped that there would be 
some clarification as to how the 
amount of the fund is to be ascer- 
tained each year. “A smaller but 


also important point is that the bill 
is silent on how much advance notice 
will be given as to the size of the 
fund for each ensuing year,” he 
added. 

The president welcomed the initia- 
tive of John Davis in proposing the 
current meetings between the film 
unions and the BFPA. 
that nothing but good would come 
out of them. 

* But,” he warned, “at the same 
time neither side must expect that 
because there are talks on common 
ground, one side or the other will 
be expected to soft-pedal on legiti- 
mate claims in other directions.” 


‘Inevitable’ 


Indeed, Mr. Asquith went on to 


| schedule and budget. 


| itself, he said. 


decided what “special machinery ” 
would be necessary to facilitate the 
resolution. 

In a report on ACT Films, R. J 
Minney told the meeting that a break 
had appeared in the depressing se- 
quence. During the past year three 
films had been made, all within 
* We are still 
in debt,” he * but the future 
is promising.” 


The company 


said, 


had now justified 
passed stating that the company 
should investigate the possibilities of 
devoting its efforts to making further 


first features and television films of 
high standards. 
The resolution calling for a 


National Film Unit under a National 
Film Board was passed without dis- 
cussion. A similar resolution urging 
the government to revise its policy 
towards the cinema as a medium of 


| information was also passed. 


The most heated and longest dis- 


| cussion on Saturday took place when 


resolution 8 was debated. 
by Countryman, Basic, 
and Graphic Films, it read: 


Proposed 
Har lequin 


Quality Essential 


He thought | 


| the 


say that wage claims would be in- 
evitable. * The trade union move- 
ment has made clear that it is not | 


going to stand idly by and see the 
standard of living of its members 
deteriorate. 


“I know you wholeheartedly en- | 


this determination, and the 
incoming general council will not be 
backward in putting forward the 
necessary demands.” 

A resolution proposed by the pro- 
ducer-directors’ section urging the 
general council to devise machinery 
to enable members living in the pro- 


vinces and those om duty during the | 


AGM to vote, was passed. 

One member spoke against the re- 
solution, saying that “votes by 
post "’ would be the beginning of the 
end of the AGM. It was pointed 
out that the general council had not 


| general 


*A healthy industry, providing 
full employment, depends ultimately 
on the quality and content of its 
product; and, therefore, this AGM 
urges the incoming general council 
to accept, as well as its responsibility 
for industrial terms and conditions, 
responsibility for promoting — the 
highest professional and artistic 
standards in technique and content, 
particularly when considering: (a) 
the encouragement of new talent into 


the industry; (b) applications for 
temporary membership; (c) applica- 
tions for varying the established 


terms and conditions of employment 
for special projects: and (d) ex- 
changes with technicians of othe 
countries.” 

After almost two hours’ discussion, 
resolution was carried by 73 
votes to 64. An amendment pro- 
posed by the general council was de- 
feated by 59 votes to 63. 

Sidney Cole, in supporting the 
council's amendment, 
warned the meeting that there was a 
dangerous vagueness in the wording 
of the motion. 

“There thas been a lot 
about new talent,”’ he said, “ but I 
wonder if there should not be an 
inquiry into some of the old talent 
which has been forced out of the 
industry, 

“It is wrong to stamp the ACTT 
as some uncultured ogre treading on 


of talk 


| the faces of brilliant new directors,” 


he said. 


When Anthony Asquith tried to 


A resolution was | 


| Montagu and Mr. 


| the 


limit the discussion and pass 
other business, Leon Clore, of Har 
lequin, objected, and a vote was 
taken As a result, the discussion 
continued 

The  producer-direciors’ — section 
proposed that, with a view to finding 


on lo 


a new way to increase film produc 
tion in this country, the general 
council should investigate the possi- 


bilities of facilitating the setting up 


of international co-productions, 
similar to those of European coun 
tries. 


It was pointed out that these co- 
productions would count for double 
quota in both countries concerned, 
and it was suggested that it would 
lead 40 increased production ove! 
and above the pure native produc- 
tion, Figures were given showing 
how this system had helped to in- 
crease French production in the last 
few years. 

The resolution was carried 


National Circuit 


A resolution calling on the govern- 
ment to establish a national film cir- 
cuit to stimulate British production 
and give scope for the distribution of 
both independent short and feature 
films was carried. 

An emergency resolution express 
ing concern at the monopoly trends 


in the film industry was carried. 
Laboratory workers, it was said. 
were particularly concerned about 


the continuing concentration of con- 
trol which, it was suggested, was not 
in the interest of the industry and 
therefore not in the interest of the 
union’s members 

During the discussion on mono- 
poly trends, strong criticism of Para- 
mount, in connection with the 
ing of the newsreel, came 
acting general secretary Bert Craik 
He said that several members had 
become redundant and the compen- 
sation of one weck’s pay for each 
year's service was considered inade- 
quate. 

The company, it was stated, had 
refused to meet the union to discuss 
the matter. It would, therefore, be 
pushed to the * final limit.” 


clos- 
from 


Princess Margaret for 
Zanuck Premiere 


THE PREMIERE of Darryl! | 
Zanuck’s * Island in the Sun,” at the 
Carlton, Haymarket, on Thursday, 


July 25, will be attended by Princess 
Margaret. The Princess has requested 
that proceeds from the  premicre 
should go to the Royal Ballet School 
(formerly the Sadlers Wells Ballet 
School). 

The premicre will be organised by 
Mr. William Wallace, Miss Judy 
Mark Bonham- 
Carter, in conjunction with 20th 
Century-Fox, and an office for the 
selling of tickets will be set up at 
Carlton for the voluntary 
ticket-selling committee 


Ulster Notes 


Councillor 
Wants to See 
Film Lists 


COUNCILLOR D. P. Marrinan, of 
Belfast Corporation, has suggesied 
that cinemas should furnish th 
police authorities with lists of films 
they propose to exhibit 

He made this proposal at a mecting 
of the city council and said that such 
action would enable the corporation 

study the type of films which were 
being shown 

It was only a few wecks that 
Councillor Marrinan attempted to get 


city 


igo 


the film “ Baby Doll” banned in 
Belfast 

Councillor Mrs. Wilson came out 
on the side of the trade, however, say- 


ing that the corporation could not be 
irbitrators of the public taste 


COLUMBIA'S “ Don't Knock the 
Rock which opened in the Belfast 
Gaumont last Monday, two days after 
rock ‘n’ roll king Bill Haley. who 
tars in the film, visited the city, was 
withdrawn “ after discussions with the 
authorities 

Columbia’ 
Around the 
Belfast 


* Rock 


banned in 


film, 
was 


arlier 


Clock 


uy a © 
THE demand by 
affiliated to the Belfast Chamber of 
Trade that the Ulster government 
should postpone the operation of the 
new valuations for business premises 
for three years, is of interest to the 
cinema trade 
While the most optimistic exhibitor 
can hardly see this happening, there 
IS particular 


Organisavions 


attention focused on a 
complementary demand that Ulster 
should have a valuation court 


The Northern Ireland branch, CEA. 
has in the past shown itself to be dis- 
sauisticd with the way final valuations 
are decided upon and would no doubt 


welcome such a court 
te a s 
THE Northern Ireland branch. 
NATKE, has sent a plea to West- 
minster for tax relief. A letter sent 


off by secretary William McCullough 
says: “ While appreciating that the 
government of Northern Ireland is the 
authority that deals with entertain- 
ments tax in Northern Ircland we be- 
lieve that it would be strongly in- 
fluenced by the trend of events at 
Westminster.” 


y a a 
GEORGE LODGE’S Opera House 
went over to films on Monday for a 
fortnight. The Billy Graham Cinema- 
scope film “ Fire on the Heather “ is 
being screened 


Another ‘Drinks with 


’ _ 
Meals’ Licence 

IN SPITE of opposition from 
Northamptonshire licensees, mem- 
bers of the Licensed Trade Associa- 
tion, Northampton borough justices 
have approved an application for a 
full licence in respect of the Gau- 
mont restaurant, Northampton. The 
restaurant has a seating capacity for 
200 and it is the intention to serve 
drinks with meals. 
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Trailer Zones 


Tax Campaign Progress 
Outlined 


PROGRESS of the tax campaign in 
of South and East Lancashire branch, 
Gardner presided 

Secretary Trevor Taylor said that 
for the purpose of arranging for the 
showing of the tax trailers he divided 
the branch area into 14 zones. He 
wrote to secretanes of local associa- 
tions and representative exhibitors to 
act as orgamisers for their zones, to 
sumulate enthusiasm and ensure the 
maximum coverage for the trailers 
Following a special meeting of the 
committee he submitted to head- 
quarters the suggestion that some 
form of publicity on the industry's 
tax case should be put over on tele- 
vision. The reply from the general 
secretary stated that this was already 


under consideration and its possi- 
bilities were being investigated 

J Woolley intimated that Stockport 
exhibitors had decided to purchase four 
NSS trailers—two of the short version 
ind two of the long version. They were 


not in favour of petition forms, and were 
the opinion that if patrons were asked 
to 6SizNM) petitions they woul! expect a 
reduction in admission prices if the tax 
was reduced 
5. Mather 
iPpointment 
ocal MP. (€ 


that in Bury an 
was being sought with 
nemas were showing 

posters and there had been letters in 
ocal newspaper on ET 
In Bolton, said the chairman 

cinemas were going ahead 
trailers and petitions 

J. F. Tatton read to the meeting replies 
from four MPs to letters which had been 
sent by his managers All were sympa- 
thetic to the industry's tax case. Arrange- 
ments had made to mect the MP 
Darwen 


reported 
the 
the 
the 


most of 


the with the 


been 


Supporting Figures 


H. Woolf reported having 
local MPs and given figures in support 
clam for tax reduction 
should be no let-up until * B’ 


contacted 


day in April,"" commented the chairman 
““— do not think the statement by Sir 
David Eccles in Parliament has done us 
any good. No Chancellor likes his budget 


secrets to be disclosed.’ 

Concerning the new licensing 
jitions for the County Palatine of 
caster, the secretary reported: ** It 
become evident, from inquiries at 
flice during the past two weeks 
many local authorities in the area 
introducing the model conditions 
were approved following 
representatives of the CEA 
cashire ustices Clerks’ 
Preston 

With Mr 


ng of the 


con- 
Lan- 
has 
this 
that 
are 
which 
meetings of 
and the Lan- 
Society in 


Woolf he 
justices for 
livision of Bury The justices 
reduce the age limit for the 
of unaccompanied children 
vears to five vears and to 
a from the ] 
cae 
earth-fault-loop 
ascertained and is 

Desirability of a 
scheme for the cinema trade was men- 
tioned by the secretary, who handed to 
members copies of a scheme which he 
had received from an outside firm 

** I think the association should explore 
the possibility of introducing a national 
scheme which would be open to anyone 
who wished to take advantage of it,”’ 
said Mr. Taylor = could apply to 
directors and proprietors of cinemas and 
staffs. Some companies have their own 
pension schemes, but the concern respon- 
for preparing this scheme is pre- 
pared to examine them and bring them 
line with a national one If an 
employee, say an operator, transferred ‘ 


attended 
the petty 


a meet- 
sessional] 
agreed to 
admission 
from seven 
delete clause 
certificate 
value of 
impedance has been 
ohms."") 
national pensions 


the area was reported at the meeting 
CEA, committee last Friday 


to another theatre h 


benefits could be 
transferred 
Mr. Tatt “It would give a sense 
of secur particularly to managers and 
Operators A pensions scheme in the 
rade is something that has been wanted 
for irs 
The subject will probably be discussed 
it a future meeting In the meantime, 
copies of tl scheme mentioned by the 
secretary w ] be . rculated to those 
members of the committee who did not 
receive them at the meeting 


Sub-committee 
Formed to Meet 
After Budget 


THE MAIN topic of discussion at 
the Leicestershire branch meeting, 
CEA, held last week, was the enter- 
tainments tax canpaign and Donald 
Black, the branch’s secretary, said 
that local MPs had been fully 
acquainted with the association's case 


LEICESTER 


and that one in particular hoped 
that he would be able to discuss it 
with the Chancellor of the Exchequer 
before the budget. 

The chairman, H. Massey. sug- 
gested that a sub-committee should 
be formed to meet immediately the 
budget details had been announced, 
iS it was desirable that there should 
be unanimity in any information 
given to the press, 

This was agreed to, and the chairman. 
secretary, G. S. Scarborough and A. W 
Black were elected to form the committee 


The secretary reported that Leicester- 
shire County Council had agreed to the 
branch's request for Good Friday open- 
ing in the county, and that cinemas 
would be allowed to open on that day 
from 5.30 p.m. to 10 p.m. for the show- 
ing of U certificate films 

In taking over the chairmanship, 
earlier, from E. K. Deeming, Mr. Massey 


expressed the branch's appreciation for 
the manner in which Mr. Deeming had 
conducted the branch's affairs, and for 
the great help he had given to the CTBI 


Labour MP Sees 


Deputation 


LABOUR MP for Huddersfield 
East, J. P. Mallalicu, received a 
deputation from the Huddersfield 
Cinemas Association last week and 
was handed a letter which referred 
to “the burden of entertainments 
tax.” Mr. Mallalieu told the deputa- 
tion he would do everything he 
could regarding the tax. “I should 
hate to see cinemas and theatres go 
—I think they are very valuable,” 


| he said. Mr. Mallalieu is to receive 


a petition which is now being 
signed in Huddersfield cinemas. 
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78 Fox Films 
for TV in 


Canada 


SEVENTY-EIGHT Twentieth-Fox 


| 
| produced films, comprising National 


G.| Telefilm 


Associates’ * Galaxy 
Group,” as well as other feature films 
and syndicated serivs, and all NTA’s 
future product, are to be distributed 
by a new Canadian TV film distribu- 
tion company, NTA Telefilm 
(Canada), Lid. 

NTA will have a 50 per cent. inter- 
est in the new company and will pro- 


vide three of the company’s six 
directors. 

The three Canadian directors are 
David Griesdorf, N. Taylor and 
H. S. Mandell. Mr. Griesdorf, who 
is president and general manager, 


has, for the past year, been a partner 
and executive vice-president of Inter- 
national Film Distributors, Ltd., and 
Allied Artists Pictures of Canada, 
Lid. 

Mr. Taylor is president of Twinex 
Century Theatres Corporation, Lid., 
and president of International Film 
Distributors and Allied Artists. Mr. 
Mandell is secretary-treasurer of the 
same companies. Mr. Taylor and 
Mr. Mandell will be vice-president 
and secretary-treasurer of the new 
company, respectively. 

The Canadian company will also 
distribute various films currently con- 
trolled by the Canadian group and 
also plans to make TV films in 
Canada for world distribution. 

The NTA “ Galaxy Group” in- 
cludes: “ Miracle on 34th Street,” 
‘Laura.’ “ Captain from Castile,” 


“A Bell for Adano,” “Sun Valley 
Serenade,” ‘Crash Dive,” “ Jane 
Eyre,” ‘“ Tobacco Road,” “ House 


of Rothschild,” * Stanley and I iving- 
stone,” and “* Swanee River. 


Columbia-Foreman 
British Film Deal 


COLUMBIA has signed a contract 
with writer-producer Carl Foreman, 
under which he will make four 
major British productions in the next 


'three years, starting with * Stella,” 


which will star Sophia Loren. 

Mr. Foreman, writer and producer 
“High Noon,” and writer of 

“The Champion,” “The Men,” 

“Cyrano de Bergerac,” and ** Home 

of the Brave,” will produce his four 


| new pictures in London for Open 


Road Films. Ltd. This quartet of 
British productions will be released 
throughout the world by Columbia. 
* Stella,” based om a novel by Jan 
de Hartog, is scheduled to begin 
production on October 1. 


New Disney Office 


A NEW office, in Newcastle, has 
been opened by Walt Disney Film 


istributors, Ltd. 

Under the representative, M. 
Mendelson, the company — will 
operate in this area from Sl, 


Grainger Street, Newcastle-on-Tyne, 
1. (Newcastle 20223.) 
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S.0 Application 


Extended Runs: London 
Report Awaited 


BRISTOL and West of England branch, CEA, may summon a special 
meeting of the local bookers’ committee seriously to consider the question 


of extended playing time. 


It agreed, at the March meeting of the branch, 


during some warm discussion on extended runs, to await the report from 


the London bookers’ committee, and then, if necessary, to call a 


locally. 


meeting 


F. G. W. Chamberlain, chairman, — es - - 


declared: “It is time that some 
renters thought out where they were 
going or else, unless they give the 


exhibitors a fair chance, they will 
cut their own throats. I think some 
of the renters are out to cut each 
other’s throats, but it is a_ stupid 


policy when you are up against such 
vast competition as television. On 
the other hand, if renters combine to 
extract too much out of the exhibi- 
tors they will hang themselves.” 

He added: ** There is only one solution 
—tor exhibitors and renters to work 
together for the benefit of all."’ 

Mr. Chamberlain said that, undoubiedly 
extended runs were having a serious effect 
on subsequent runs. ‘* Ultimately there 
will only be first-run houses existing in 
the town and then renters will find it 
putting them out of business.’’ 


fe went on: ** We in Bristol have 
sigflered from these so-called extended 
runs for years really. Now that we have 
so much opposition from television, we 
cannot make ends meet—unliess we have 
a fair crack of the whip. I don't think 
we gel together enough on these matters 


We are too parochial and afraid (o com- 
bine and take a sirong line.” 


( R. Thompson: ** Thai is because 
the reniers treat us separately.” 
To Reconsider 

S. W. Savery, secretary, sidted the 
licensing jusiices were to give further 
consideration to an akeration in Sunday 


opening at the transfer sessions on Apri! 
1S. The branch will apply for an exira 
1our—for Sunday showing from 4 p.m 
o 10 p.m., represeniing three-quarters 
ot an hour earlier and a quarier of an 
hour later 
Members 
contribution 
outings 


A leiter 


would send a 
** Glebelands ' 


agreed they 
towards 


was read from’ Bradford 
branch, CEA, seeking further information 
of situations where cinemas have closed 
and asking members if they would fill in 
questionnaires on the subject 

I, was decided that the circular was 
complicated to request members to 
return, and it was agreed to reply stating 


too 


that members had discussed the matter 
and were of the general opinion that 
the rest of the cinemas did not gain 
more than about a 5 per cent. increase 


in attendance figures—and 
lost the following week to television 

Mr. Thompson said he thought the 
explanation might lie in the fact that in 
Bristol the cinemas which had closed 
with perhaps one exception—were not 
really close to another cinema 

Mr. Chambe-lain commented: ** I would 
say the extra advantage to other cinemas 
is cancelled out by the extra number of 
television sets. The man in the street 
pays his money for television and then 
it doesn’t matier whai’s on—he setiles 
down and switches on.”’ 

D. Chamberlain suggested that the lost 
patrons did not swell the attendance of 
just One nearby cinema, bui were absorbed 
into a number of cinemas without having 
any noticeable impact on any of them 


EFFECTIVE from April 8, Ber- 
nard Gubbins is rejoining Astarte 


Films, Ltd., as director of sales and | 


distribution. R. Howden will be 
appointed London branch manager 
from the same date. 


this might be 


Letters to PM 
and Chancellor 


on Tax Relief 


EDINBURGH and South - cast 
Scotland, CEA, is sending letters to 
the Prime Minister and the Chan- 
cellor of the Exchequer calling fot 
immediate tax relief for the cinema 
industry. 

The decision to 
approach was 


direct 
special 


make a 
taken at a 


EDINBURGH 


meeting last week. The letter to the 
Prime Minister will point out that 
last year, when he was Chancellor of 
the Exchequer, he said that the 
cinema trade was “ first in the queue 
for relief.” 

The section is also contacting all 
MPs in the area in a last bid to sway 
the tax in the exhibitors’ favour. 

Robert McLaughlin. the chairman 
tha: exhibitors were liable to be ** lost "’ 
in the ** shindy *’ raised in the Commons 
by the Opposition over the alleged budget 


said 


wa 

Describing the ** vicious "’ incidence of 
tax, Mr. McLaughlin ‘said he had put up 
prices, got £600 more money—and had 
to pay £1,200 extra tax! 


** The incidence of tax bears down so 
harshly," he said “that to get one- 
halfpenny extra you have to put prices 
up 3d.” 

I. Leishman said If we 
substantial reduction in tax 
are prepared to smooth down seat prices 
If I got a substantial reduction I could 
drop my 2s. 4d. seats to 2s. 3d. or 
even 2s."" 

G. Gilchrist said that in 1939 
exhibitor paid about 13 per cent. in 
today he had to pay 40 per cent 


get a very 
most of us 


the 
tax 


NATKE Petitions 
on ET 


MERSEYSIDE district branch of 
NATKE is taking an active part in 
the campaign for the reduction or 
abolition of entertainments _ tax. 
Cinema employees are being urged to 
sign petitions, which have been sent 
out to each cinema in the branch 
area, asking MPs to appeal “ to the 
Chancellor of the Exchequer to 
abolish the entertainments tax.” 


Within four days of the petitions 


being sent out, the secretary, 

McGrath, received forms signed by 
139 members of the staffs of six 
cinemas in the Liverpool area. The 
completed petitions will be sent to 
the MPs for the constituencies in 
which the cinemas are situated. 


MANCHESTER 


Electrical Certificates 


NATKE LETTER ON 
STAFF DISCUSSED 


SOMI 


CONI USION exists in the minds of exhibitors as 
form of certificate for electrical installations. 


to the prope 
This was one of the subject 


discussed by the committee of the Manchester and Saiford branch. CEA 


its meeting last week. 

From Dr. L. Knopp was received 
a letter in which he outlined the 
merits and demerits of four forms of 
certificate, including one which, he 
said, followed the form recommended 
by the Institution of Electrical Engi- 
neers This was the one which he 
advised members to use 

Some members considered that this 


form of certificate did more than 
was required by the terms of the 
exhibitor’s licence, particularly the 
new form of licence issued by the 


Lancashire county authority 

Attention the wording 
it contained: ** Information relating to 
the following matters is desired but is 
not compulsory (inter alia). The value 
of ampedance “ earvh-continuity path 
) been ascertained.’’ There was a 
of opinion on how this should 
Did mean that the 
impedance need not be 
might it not be assumed 
subsequen. licences the licensing 
would earth fault 


was called to 


has (not 
differen 
be interpreted 
value of the 
measured’ If so 
that in 
tuthorities msist on 
loop impedance tesis ” 
he chairman expressed the 
that it was ¢ fall in wih the 
terms of the cence, and it was 
expensive than to fafl in with the 
suzgested by Dr. Knopp 
* We can tell Dr. Knopp 
county authority has 
and we cannot do 
with it 


opinion 
isicr lo 
couniyv | 
less 
form 

The secre \ary 
hat the Lancashire 
introduced its licence 
other than to comply 


Projection Staff 


From NATKE was received a_ letter 
concerning the manning of provecuon 
rooms. The union pointed out that to 
run operaiing boxes with only one man 
during the performance was contrary to 
the wages and conditions of employment 


agreement 


was pointed out in discussion that 


in Stockport, no objection was taken to 
the rewind bench being in the operating 
room, provided only non-flam film was 
used. That meant one operator could 
be doing rewinding in the box, while 
another operator might be attending to 


Two operators 


The 


blown fuses or other duties 


were always in attendance meeting 
considered this did not infringe the 
agreement 

Wild reported that there had been 
a meeting of the branch bookers’ com- 
mitiee which considered that the situ- 
ation caused by renters asking for ex- 
tended showing times could only be 


setiled by individual negotiation between 


the exhibitor and renter immediately 
concerned was the subsequent-tun 
exhibitors who were mostly troubled by 
the extended showing times, but that did 
not deter the prior-run man booking for 
1 six day and longer period if he thought 
it was to his advantage to do so. The 
bookers’ commitice agreed that renters 
should release films for three-day situ- 
ations sooner than was now the case 


Pressure was being applied by renters to 
obtain more six-day bookings. Exhibitors 
could do no more than appeal to the 
renters to ease their difficulties by giving 
earlier releases on three-day bookings 


| MANCHESTER watch committee 


has decided not to make any changes | 


in the conditions to be attached to 


cinematograph licences for the licens- | 
ing year 1957-58. Applications by two | 


cinemas for a reduction in Sunday 
charity contributions have been re- 
| fused. 


S. Wild presided. 


Temporary F'TS 


Increase is 


Accepted 


A PROPOSED increase in local 
film transport charges was accepted 
as “perfectly reasonable by mem 


bers of Sussex, CEA, at their 


mecting 


at Brighton. But they emphasised 
that they consider the increase a 
temporary one, which should b 


lifted when the price of petrol drops 

Secretary Harry Jacobs said the 
charges were increased five per cent 
Under 


last October. “ the circum 
stances, I think we should agree to 
an increase of two shillings a hall. 
subject to it reverting to the old 


price when pefrol comes down.” 
Presenting his report, GC delegate’ J. D 


Richards referred to the CEA deputation 
which had presented the case for a reduc 
tion in entertainments tax to the Chan 
cellor, and to the statement in the Hou 
of Commons “It would be a terrib 
tragedy if the President of the Board of 
Trade’s gaffe resulted in our getting less 
alleviation than would otherwise be th 
case,”" he commented 

He warned members to watch for 
16-mm. exhibitions in their areas. Recent 
it was discovered that a military camp 
at East Grinstead was showing films 
** greatly n advance f our presenta 
tion,’’ he said The matter was taken up 
with satisfactory results 

It was agreed hold a summer outing 
with th Portsmouth branch again th 
vear July 3 was sugzested ss a pro 
visiona fla 


AA AGREEMENT 
WITH LUX 

ALLIED Artists International Cor- 
oration has closed an_ exclusive 
ong-lerm agreement with Lux Film, 
of Rome, for the distribution of 
Allied Artists product in Italy, it has 
been announced by Dr. Renato 
Gualino, managing director of Lux 
and Norton Ritchey, president of 
Allied Artists. 

Negotiations on the deal were con 
cluded last week, and the contract 
was signed in Rome by Dr. Gualino 
and Edwin J. Smith, jnr., Allied 
Artists vice-president in charge of 
European operations. 

The agreement, which comes into 
effect immediately, gives the Italian 
organisation exclusive rights to 
Allied Artists current and forthcom- 
ing product for which no other 
Italian distribution deals have heen 
made 
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The Financial Angle 


SHARE REACTION 
SETS IN 


CINEMA ‘ cited sharply 
a ne th pus week Ollow ing 
< ecen ‘ Bu no vie 
Kceptlion Ww Cap ind Pro 
me News I eatres Ss. oO din 
which ros 6d. to 7s. 6d 
n emen he board 
which read as follows 
‘The directors announce the 
pt of an offer to purchase 
e Shares of the company for 
7 6d. for he Ss hares, subject 
) cceptance by holders of 75 
per cen Details of the offer will 
™ circulated lo shareholders 
with the recommendation of the 
d CLOTS >. soon is Board ot 
Trade approval has been 
sMained 
As recently as February 18 the 
Shares were quoted a 3s. Od 
There has been a dividend of 10 
m cen fo ne past five years 


Share Movements 


Latest Week 
Price Change 
A B.P.C. Ord. (5 10 44 4h 
6 Pref 13 
4) Pre. pf i! 
B. and D. Films Ord 12 
54 Pref. (17 ! 
Brit. Lion Studios 6 
Pref. (£1) 12 
Ordinary (2/-) 
Capital Prov. News Ord 
(5/-) 7 
Cinema Television “B 
Ord. (- 6) 


Dufay Ord.(2/-) 1 4h 
Gaumont British Ord 
(10/-) i! 9 
‘A” Ord. (5 5 4) 2} 
Si Ist Pref 12 } 
+] Debs £67 
General Theatres Prefd 
(6 8) 76 
Granada Theatres 4) 
Ist Pref 93 
Humphries (George) & 
Co. Ord. (5 ~-) 20 6 
liford (5'-) Ord 13/6 


Kershaw (A.)Ord.(1,-) 131 


+ 7 
aabhh bh bb & & 4 & oo be be be te be te te te te te te he hen hy ty te, en ten tn te he te te te th tn te tn, tm te. te, tn, tn. te. thm. tm tm 


Moss Empires Ord 
(4 -) s 
Odeon Assoc. 44". Pref 
(£1) 8 3 } 
+} Debs £61 
Odeon Properties 4} 
Pref. (£1) 9 3 
‘4 Debs £634 i! 
Prov. Cin. Theatres 7 
\ Pref. (£1) 18 6 
10 Cum. Pref 
(£1) 1S 
P_.C.T. Construction 7 
Pref. (£1) 17.3 3 
Rank Organisation Ord 
($/-) x9 1 
\ 79 1 
6”, Pref. (£1) 139 6 
Rank Precision Indus- 
tries 54 Debs £93) 
Shipman & King 5 
Ist Pref. (£1) 106 
Stoll Theatres Ord. (4 -) +4 1} 
Technicolor Ord. (5, -) i) 
20th Century Ord. (1/-) 11 
8 Pref. (10 -) 76 


ZN 


ae he he he he he te he ls 
LATE EXTRAS 


Thursday. March 14. 
10.30 a.m., Berkeley, Tottenham Court 


Road.._** Three In One ™ (Gala) 
10.30 a.m., Studio One.—-** There's 
Always a Thursday ** (JARFID 


10.30 a.m., Own.—Eight shorts (RKO 
Rad 

2.30 p.m... Own. 
Petticoat ** (( 


“ The Guns of Fort 
imbia 
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BFPA EXECUTIVE COUNCIL 


Price the Problem on 
Films for TV? 


A SUGGESTION that the 


agreement between the 


trade and the BBC 


over the controlled release of films to television was not working out was 


Henry French after 
He thought it might be the ques- 
tion of price which was the difficulty 
*When we had our negotiations 
with them, some of the BBC repre- 


answered by Sir 


sentatives would have been glad if 
the arrangements reached had in- 
cluded some provision for ensuring 


that the BBC would obtain films 
from the British industry at a price 
they felt they could afford to pay. 


Sir Henry said that the three asso- 
ciations concerned in the agreement 
were not concerned with whether or 
not any particular company was will 
ing to provide films nor were they 
at all prepared to go into the question 
of price 

Even with old films, he continued, 
prices varied a great deal today. Some 
sull had a considerable reissue valuc 
others had not. 

‘It may be that the BBC is aiming 
at getting for television very well- 
known British films which would sull 
command quite a good price for re- 
issue in cinemas,” he said. 

“The trade association does not 
deal with questions of price at all, 
nor will we bring any pressure on 
members to sell anything if they do 
not want to sell.” 

Sir Henry suggested it was early 
days to say the agreement was com- 
ing to a dead end. The BBC had a 
number of films in hand at the time 
the negotiations were concluded, they 
were not starved of product. 


a 8 e 
IT WAS agreed that the policy 
committee should give further con- 


sideration to the policy of the asso- 
ciation in regard to the revision of 
the Cinematograph Films Act, 1948, 
in preparation for the consultations 
with the Board of Trade later this 
year. 

Sir Henry French told Kine., * We 
hope to be ready in good time before 
the Board of Trade invite us to send 
our vVicws, 

There are a number of points in 
the existing act which I think every 
association wants to alter. 

*[ do not mean we are all agreed 
on the alterations—far from it—but 
I know of no association which feels 
there is no occasion to revise the Act 


of 1948.” 
a x a 


A REPORT was received on a 
meeting called by the National Film 
Archive and attended by CEA and 
KRS_ representatives, when _ the 
National Film Archive stated its 
case for the voluntary deposit of 
films in the archive. 

It was decided at this meeting to 
prepare a common form of deposit 
agreement in terms agreeable to all 
concerned. The council endorsed the 
proposal and made arrangements fot 
the work of the archive and the 
deposit agreement to be brought to 
the notice of members. 

It was noted that the 
Trade had been informed of the 
British film production industry's 
interest in the European common 
market proposals and had _ been 


Board of 


the BFPA’s executive council meeting. 


requested to bring the association 
into consultation at the appropriate 
time. 

Sir Henry French said, * We are 
interested in it, having regard to the 
fact that outside Japan the only 
countries in which imports of films 
are restricted numerically will come 
within the scope of this proposed 
common market. 

* We have communicated with the 
Board of Trade telling them we are 
nterested in the matter and are 
hoping to receive information from 
them in good time so that we can 
consider it. 


os * s 
ARRANGEMENTS were made by 


the council for reviewing the associa- 
tion’s titles registration scheme, which 
has been operating in its present form 
since January, 1949, 


A REPORT was received on dis- 
cussions with the Air Ministry as to 
the terms on which Ministry facilities 
were made available for film pro- 
ducers. It was noted that the Mini- 
stry would be consulting the associa- 
lion on revisions to the form of hire 
agreement. 


HAMMER Film Productions was 
received into membership of the asso- 
ciation; the resignation of Two Cities 
Films and Pinewood Films, both no 
longer actively engaged in film pro- 
duction, were received with regret. 
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Soft Drink Vendor 


This new soft drink bottle vendor is 
now being marketed by Coolers and 
Venders, Ltd., Berkeley Square, 
London. It occupies less than 4 
square feet of floor space and stands 
5 ft. 1 in. high 
Its capacity is between 90 and 93 
bottles, depending on their size 
The machine, suitable for cinemas 
and film studios, can either be bought 
outright for £185, or installed on a 
hire basis 


LANCASHIRE ELECTRICAL 
CERTIFICATES AGREED 


LANCASHIRE § Justices’ Clerks’ 
Society has finalised conditions of the 
cinematograph licence for the County 
Palatine of Lancaster. Consultations 
took place with the representatives of 
the four Lancashire CEA branches 
and Dr. Leslie Knopp, CEA tech- 
nical adviser, on the draft proposals, 
and the only clause on which there 
was difficulty in reaching agreement 
related to the form of the certificate 
of safety of electrical installations. 

Clause 35(b) in the new conditions 
States: 

** An annual certificate, in the follow- 
ing form, shall tbe forwarded by the 
licensee of the licensed premises to the 
clerk to the licensing authority not later 
than December 31 each year 

“* This is to certify that the electrical 
installation at the cinema 
was inspected by me on and that 

** (a) The value of insulation resistance 
to earth of the whole installation is not 
less than megohms. The value of 
insulation resistance to earth of the indi- 
vidual main circuits is not less than stated 
below 

““(b) The earthing of the installation 
is satisfactory except as stated below 

**(c) All flexible conductors, switches, 
fuses, plugs and socket outlets are in good 


VIRICAATOCRADWH WEEKIY 


serviceable condition stated 
below 

*(d) There is no sign of overloading 
of conductors or accessories, except as 
stated below 

*(e) The condition of the whole instal- 
lation appears to be 


except as 


‘(f) The value of earth-loop im- 
pedance has been ascertained and is 
ohms 


Details of Defects 
** Information relating to the following 
matters is desired, but is not compulsory 
** (i) The main connection to the earth 


electrode has (not) been visually 
examined 
(i) The conduit runs (continuity 


path) have 
examined 
out 

* (iii) The value of impedance of earth- 
continuity path has (not) been ascer- 
tained (and is ohms).”" 


visually 
through- 


(has) 
wherever 


(not) been 
practicable 


Winchcombe Gets $.0 


WINCHCOMBE cinema, Winch- 
combe, Glos., is to open on Sundays. 
The Secretary of State has given 
sanction for the Sunday opening as 
the result of a public inquiry held in 
Winchcombe on January 18. 


MPAAOCH 124 


10cS\ 7 
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OUR FILMS 


by Jesh Billings 


UP WEST 


‘War and Peace’ Moves 
Out at Last 


AT 


Peace * 


LONG LAST, “War and 
(AB-Pathe—VistaVision) has 
received us marching orders. It 
leaves the Plaza on March 31, by 
which date it will have just passed 
nineteenth week. The film con- 
tinues to play to crowded audiences 
and really big things can be confi- 
dently expected of it when it’s 
released later in the vear. 


successor to “War and 
Peace” is “ Yangtse Incident ” 
(British Lion—British). Produced by 
Herbert Wilcox and directed by 
Michael Anderson, it deals with an 
exciting naval engagement in 1949, 
in which the officers and crew of a 
British frigate completely outwitted 
Chinese Reds. Prince Philip and Earl 
Mountbatten will attend the premiere 
on April 1, and you can take it from 
me the picture will prove worthy of 
such distinguished patronage. 


11S 


* 
THE 


g s * 
JARFID’S “Doctor at Large” 
(VistaVision—British), the third in 
the riotous “* Doctor ” saga, is now at 


the Leicester Square Theatre. Grand 
fun, pre-sold through its tremendous 
tule, star and series value, it, need- 
less to say, got off to a flyer. From 
the box-office viewpoint it is as gilt- 


edged as it’s possible for a film 
to be 
aS a o 

AB-PATHE’S “The Good Com- 
panions * (CinemaScope—British), a 
musical version of J. B. Priestley’s 
best seller, moved into the Warne: 
Theatre last Friday. Most of the 
critics gave the picture the works, 


but I fail to see why. It has all the 
popular ingredients, and even if 1t 
disappoints in the West End, I’m sure 
it will be warmly received on tour. 
The songs have already caught on. 


s s © 
COLUMBIA’S “Seven Waves 
Away” (British) arrived at the 


Odeon, Marble Arch, last Friday. A 
gripping maritime melodrama, star- 
decked, it’s made no mean splash. 


MGM'S “ Lust for Life * (Cinema- 
Scope), a screen biography of Paul 
Gauguin, started promisingly at the 
Curzon, where the JARFID-Curzon 
double-bill, “The Silent World” 


(French) and “ The Girl in Black ” 
(Greek), had an exceptionally long 


run 
a 
OF THE old-stagers, 
in Law” (British Lion 
comfortably beating “* The Belles of 
St. Trinians * (British Lion—British) 
returns at the Gaumont, Haymarket, 


* Brothers 
British) is 


and if you remember, they were 
quite something. The Boulting 
brothers’ successor to ™ Private’s 
Progress” (British  Lion—British) 


looks like being one of the biggest 
comedy hits of the year. 
s rt i 

MGM'S “The Barretts 
pole Street  (CinemaScope—British) 
has done steady business at the Em- 
pire, but, because of MGM’s terrific 
back-log, it departs today. ‘ The 
Wings of Eagles" (MGM—Metro- 
scope), an exciting aerial melodrama, 
starring John Wayne, follows 

= a & 

* JULIE” (MGM), a_ first-rate 
thriller featuring singer Doris Day, 
who again plays a siraight role, goes 
into the London Pavilion on Friday 


of Wim- 


* a co 
MGM'S “High Society” (Vista- 
vision) carries on at the Ritz. This 


merry musical just can’t help taking 


big money. One way and another 
Mr. Leo is indeed sitting pretty. 
2 a & 
ANOTHER bit of good news | 
comes from Studio One, where the 
Superscope-stereophonic sound ver- 


sion of “Fantasia” is having its 
tenth season. There's hardly been an 
empty seat in the Oxford Street 
house since the Disney opus took 
Possession. 


FOX’S “ The Girl Can't Help I” 
(CinemaScope) has just vacated the 


Rialto, Coventry Street, and “ The 
James Brothers”  (Fox—Cinema- 
Scope), a rugged western, fills the 


gap. The first named, which elevated 
curvaceous Jayne Mansfield to star- 
dom, has never been out of the 


money. 
. cs] & 

AND NOW for the real West End 
block-buster, “ Anastasia” (Fox— 
CinemaScope). [ve left it till last, 
otherwise it would have eclipsed 


most of the aforementioned. It 
continues to shatter “ The King and 
I” (Fox—CinemaScope) records at 
the Carlton, Haymarket, and when 
“The James Brothers” gets through 
it will play the Carlton and the 
Rialto concurrently. 


ON RELEASE 


NOW FOR the general releases 
“ Battle Hymn” (JARFID-Universal 
—CinemaScope) is the number one 
It’s really clicked and 
surprised quite a few 


ts success has 


JARFID’S “Ill Met by Moon- 
light (VistaVision—British) began 
extremely well Grand adventure 
fare, it stars Dirk Bogarde, who dur- 
og the last months has really come 
into his own, 

THE JARFID-Universal double 
bill. ** The Great Man” and “* The 
Killers.” is going strong. The former. 


a “Citizen Kane” of radio, may be 
a trifle technical, but by teaming it 
up with a crime thriller reissue a 


clever programme has been con- 
cocied 

“TOWN ON TRIAI (Colum- 
bia—British) ended big. A first-rate 
crime melodrama, it’s right down 


the masses’ street. 


THE REST of the releases aren't 
much cop, but finally a word for 
* Godzilla, King of the Monsters ” 
(Eros). An X certificate shocker, 
doing the independents a power 
good. 


it’s 
of 


Order Your 
AD 2957 


: | Ki ti N 
ine. ow 


WHEN I READ that copies of the 
Kine., the other trade papers, 
* Picturegoer,” “ Films and Film- 
ing,” and “ Sight and Sound ” had 
been buried, with snippets from 
newsreels, in the foundations of 
the National Film Theatre, I 
immediately began to wonder what 
the movie world would be like 
when archaeologists of a thousand 
years hence—I take it the theatre's 
being built to last?—discover these 
treasures. 

There is little doubt that, in the 
future, films will be relayed to 
cinemas and that the operating box 
will be non-existent. So will the 


topicals, already as dead as the 
dodo. The menace of TV may, of 
course, grow, but since most 


housewives insist on going out at 
least once a week and the young- 
sters every night, the picture palace 
should still be able to look after 
itself. Even now, TV fans who 
have paid for their sets are begin- 
ning to drift back to the cinema, 
There’s plenty of hope for the 
exhibitor of 2957. 

Just as there'll always be a cinema, 
I'm equally sure there'll always be 
an entertainments tax, although it 
may be smaller than the one 
demanded today. The welfare state 
has obviously come to stay and the 
social services have to be paid for. 

There may, however, be no wars so 
far ahead. Either dictators will 
arrive at the conclusion that victory 
is often hollow, or the world will 
have been wiped out by the heed- 
less dropping of atomic bombs. 

The showmen of tomorrow are 
bound to have film critics to con- 
tend with, but let’s hope that time 
mellows the long-haired boys and 
girls, Anyway, you can be certain 
the Kine. will be around to give 
the exhibitors guidance. 

Why not order your copy in 
advance? What with the expectancy 
of life increasing yearly you may 
well need the issue of March 14 
(I'm presuming it will be a Thurs- 
day!) 2957. 


money-taking films! 


THEATRE ROYAL 
MANCHESTER 


66 GODZILLA. King of the Monsters. is 
doing sensational business. You have 
certainly got a winner here! 


we exhibitors could get more of these 


(Signed) HARRY BUXTON 99 


If only 


“GODZILLA” 


EVERYWHERE ! 


- — 


THANK YOU MR. BUXTON! 


IS SENSATIONAL 


—_ 


Me aie coe ce ee ee I 
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JARFID’s New 
Release Pattern 
for ‘Doctor’ Film 


JARFID has irranged spec al pre 
‘ plans for “ Doctor at Larg 
nil London | area 

The aim behind what may be re 
garded his Stage as purely 
xperimental plan is to secure a 
real return for he producer, 
specially n he Greater London 
i where there has been a marked 
drop in income. It is felt, too, that 
this special pre-release plan will 
yuna he frequent criticism, both 
from the public and the press, that 
pictures disappear too quickly from 
uburban screens, and before many 
people have a chance to see them 

Under the plan, a selected number 


f large theatres will play “ Doctor 
a Largs for two consecutive 
weeks, the first of which will be in 
dvanc of the normal London 
release date Thus, in the area 
they will open April 22 and play 
through the week of April 29 
theatres in the NE will open April 29 


ind play through the week of May 6, 
and this pattern will be followed in 
the South London 

JARFID 


ured 

Ss making this experiment 
n conjunction with a number of 
CMA and independent theatres. Its 
results will be closely examined and 
will influence the company's future 
policy on booking 


ind the First is 


Sull Going Strong 


ALTHOUGH 25 
have already paid to sce JARFID’s 
*Doctor in the House” in the 
United Kingdom and Eire, it is still 
breaking records 
With “ Genevieve,” in a 

it played at the 
St. Agnes, Cornwall, for the third 
and still took more money 

two-day, midweek, booking 
than any other film in the history of 
the cinema, outside the holiday 
period 


million people 


double 
Regal Cinema, 


in it 


Disney Film’s 
DISNEY's “ The 


the latest of the 


Award 


African Lion.” 
company’s true life 
adventure pictures, has won a Box- 
office blue ribbon award presented 
each month by the National Screen 
Council to the picture which com- 
bines inding merit as a motion 
and wholesome entertainment 
entire family. 
film was the winner 

1956, the twelfth 
film to win the award 
auguration in 1932 

The picture took three years to 
make and is in wide screen and 
Technicolor. It will be generally 
released in the UK soon 


outst 
pictu 
fo the 
Th 
October 


for 
Disney 
since Ws in- 


‘Desired’ at Cinephone 

ASTARTE’s “ Desired" began its 
second West End run at the Cine- 
phone, Oxford Street, last weck 

The film previously had a success- 
ful seven-week run at the Paris-Pull- 
man but had to be withdrawn due 
to a prior booking 

* Desired “’ sta 
Choureau, Dora Doll 
Danet. and has an X cer 


Etchika 
and Jean 


iificate 
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Musicals, Dramas and 


Comedies from Metro 


MUSK AL. dr 
general 
The 
musical 
general release 


song-filled 


amatic 

clease in the 

C inemi iScope 
* Kismet,’ 


and comedy 
near future by 
and colour 
will start its 
on March 18. This 
screen version of the 
international stage-hit stars Howard 
Keel, Ann Blyth, Dolores Gray and 
Vic Damone. It tells the romantic 
story of Hajj, the poet, and his lovely 
daughter Marsinah, and their 
adventures in Old Baghdad. 

The company’s new British produc- 
tion “The Barretts of Wimpole 
Street,” currently playing its West 
End premiere engagement at the 
Empire, Leicester Square, is to be 
generally released on April 1—one 
week ahead of its originally 
announced release date of April 8. 
Filmed in this country, in Cinema- 
Scope and Metrocolor, this new 
version of the “ Barretts”’ story 
stars Jennifer Jones, John Gielgud, 
Bill Travers and Virginia McKenna 


Arwin Production 


Doris Day, Louis Jourdan _and 
Barry Sullivan star in “ Julie,” an 
Arwin production which is to be re- 
leased on April 15—two weeks ahead 
of the originally announced date of 
April 29. ‘Julie is to have its 
West End premiere run at the 
London Pavilion, starting on Friday, 
March 15. This spine-tingling drama 
about a woman on the run from 
an insanely jealous husband, who 
has threatened to murder her, is 
presented in Metroscope. 

Also on April 1S “The Great 
American Pastime,” a riotous 
comedy starring Tom Ewell, Ann 
Miller and Anne Francis is to be 
generally released Presenied in 
Metroscope, it is a small-town 
comedy about a sports-minded young 


husband, and = alternates hilarious 
Situations with a triangle romantic 
theme 

John Wayne, Dan Dailey and 
Maureen O'Hara head the star cast 
of the Metroscope and Metrocolor 
production “ The Wings of Eagles,” 
which is to be generally released on 
May 27 Directed by John Ford, 
this is the true-life story of Com- 
mander Frank “ Spig" Wead, one 
of the U.S Navy's great modern 
heroes, who was also a prominent 
Hollywood scriptwriter. 


films are 


among those announced for 


MGM 
Finest Ever 
Grand National 
Coverage 
FOR THE first time ever, on any 
racecourse, newsreel cars will 


parallel! to the track during this year’s 
Grand National, to be held at Ain- 
tree, Liverpool, on March 29. 

This means that the leading horses 
will be kept in the lenses over the 
thirty jumps, which will be covered 
by SO cameramen. 

The directors of Aintree have sold 
the exclusive rights to film the steeple- 
chase to the newsreel companies and 
since the race has reverted to its pre- 
war day, Friday, the film will be on 
view in most cinemas on the Satur- 
day. 

After the race the 10,000 ft. of film 
will be flown to London by 5 o'clock, 
only two hours after the start of the 
race. 

At Denham Laboratories, 
Friday night and Saturday 
the film will be processed, 
edited. 

The newsreel prints will be distri- 
buted, mostly by air, in time to be 
shown throughout the United King- 
dom on the Saturday afternoon. 


during 
morning. 
cut and 


New American Title 


for Ealing Film 


EALING’s acrial drama, “ The 
Man in the Sky,” starring Jack 
Hawkins—the first Ealing film to be 
made under the distribution agree- 
ment signed with MGM a year ago 
is soon to be released by MGM in 
the U.S. 

Since a novel entitled “* Man in the 
Sky " already exists in the U.S, alter- 
native titles for the film—which was 
directed by Charles Crichton with 
Scth Holt as associate producer 
are now being sought for America 


‘Doctor’ Book Tie-up 


A nation-wide tie-up competition 
with The Book Club has given 
JARFID’s DOCTOR AT LARGE 
a publicity boost. The club’s mem- 
bers were invited to enter a com- 
petition on the film, the prizes for 
which were 12 double tickets for 
the film’s West End showing, a 
chance to meet the stars and an 
overnight stay in a London luxury 
hotel. Well over 1,000 entries were 
received and as a direct result The 
Book Club gained 2,000 members. 
In this picture, Muriel Pavlow, who 
stars in the film, Geoffrey Keen, 
who also appears, and Miss Christina 
Foyle, the club’s secretary, are seen 
picking the winners 
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May Release for 
Anglo’s Tommy 


Steele Film 


ARRANGEMENTS for the rush 
| release of “The Tommy Sicele 
Story,” mow in_ production § at 


Beaconsfield, have been made by Nat 


Cohen and Stuart Levy of Anglo 
Amalgamated. 
Inquiries, requesting details and 


release date, have come in from all 
over the UK and abroad from ex- 
hibitors wishing to pencil in book- 
ings. 

Bens Steele, 19-year-old rock 
’ roll singing star from Bermondsey, 
is now on the crest of a popularity 
wave and, when not filming at 


| Beaconsfield, plays to packed variety 


houses. 

Nat Cohen and Stuart Levy 
rush the 
through for release in early 
Thus exhibitors will be in 
cash in on the Steele vogue. 

Press publicity campaigns are in 
hand and national publications of the 
standing and circulation of Picture 
Post and Reveille are running story 
and picture serial features. 

The film is directed by Gerard 
Bryant. Peter Rogers is the execu- 
tive producer, with Herbert Smith as 
associate producer. 


have 
film 
May 
time to 


Trade Shows 


Two by Fox 


LONDON trade showings of two 
of its CinemaScope subjects have 
been arranged by Twenticth-Fox. 
They are: 

* The James Brothers,” starring 
Robert Wagner, Jeffrey Hunter and 
Hope Lange, which sheds yet new 
light on the careers of the notorious 
outlaws, will be screened at the Rialto, 
tomorrow, Friday, March 15, at 
10.30 a.m. The film was produced 
by Herbert B. Swope, jnr., and 
directed by Nicholas Ray. 

‘Oh Men! Oh, Women!” a 
comedy produced and directed by 
Nunnally Johnson and starring Dan 
Dailey, Ginger Rogers, David Niven, 


Barbara Rush and Tony Randall, 
will be shown at the Rialto next 
Tuesday, March 19, at 10.30 a.m. 


One by MGM 


DEAN MARTIN tops an all-star 
cast in his firs|' MGM picture, “* Ten 
Thousand Bedrooms,” a madcap 
musical adventure—and misadventure 

-in Rome. The picture, in Cinema- 
Scope and Metrocolor, is to be trade 
shown in London on Wednesday. 
March 20, at the MGM Theatre, 
Metro House, at 10.30 a.m. and 
2.30 p.m. 


One by 


A TRADE 
* Assignment 
the 
next 


Butcher’s 


show of Butcher's 
Redhead is to be 
Essoldo, Newcastle-on- 


Tyne, Tuesday, March 19, at 


| 10.45 a.m. 


The film, which stars Richard Den- 
ning and Carole Mathews, was pro- 
Bill Chalmers and directed 
by Maclean Rogers. 
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| Audrey’s Hep!!! 


\ 


: . " — 
She's letting = 
her hair down 2 


all the way 
rockin’ and rollin’ 
with Fred Astaire 
in her first 

big musical! 


. Great : 
Gershwin Tunes! § 
“HeLovesandSheLoves’ Sim 
“'S Wonderful” é 
’ “How To Be Lovely” 
“Funny Face” . 
“How Long Has This 4 
Been Going On” 
“Let's Kiss And Make. 
Up” 
“Clap Yo Hands” 
“Bon Jou Paris” 
“Think Pink” 


Actually filmed 
in France— 
on a spree 
Paris will 

never forget! 


valk LAA BH aF TS tt i 
phat ob ‘\ suis 


| KAY THOMPSON with AUCLAIR FLEMYNG . oer an a 


Choreography by Songs staged by Produced by Directed by Written by B 
Eugene Loring and Fred Astaire ° Stanley Donen’ ROGER EDENS * STANLEY DONEN “ LEONARD GERSHE * TECHNICOLOR ° 
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‘Doctor’ Book Tie-up 


\ nation-wide tie-up competition 
with The Book Club has given 
JAREID’s DOCTOR AT LARGE 
a publicity boost. The club’s mem- 
bers were invited to enter a com- 
petition on the film, the prizes for 


which were 12 double tickets for 
the film’s West End showing, a 
chance to meet the stars and an 


overnight stay in a London luxury 
hotel. Well over 1,000 entries were 
received and as a direct result The 
Book Club gained 2,000 members. 
In this picture, Muriel Pavlow, who 
stars in the film, Geoffrey Keen, 
who also appears, and Miss Christina 
Foyle, the club’s secretary, are seen 
picking the winners 


MARCH 14, 1957 
May Release for 
Anglo’s Tommy 


Steele Film 


ARRANGEMENTS for the rus! 


release of The Tommy = Sic 
Story now in production 

Beaconsfield, have been made by N 
Cohen and Stuart Levy of Angk 


Amalgamated 


laquiries, questing details and 


release date. have come in from 
over the UK and abroad from ex 
hibitors wishing to pencil in book 
ings 

Tommy Steck 19-year-old rock 
n° roll singing star from Bermondsey 
is now on the crest of a popular 
wave and, when not. filming 
Beaconstield plays to packed Varict 
houses 

Nat Cohen and Stuart Levy h 
made arrangements to rush the filn 
through for release tn carly May 
Thus exhibitors will be in) tim 
cash in on the Steele vogue 

Press) publicity campaigns are in 


hand and national publications of th 


standing and circulation of Pictu 
Post and Reveille are running stor 
and picture serial features 

The film is directed by Gerard 
Bryant. Peter Rogers is the execu 


tive producer, with Herbert Smith as 


producer 


ISSOCHATC 


Trade Shows 


Two by Fox 


LONDON trade showings of two 
fo ous CinemaScope 
been arranged by 
They si Te 

* The 
Robert 
Hop 


light 


subjects hav 
Iwenticth-Fox 


James Brothers.” Starring 
Wagner, Jeffrey Hunter and 
Lange. which sheds vet new 
on the careers of the notorious 
outlaws, will be screened at the Rialto 


tomorrow, Eriday, March 15, 
10.30 a.m The film was produced 
by Herbert B. Swope. jnr.. and 
directed by Nicholas Rav 

“Oh Men! Oh, Women! a 
comedy produced and directed by 
Nunnally Johnson and starring Dan 
Dailey. Ginger Rogers, David Niven, 
Barbara Rush and Tony Randall, 
will be shown at the Rialto next 
Tuesday. March 19, at 10.30 a.n 


One by MGM 


AN MARTIN tops an all-sta 
his firsts MGM picture, * Ten 
Thousand Bedrooms, madcap 
musical adventure ind misadventure 

in Rome. The picture. in Cinema 
Scope and Metrocolor, Is to be tradk 
shown in London on Wednesday 
March 20, at the MGM Theatre 
Metro House 10.30 a.m. and 


2.30 p.m 


Dt 


east mn 


One by Butcher’s 
\ TRADI 


Assignment 
held at the 
Ivne. next 
10.45 a.m 

The film 


Show of Butcher's 
Redhead“ is to be 
Essoldo, Newceastle- 
Tuesday, March 19, 


which stars Richard Den 


ning and Carole Mathews, was pro 
duced by Bill Chalmers and directed 
by Maclean Rogers. 


| Audrey’s Hep!!! ae 


% -* 
we fs iil 


She's letting 
her hair down 
all the way 
rockin’ and rollin’ 
with Fred Astaire 
in her first 

big musical! 


| ae 


ed 


Gershwin Tunes! i 


“‘HeLovesandSheLoves” 4m 
“'S Wonderful” 
“How To Be Lovely” 
“Funny Face” 
“How Long Has This 
Been Going On” ? 
“Let's Kiss And Make 
Up” 
“Clap Yo Hands” 
“Bon Jour Paris” 
“Think Pink” 


* 


Actually filmed 
in France— 
on a spree 
Paris will 

never forget! 


} * dv 
| 7 
'\ ie 

~—— | 


eet tos aes 


\ bet A Paramount Picture 


VISTAVISION 


BOOM HCTURE F Gi MEBUTY 


Co-starring 
x AY THOMPSON peta ROBERT Music and Lyrics by ery 
with AUCLAIR - FLEMYNG - ceorce and IRA GERSHWIN =: 
Choreography by Songs staged by Produced by Directed by Written by Toe 
Eugene Loring and Fred Astaire * Stanley Donen ” ROGER EDENS * STANLEY DONEN "LEONARD GERSHE “TECHNICOLOR® == 27%, 


TOGRAPH WEEKLY 


A GREAT 
STORY! 

A POWERFUL 
CAST! 


JOSEPH 


COTTEN-LINDFORS BLA 


as the 


RENEGADE’’ HALLIDAY 


MARTHA HALLIDAY BIG DAN HALLIDAY 
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REVIEWS FOR SHOWMEN BQ 87/770) 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Appointment with a 90 min. (A) = Tony Curtis Black and white CinemaScope crime melo Very good general booking 
Shadow Marisa Pavan, drama, staged on San Francisco's waterfront (C) 
(JARFID)—U.S Gilbert Roland Story of young cop's hunt for priest's murderer 
} ntriguing, acting impressive, atmosphere colour- 
ful and fade-out deeply moving 
Day Came, A 102 min. (A) John Wittig Sincere and moving story of the resistance move Sound, if slightly overlong, 
(Archway)— Danish Astrid Villaume ment in occupied Denmark Atmosphere Continental booking (C) 
Kjeld Jacobse authentic, photography effective, acting adequate 
English sub-titles 
Ellie 39 min. (U) Jack Kelly Pint-size period piece giving young doctor's pre Reliable featurette (C) 
(Warner)—U.S Joy Page scription for selfish mother’s victimised daugh- 
Kathryn Givney ter. Cast adequate, feminine appeal obvious 
and length handy 
Fortune is a Woman 95 min. (A) = Jack Hawkins Crime melodrama centring on insurance assessor Capital British booking 
(Columbia)—British Arlene Dat who becomes involved with fire-raisers, but (C) 
| Dennis Price marries the innocent widow of one, and ulti 
| mately clears himself. Stars and support con- 
vincing, plot holding, comedy relief bright, high 
ights hectic and technical presentation smooth 
Halliday Brand, The 77 min. (A) Joseph Cotter Stark western, hingeing on bitter feud between Good adult outdoors (C) 
(United Artists)—U.S Viveca Lindfors tyrannical cattle man and his children. Tear 
Betsy E:lais work rugged, flashback treatment effective 
backgrounds realistic and thrills meaty 
tJames Brothers, The 92 min. (U) Robert Wagner CinemaScope and Eastman Color outdoors giving Very good alfresco thick- 
(20th Century-Fox) Jeffrey Hunte the lowdown on the most ruthless bandits of the ear (C) 
U.S Hope Lange early West. Yarn actionful, characterisation 
virile, romantic interest appealing, gunplay slick 
and scenery superb 
tTammy 89 min. (U) Debbie Reynolds CinemaScope and Technicolor romantic comedy Very good light booking 
(JARFID)—U.S Leslie Nielser drama about Mississippi backwater Cinderella (CC) 
| Walter Brennar who finds Prince Charming in old Southern family 
Debbie Reynolds irresistible, supporting players 
resourceful, humour engaging, settings pictures 
que and theme song haunting 
‘Time Without Pity 87 min. (A) Michael Redgrave Murder mystery melodrama concerning an alcoholic Very good out-of-the-rut 
(Eros)—British Ann Todd author's desperate efforts to save his innocent British crime fare (C) 
Leo McKern son from the gallows. Tale sombre, but acting 
both sensitive and powerful, feminine 
appeal subtle, climax tense and staging polished 
Traitor, The 87 min. (A) Donald Wolfit Whodunnit with an international flavour, set in Very good British booking 
(New Realm)—British Robert Bray one of England's stately homes. Revenge theme (C) 
| Jane Griffiths arresting, cosmopolitan cast efficient, direction 
resourceful, denouement ironic and musica 
score impressive 
| (C) SUITABLE FOR CHILDREN CC) EXCELLENT FOR CHILDREN BRITISH QUOTA PICTURE 
+ IN COLOUR 
wav. ON igain \ Mar iu y of On p d = G 
FORTUNE I8 A WOMAN 4 finds 2 ae tae a oes : SEE 9 db } 
Columbia. British (A). 4 ring Ja Hawhu 2) { » suve PFraces hods 1 . Points ot Appeal. Exc , 
Irlere Dah and Den Py ‘ \ d bh i Ai fi Oliv i I ne ny { j 
Frank Launder and Sidn li D i S MoS Soor red of I cen d rood [ ) 
Sidney Gilliat. Screenpla K law ras 1 ) d n r i | rung 
Siinev Gillta Director } (; d i re om ( 
ww ae hee ae oo : snteg dee $ ap L miME WEPHOoUr PITY 
= : . J ! ‘tempts Blackmail ( “Clis Fis Ey Briush (A). Featuris Micha Redgra 
POLISHED crime melodrama, pivoung 0 tek, 3 dais tn beinn o Gente. fan Todd and Leo McKern. Produced Joh 
of England's not so s , OMes It’s OU 5 pi id. but dk comp ; : 11 C tren dand Anthony Simmor Directed by Josep! 
insurance ISSESS who becomes involved w : \ nctu M M ’ mn ¢ Ip Losey. Screenplay Ben Barcomar Dire ’ 
fire-raisers, but marrics lw innoces widow a Oli ‘rg ate ograps Frede Fra Vu al dire , 
ye and ultin ¥ € mself. The lor ’ ; Marcus D 719794 feet. Relea May 1% 1y 
of coincidenc kiliully manipu d by d Production. — | pictu { f 
picked cas id sourcetul d ctor, ¢1 C ‘ IPCC d pardor ‘ » to MURDER my Te I ved 
m was sw vuckn d . “ facts of the Lowis Manor cor th key. It d “ \ s 
an oin uing elem whodun dds flag 1 ou Sarah w mp desp : aN wrong 
prise to its theatrically effective climax. I dow casting a slur on Lloyds. Arles med of pital charge, f ie gallow 
classy thick-ear. Capital British booking ) EW complacent, but nev less d ulin \ i d i ( of 
Storyv.—Olis Branwel Lloyds imsurat S Jack Hawk cu ! niy figu W I The acting is fle heavy and 
man nvesug sa ft : Lowis Mano ‘ d ’ d ove s en Ol direction occ 1 ' L , 
country home of Trac nd § 1 Mo Yon 1) P iste Ts nhibited and schen one. ¢ dily mout | r ni 
poverished county folk, and Tracey's mother. H + Tracey, Jan Hur disarms as Clive and nd. odd ough, feminine app 
not only recognises S yas a former girl friend \ | p ragic Mr means i \ rood out-of 
but also discov s } PpuIrnulings ¢ iimed to Mo I . vf players 1) ¢ cor i B she ¢ 1 | 
been destroved w fak B ny the Mor \ f l ’ wihric nrings fron Story. Alec G n t . ind J 


A GREAT 

STORY! 
(a A POWERFUL 

waft + CAST! 


. the violent 
father-against-son 
battle that seared 
the west like 


a branding iron! 


/, 
wee 


BRAND 


THEY ALL CARRIED THE SCAR!!! 
JOSEPH VIVECA BETSY WARD 


ay LINDFORS- at BOND 


as the : as 
RENEGADE” HALLIDAY ALETA MARTHA HALLIDAY BIG DAN HALLIDAY 
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REVIEWS FOR SHOWMEN 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Appointment with a 90 min. (A) = Tony Curtis, Black and white CinemaScope crime melo- Very good general booking 
Shadow Marisa Pavan, drama, staged on San Francisco's waterfront. (C) 


(JARFID)—U.S Gilbert Roland Story of young cop’s hunt for priest's murderer 


intriguing, acting impressive, atmosphere colour- 


ful and fade-out deeply moving 
Day Came, A 102 min. (A) John Wittig, Sincere and moving story of the resistance move- Sound, if slightly overlong, 
(Archway)—Danish Astrid Villaume, ment in occupied Denmark Atmosphere Continental booking (C) 
Kjeld Jacobsen authentic, photography effective, acting adequate 
English sub-titles 
Ellie 39 min. (U) Jack Kelly, Pint-size period piece giving young doctor's pre- Reliable featurette (C) 
(Warner)—U.S Joy Page, scription for selfish mother’s victimised daugh- 
Kathryn Givney ter. Cast adequate, feminine appeal obvious 
and length handy 
‘Fortune is a Woman 95 min. (A) Jack Hawkins, Crime melodrama centring on insurance assessor Capital British booking 
(Columbia)—British Arlene Dahl, who becomes involved with fire-raisers, but (C) 
Dennis Price marries the innocent widow of one, and ulti- 
mately clears himself. Stars and support con- 
vincing, plot holding, comedy relief bright, high- 
lights hectic and technical presentation smooth 
Halliday Brand, The 77 min. (A) = Joseph Cotten, Stark western, hingeing on bitter feud between Good adult outdoors (C) 
(United Artists)—U.S Viveca Lindfors, tyrannical cattle man and his children. Team- 
Betsy Blair work rugged, flashback treatment effective, 
backgrounds realistic and thrills meaty 
tJames Brothers, The 92 min.(U) Robert Wagner, CinemaScope and Eastman Color outdoors giving Very good alfresco thick- 
(20th Century-Fox)— Jeffrey Hunter, the lowdown on the most ruthless bandits of the ear (C) 
U.S Hope Lange early West. Yarn actionful, characterisation 
virile, romantic interest appealing, gunplay slick 
and scenery superb 
{Tammy .. si 89 min. (U) Debbie Reynolds, CinemaScope and Technicolor romantic comedy Very good light booking 
(JARFID)—U.S Leslie Nielsen, drama about Mississippi backwater Cinderella (CC) 
Walter Brennan who finds Prince Charming in old Southern family 
Debbie Reynolds irresistible, supporting players 
resourceful, humour engaging, settings pictures- 
que and theme song haunting 
*Time Without Pity 87 min. (A) = Michael Redgrave, Murder mystery melodrama concerning an alcoholic Very good out-of-the-rut 
(Eros)—British Ann Todd, author's desperate efforts to save his innocent British crime fare (C) 
Leo McKern son from the gallows. Tale sombre, but acting 


both sensitive and powerful, feminine 
appeal subtle, climax tense and staging polished 

Whodunnit with an international flavour, set in 
one of England's stately homes. Revenge theme 
arresting, cosmopolitan cast efficient, direction 
resourceful, dénouement ironic and musical 
score impressive 


*Traitor, The 
(New Realm)—British 


87 min. (A) Donald Wolfit, 
Robert Bray, 


Jane Griffiths 


Very good British booking 
(C) 


(C) SUITABLE FOR CHILDREN 


FORTUNE I8 A WOMAN 
Columbia. British (A). Featuring Jack Hawkins 
Arlene Dahl and Dennis Price. Produced by) 
Frank Launder and Sidney Gilliat. Directed by 
Sidney Gilliat. Screenplay by Frank Launder and 


Sidney Gilliat. Director of photography, Gerald 
Gibbs. Musical director, Muir Mathieson. 8,515 
feet. Release April 15, 1957 


POLISHED crime melodrama, pivoting on onc 
of England's not so stately homes. It’s about an 
insurance who becomes involved with 
fire-raisers, but marries the innocent widow of 
one and ultimately clears himself. The long arm 
of coincidence, skilfully manipulated by its hand- 
picked cast and resourceful director, embraces 4 
trim waist, as well as blackmail and arson, while 
an intriguing element whodunnit adds sur- 
prise to its theatrically effective climax. In all 
classy thick-ear. Capital British booking. 

Story.—Oliver Branwell, a Lloyds insurance 
man, investigates a fire at Lowis Manor, the 
country home of Tracey and Sarah Moreton, 1m- 
poverished county folk, and Tracey's mother. He 
not only recognises Sarah as a former girl friend 
but also discovers that paintings claimed to have 
been destroyed were fakes. Believing the More- 


assessor 


(CC) EXCELLENT FOR CHILDREN. 
+t IN COLOUR 


Oliver 
I racey dead 


tons to be away, 


and finds 


again visits the Manor 
The place is aflame and 


Oliver fails to save Tracey's body, but realises 
that the fire was deliberate. At first Oliver sus- 
pects Sarah, but is soon assured of her innocence 


ind marries her. Oliver determines to return the 
cheque paid by the insurance company to the 
Moreton estate, but before he gets a chance the 
police become inquisitive and a mysterious Mr 
Jerome attempts blackmail. Later, Clive Fisher, 
Fracey’s cousin, admits to being a party to the 
insurance fraud, but denies complicity in Tracey's 
death. At this juncture, Mrs. Moreton clears up 
he mystery and Oliver keeps his job 


Production.—-The picture neatly rings’ the 
changes on the suspects and pardons the hero for 
not reporung the facts of the Lowis Manor con- 
flagration, because he thought Sarah was impli- 
cated, without casting a slur on Lloyds rlen¢ 
Dahl is a somewhat complacent, but nevertheless 
lovely, Sarah, Jack Hawkins cuts a manly figure 
and quite a dash in the love sequences as Oliver, 
Dennis Price registers as the inhibited and schem- 


ing Tracey, lan Hunter disarms as Clive and 
Violet Farebrother impresses as the tragic Mrs 
Moreton. The rest of the players, too, are con- 
vincing. Its light relief, which springs from the 


* BRITISH QUOTA PICTURE 


coquctry of a socialite played by Greta Gynt 
s apt, and the pyrotechnic highlights spectacular 

Points of Appeal.--Exciting first-rate 
characterisation, pleasing romantic asides, 
ite detail, good photography, obvious star 
ind intriguing ttle 


SLory, 
accul 
values 


TIME WITHOUT 
Eros. British (A). Featuring Michael Redgrave 
inn Todd and Leo McKern. Produced by John 
{rnold and Anthony Simmons. Directed by Joseph 
Losey. Screenplay by Ben Barzman. Director of 
photography, Frederick Francis. Musical director 
Marcus Dods. 7,924 Release May 13, 1987 


MURDER mystery melodrama, played in 
high key. It deals with an alcoholic author who 
tries desperately to wrongly 
raigned on a capital charge, from the gallows 
ind ultimately succeeds, but at the 
own life. The acting is a trifle 
direction occasionally lacks restraint, but 
so tension steadily mounts. Its backgrounds a1 
lavish and, oddly enough, feminine appeal is by 
no means inconsiderable. Very good out-of-th 
rut British crime fare 

Story.—Alec Graham, a 


Piry 


feet 


save his son, 
cost of his 
heavy and the 
even 


SENSILIVE 


undergradu 


dl J vicled fo nurd ot 
j ¥y Co nm. \ young woman. David 
\ ulhor father, leary news wh naving 
i ( d mn for alcoho cs and 
d fl hom H ves in London 
4 j befo Alec » be hanged, but 

Alec condemned cel! th 

ny mo d fus © CO-Opera 

1) d } ¢ Rot Stunts d, a nolo 
uf j vho flat the murd Wis 
! d i Al) By I csi nd 

d Stanford or d Honor, § niord un 
pp if re ow O Pp, Du le fres 
d nery nN app by David to th 
d MP w eainst Cupital punish 
» prov YOrLIN ind David returns to 

) bu umb on 4 vital clu 

ih Vicky, Stanford former cretary H 
! Ch Stanford ho contess 2. but his rus 

| ™ d 
Production. — 1} pictur mainly a battle of 
n w 1-5 ving drunk ird Day d na 
S piles “gwony 

ve pulls ou 

Leo McKern 


nN silence ; 
i! Daneman 
ite the mos 
ts in “death 
gan apart 
ng grounds 
iy p 
me climax of 
pun l 
Points of Appeal. Unusy 1 and suspensefu 
oO ong and clive cusl. g w final 
te ou Wom ’ \p , ’ nd 
iit TRAITOR 
\ Realn Sritis| 1) Featuring Donald 
“4 ft, Rober Bray and Jane Grifhths, Pro 
luce YE. J. Fance Written and directed hy 
Wich Mic Hy Dire or of | hotogray hy 
Ber Mas ” Miu fod aire or ax hie Brow ” 
7 O33 fe Release no fixed 
WHODI NNIT. with Mo imternavional flavour 
I rf n ng convened by former World 
W Il Con ad ’ INMASK a4 traitor and cul 
nin nm DIK id unexpected not Thy 
nopolitan ¢ headed by Donald Wolfit ind 
Rot Bray. the An can who played the coach 
driv n Bus Stop ind the directo hand 
kw p gently id convincing mosphere 
cr d. Resourceful ca nerawork and an 
hil music SC strengthened by a new 
con 0. heighten dran ¢ impact Very good 
HK 1 book 
Story.—C olo Pric n Englishman, invites 
vi Moa resistance organ SHtion to his home 
ono n d d | ide; Gerhart The BLucsis 
ide Vicky, an attractive young woman, Pro 
f ” Toll h father, and Joseph Brezzini 
| Clinton mees man, welcomes them 
Du : dinn Pric niorms those present tha 
Gerh vas b ived by someon n the room 
1 th h ntends to reveal and Punish the 
Pric hen announces that his agent 
CUheodore Dehmel. due at NY Moment, will nam 
he culp but Dehm mysteriously murdered 
bef he can talk At this juncture, two Intell 
rence offic Major Shane and | culenant Grant 
PUL IN an appearance Later, anothe: murder is 
omm d, obviously to shield the traitor bu! 
f lly Shan xposes the kill who. as turns 
out, had struck in vain 
Production.— T}y pic contains more words 
mn action, but neat int play of character and 
tl ve detail enabl © stimulate interest and 
hand ou qu few hrills Donald Wolfit 
displays authority as Colonel Price, Robert Bray 
both genial and commanding as Major Shanc 
June Griffiths makes an uppealing Vicky. Rupe: 
sNiey Tegisters as Clinton and Oscar Quitak 
( Jatle, Karel Stepanek and Anton Diffring 
npress and disarm as the other members of thy 
party Dehmel’s murder sust ins momentum and 
hi » 4 particularly gripping scen In which 
he second victim is “bh ought to life tO trick 
he killer into confessing The dialogue and th 
photography abov verage and the music js 
Points of Appeal.—Intricu Ng story, popul 
d powerful tean skilfully contrived climax 
nd s king t tle 


March 14 i0cc 


KINEMATOGRAPH WEEKLY 


THE JAMES BROTHERS 
lwentic 


Nh Century-Foy finerican (Ll) Cineme 
Scope Photographed — in Eastman Colo» 
Directed by Nicholas Ray Featuring Robert 
Wagner, Jeffrey Hunter and Hope Lange. 8.257 
feel Release not fixed 
DYED-in-the-wool Cinem Scope and Eastman 
Col outdoors It gives the lowdown on the 
otornious James Brothers. th most ruthless 
h rs of the irly West nd despite the fact 
Nat whitewash is used somewhat ndiscriminatels 
develops a hearty punch. Flashback presentation 
provides a valid « Xcuse for popul romance and 
he climax is nothing if not saluts y By and 
larg solid) and xciting §=joh Very good 
Iresco thick-ear 
Story.—Afiter the Civil W Jesse James 
Southerner, turns bandit bec iuse his mother had 
heen ill-treated by the North ners Wounded 
he joins his mott und stepfather the home 
of Rufus and Rowena Cobh law-abiding folk 
id he and Zee. Rowena’s < Ster, fall in love and 
»p To conceal his nefarious clivities, Jess 
idopts the name of Mr. Hows d and sets up Zee 
n a house in State where he is unknown. H 
nd his broth Frank, continue to plunder, but 
Jess promised leniency if he surrenders \ 
{ CAherous neighbour mak his impossible and 
Jess s forced to go on living hy the gun 
Finally. a big price is pul upon his head 
cousin betrays him and he is sho dead 
Production.—T}, Pictu has litth new 


“ay about the James Brothers Xcept to pro 
pound 


H 
Proposition that they were mainly th 
victims of circumstances, but fas iCLIONM Sustains 
nierest. Robert Wagner shoots st; ight and often 
nd asks for no qu is Jesse. Jeffrey Hunt 
> effective s the more menable Frank and 
Hope Lange makes winsom f over-trusting 
Zee. The supporting mak yPes are as rugged as 
he leading characters | hold-ups, train 
‘berries and Pectacular scen nm which the 
yrothers di he horses ov chit to vadk 
capture stand out. and the wick screen) and 


colour do them full jUSLIC 


Points of Appeal.—Husky ind suspenseful 

| Vigorous teamwork, realistic thrills. en- 
ra love angle. superb scenery. ( nemaScop 
Eastman Color and U certitic 


PANEMY 


IARFEID-U niversal Imerican (Ul) Cinema 
Scoy Photographed in Technicolo Directed 
by Joseph Pevne Featuring Debbie Reynolds 
Leslie Nielsen and Walter Brennan. 8.025 feet 
Release April 18, 1987 
CAPTIVATING Cinem Scope and Techn 
color romantic comedy drama It concerns a 
Mississippi backwater Cinderella who finds he: 
Prince Ch irming while he guest of an old 
Southern family and takes he starch out of 
stuffed shirts Its mix ure Of corn and molasses. 
delightfully dispensed by Dy bbie Reynolds. seen 
n he name part. and smoothly served against 
picturesque backgrounds, is not only agreeable 
but easy to swallow Men. let alone women, 
wil relish the happy confection Very good 
ght booking 
Story.--Tammy Tyree. an unspoiled orphan 
ves on a housebo n the Lower Mississ pp 
bayou country with he old Grandpa Tammy 
und Grandpa rescue Pet Bren young flyer 
When his plane crashes and nurse hm back to 
health Tummy falls for Pet but he returns 
O his ancestral home. Bren wood Hall. Later 
Grandpa is jailed for distilling licit whisky, and 
Peter's parents, Professor and Mrs. Brent. offe: 
Tammy a temporary roof Tammy is welcomed 
by Peter’s eccentric painter aunt, Renie. and 
Osia, the coloured housekeeper but Mrs Brent 


ippears a bit 


off-hand Barbara. 


Peter's soph Sli- 
cated fiancée, and Tammy take 


an instant d Slike 


oO each other, but in the end 7 iMMY puts the 
Brent family. which supplements its income by 
tciung tourists, back on its feet At othe 


Me Lime 


she makes a real man of Peter 
Production. —Thy p-clure is pure whimsy, but 
MNKS to skilful direct On, il avoids the namby 
pamby. Debbie Reynolds. completely unaffected. 
wilh Warm many hearts as the eager, frank speak 
Ng and spirited Tammy Leslie elsen registers 
S Peter and old- mers Walt Brennan. Sidney 
Blackme M Idred Natwick and Fay Wray also 
horoughly enter into the spirit of the play in 


direct support here is an CXLENSI VE 
delightful 


range of 
Ors and exteriors and a 


nie! haunting 


MARCH 14, 1957 


Mgnuture tune, The wide screen and colour effec 
vely round off the enchant ng oracle 


Points of Appeal. Friendly tale, rresistibl 


und exiremely versatile performance by Debb 
Reynolds, compelling sentiment. ear-tickling 
theme song, ¢ nemaScope, Technicolo; and | 
ceruhicate 


AP INTMENT WITH A SHADOW 
IARFID-U niversal. Imerican (A), Cinema 
Scope Directed by Joseph Pevney Featuring 
Tony Curtis, Marisa Pavan and Gilbert Roland 
8.049 feet. Release April 15, 1957 

ABSORBING black and white CinemaScope 
crime melodrama, unfolded on the San Francisco 
Walerfrong It deals with 4 young cop who 
esigns from the force to find the mysterious 
person who had killed his benefactor. a Catholic 
Priest, and ends by having a deep affection fo 
the culpr Much of its action takes place in 


the home of halian-Americans and colourfu 


cha tclerisaution and APPOS! Ie by-play stoutly 
einforce its central theme Definitely off the 
Peaten track, it will intrigue both the famils and 
hoi pollo Very good genera! booking 
Story.—When  Fathe: Tomasino, a priest, is 
found stabbed in the back na San Francisco 


lley. Joe Martini. a 


victim had brougt 


young flatfoor 
up. 


whom the 
VOWS lO avenge the kil! 


ny \i | athe: Tomasino’s funeral, Joc Novices 

pa ned look on the face of Syivio Malatesta 
Owner Of a4 fish restaurant and determines to 
check on him. buy soon gets into the hair of 
Kilrain, the police chief. and quits Sylvio 
UNAWaT > ha Joc sa former COP, Zives Joe a 


Ob and a home 
fall in love. but 
‘ complete he 


Joe and Anna, Sylvio’s cousin 
Just us Joe thinks Svivio's alib 


obtains fresh ey dence Eventu 


\ Jon aps Syly oO. but Svly o escapes into 
he street and is knocked down and fatally 
njured. Before he dies. Sylvio explains how he 
had been driven to murder Father Tomasino, and 
Joe, understand ng, keeps his dreadful secret 

Production.—T hx Picture cross-sections San 

rancisco’s: waterfront and its) domestic and 
waumy side vignettes throw shafts of soft and 
penetrating light on its crime Mosaic Tony 
Curtis contributes a sincere and moving siuds 
iS Joe, Gilbert Roland Meets all emotional! 
demands as the mentally tormented Sylvio and 

arisa Pavan makes an appealing Anna. Its 


~upporting players also leave nothing 


to chance 
Inc dk nially, 


(Ne reason for Sylvio killing the 
priest’ ts traced back to the confessional and 
eads to a dignified cl max. The film 


COMtLains 
far more than that which 


Meets the eve 
Points of Appeal. 


Tender and engross ng plot 


ense and moving climax. first-rate acting, Tony 
Curtis, provocative | tle and C nemaScope. 
THE HALLIDAY BRAND 

United Artists {merican (A). Directed by Joseph 

H. Lewis, Featuring Joseph Cotton, Vive, a Lind- 

fors and Bets, Blair 7.09] feet. Release March 

25, 1957 
STARK western. hingeing on a bitter feud be- 


tween 4 tyrannical cattle baron and his grown-up 
children. It’s devoid of comedy relief and has 
only a slight love interest, yet covers a consider- 
able range he leading players ram its sharp 
point well and truly home and the cameraman 
makes the most of” its f4unt exteriors. Most 
audiences will find the hard tack eminently Satis 
lying. Good adult outdoors 

Story. — Sheriff Big Dan Halliday, an immensels 
wealthy rancher, rules his sons, Daniel and C] iy. 
and daughter, Martha with an iron hand. Martha 
und Jivaro, a half-breed. fall in love, but Big 
Dan gets to hear and allows Jivaro. wrongly sus 
pected of rustling, to be lynched. The incident 
particularly riles Daniel. who has a yen for Aleta 
Jivaro’s Clay covets Aleta Danie! 
leaves home and later swears vengeance on Big 
Dan when he causes the death of Chad Burris 
Aleta’s father Big Dan and Daniel eventually 
meet, but during a fight Big Dan has a strok« 
He calls Daniel to his bedside, determined to 
shoot him, but dies before he can pull the trigge 

Production.— The Picture, told partly in retro- 
spect, Is not a pretty one. but the “no holds 
barred" basic battle between father and son 
buttressed by a Spectacular cattle stampede, keeps 
the action taut Joseph Cotten displays genuine 
Ward Bond is a’ tower of 


fecling as Daniel. 
continued on page 38 


Sister 


also 


Spyros P. Skouras, the man 
whose foresight and 
determination brought 
CinemaScope pictures to 
the screens of the world, 
now leads the way 

to your future 
star-studded prosperity 


March 14, 1957 


Z you, exhibitors everywhere, rnembers 
of the press, and our friends throughout 
the amusement world, as you join with 
us in our happiest celebration—the fifteen 
years of unstinting and unlimited vision, 
inspiration and loyalty we have enjoyed 
under the leadership of Spyros P. Skouras. 
This recognition of a selfless dedication to 
the highest principles and purposes of the 
entertainment world warms the heart of 


"The film everyone is talking 


each one of us in the hard-working, forward- about:..eveNinG STANDARD 


thinking 20th Century-Fox family. We try / 


as an organization to live up to the spirit i ciilteacaed oleae 


20th CENTURY-FOX 


- 
4 
CinemaScoPE 


PICTURE 


set by our President. 


Now we re-dedicate our efforts to make hicaeais 
INGRID YUL HELEN 
BERGMAN - BRYNNER- HAYES 


BUDDY ADLER - ANATOLE LITVAK 


the most of the best pictures in our entire 
history, to deal fairly with you and with 
the public to the best of our ability. This 
is the one way in which we can best honour 
Spyros P. Skouras: to make your playing 
time more prosperous, your present and 


future more w. by, | 
© D2 <\ 
yr 


Hollywood's greatest producer, makes 
his first in Britain! 


) 
Darul F Canucks 
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In the tradition of "3 Coins ¢ 


\) inthe Fountain’! Glorious 
% romantic adventure filmed 
, inthe Isles of Greece ! \ y Andre Hakim, 
4< the man who gave 
\\ (hy you ‘The phy Who YX 
| ij Never Was, “now presents }, im 
Di X \pr 
f} \ . = 
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CinemaScoPe ? ( 
7 Ci 


A 
ercruna NEmaScoPE 
h CENTURY -FOK 


\ PICTURE RELEASED BY 201 
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CLIFTON 
WEBB By XS COLLINS - BURTON - SYDNEY - GRANT ( 
SAMUEL G ENGEL & ANDRE HAKIM BOB McNAUGHT 
) Directed by Screenplay by 
JEAN NEGULESCO GEORGE K BURKE A 


Screenplay by 


RICHARD BREEN 
and WALTER REISCH 


BRITISH QUOTA 
’ aN er ed 
Ly es 


Oh, Boy! Oh, Joy!.. it's 
the comedy sensation 


of 1957! 


The star of “The King and 1”! 
The director of ‘The African Queen” ! 
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EASTMAN COLOUR 
A 20th CENTURY-FOX 
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A 20th CENTURY FOX S Pe 
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PICTURE 
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DAVID BARBARA — TONY 
NIVEN - RUSH - RANDALL 
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NUNNALLY JOHNSON 
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YES — 1957 IS THE 20th CENTURY-FOX YEAR! Jim 
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z the most famous outlaws in history ! a 
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. CinemaScoPE 


ROBERT JEFFREY HOPE 
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birected by WALTER LANG 
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SPYROS P. 
SKOURAS 


‘Volcanic... 
Warm-hearted... 
Spellbinding... — 


LEONARD 
COULTER 


Kine. New York correspondent 


N APRIL of this yea Spyros Panagiotis d dD V. Te nh given tO Making AcS 2DOuU r “ I O k ‘ I ! ngs 


Skouras will have been president ot his “* po nglish His pronunc mois fr You don't mak 
Pwenticth Centurys+Fox Film Corpora- quently Daffling. He talks abou “Quin ol Anyone who | d XJ ff Mr 
< Seb d Beisy G ) nd f ong Sh ‘ \ , i n 
tion tor 1S years This is being made the 
: ry vhile the nearest he could com CinemaScop kk d , 1 under 
occasion Ol a supe! sales drive by the com wae ** ¢ skop But h had \ difficu d w . \ vith 
pany, in accordance with ancient tradition with amorphic “ namorphoscop sal eon. cenit a 
within an industry which. with one eye on which sounded like his native Greek tongue for her ’ whi f rm in th 
the box-office. is always staging tributes to He can sn intil his cheeks ach He cal film busing ( , ! \ , ke a 
someone or other you by vour first nam ven on firs cquai cK vid ved { ving WwW doll 
Ihe scheme in this case. however, is com H prodigious hand-shak And he w And 64 5 
pletely legitimate. for Spyros (it rhymes “8PM your carctully-p nned questi : Th : d d ae 
> nmed command of y cony ng 1 ines I ‘ of a 
with hero) Skouras occupies a unique posi eahlie mmamtnn 6 sacs i cinencel re F . 2 ag Ob risers 
tion in the film business by virtue of his dn wie a tase } ae \ Vink * horion ly Skourasville) { d d { 
astonishingly volcanic personality and a sel! d which too often co d LO oth and 
induced conviction that movies are the y chi Th des n ved behind to run 
greatest educational and cultural force he f ’ vhen | ( trated to 
created since the birth of man Amer n 1908 eip rey family 
I have known Mr. Skouras (though not in F ° . coffers 
ly) for some years and, as a hard-bitten re Enveloping Charles d in Si. Louis, Missouri, and got 
porter whosc ining started in the fied upper job running « nd nd de ; chores 
atmosphere of The Economist, | have instinctively he Jeth nH Iw ! ent 
pu up my defences when summon d to meet With th | s off and inning, enveloy g ih wp ge money f Spyro who ! it hool 
him SLENE 1 yn band of infectious enthu n rw Of 13 " { devil 
For this man. supercharged with such energy You s yack trying to preserve some semblanc n the 1 thhou ; \ f P 1 then 
h he s s work at 8.30 a.m. and finishes in of your original sceplicism endeavouring to y insurance clerk 
he early morning hours (interrupted only by a maintain vour imparuality or objectivity Spyros's fir St. Louis w n the Planters 
ef catnap and a massage in his private quarters Suddenly vou break f1 from the Skou Hotel, whe I A Ralph Balz he bar 
n the Twenticth-Fox office building) combines spellbinding and ask a rather pointed que H nan. So charged with p vtism for I dopted 
he patience of a fox, the endurance of a moun- will whip off his horn-rimmed spectacles, throw and was M Balz h he fe young Spyros 
ain goat and the thrustfulness of a bull elephant back his leonine head, laugh gustily and the should be inf dt I So y morning 
His grammar is slightly mixed-—often, I suspect pointing d y at VOU, Ww say. “* Leonard, you at 3.4 Ww pr ntcd himself for 
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SPYROS P. 
SKOURAS 


‘Volcanic... 
Warm-hearted... 
Spellbinding... 


by 


LEONARD 
COULTER 


‘Kine.’ New York correspondent 


Skouras will have been president of 

Twentieth Century+Fox Film Corpora- 
tion for 15 years. This is being made the 
occasion of a super sales drive by the com- 
pany, in accordance with ancient tradition 
within an industry which, with one eye on 
the box-office, is always staging tributes to 
someone or other. 

The scheme in this case, however, is com- 
pletely legitimate, for Spyros (it rhymes 
with hero) Skouras occupies a unique posi- 
tion in the film business by virtue of his 
astonishingly volcanic personality and a self- 
induced conviction that movies are the 
greatest educational and _ cultural force 
created since the birth of man. 

I have known Mr. Skouras (though not inti- 
mately) for some years and, as a hard-bitten re- 
porter whose training started in the rarified uppet 
atmosphere of The Economist, 1 have instinctively 
put up my defences when summoned to meet 
him. 

For this man, supercharged with such energy 
that he starts work at 8.30 a.m. and finishes in 
the early morning hours (interrupted only by a 
brief catnap and a massage in his private quarters 
in the Twenticth-Fox office building) combines 
the patience of a fox, the endurance of a moun- 
tain goat and the thrustfulness of a bull elephant. 

His grammar js slightly mixed—often, I suspect, 


|* APRIL of this year Spyros Panagiotis 


deliberately, for he is given to making jokes about 
his “ poor English.” His pronunciation is fre- 
quently baffling. He talks about the * Quin of 
Seba and “ Betsy Grabble™ and for a long 
while the nearest he could come to CinemaScope 
was “ Simaskop.”’ But he never had any difficulty 
with “anamorphic” of * anamorphoscope, ” 
which sounded like his native Greek tongue. 

He can smile until his cheeks ache. He calls 
you by your first name, even on first acquaintance. 
He is a prodigious hand-shaker. And he will 
disarm your carefully-planned auestions by taking 
immediate command of any conversation by using 
the simple opening sentence: “ Listen, Leonard, 
do me a favour: tell me what you think of this 


idea. 


‘Enveloping ’ 


With that he is off and running, enveloping the 
listener in an iron band of infectious enthusiasm. 
You sit back trying to preserve some semblance 
of your original scepticism; endeavouring to 
maintain your impartiality or objectivity. 

Suddenly you break free from the Skouras 
spellbinding and ask a rather pointed question. He 
will whip off his horn-rimmed spectacles, throw 
back his leonine head, laugh gustily and then, 
pointing directly at you, will say, “* Leonard, you 


know better than to ask such a foolish thing 


You don’t make sense. . . Listen to m« 

Anyone who has had this experience of Mr. 
Skouras will tell you the same thing: you can’t 
understand everything he says, but you under- 
stand what he means. You may not agree with 
what he tells you, yet you want to believe it; 
for here is a man, who, after a lifetime in the 
film business, is constantly rediscovering it like a 
wide-eyed child toying with its first baby doll. 
And all this at 64 years of age. 

This heavy-set but handsome dynamo with the 
silver hair and inevitable blue suit was one of a 
family of ten, born on a Greek farm in Skouro- 
horion (iterally Skourasville) and raised on a dict 
which too often consisted of mutton broth and 
goat cheese. The eldest son stayed behind to run 
the farm when brother Charles emigrated to 
America in 1908 to help replenish the family 
coffers. 

Charles settled in St. Louis, Missouri, and got 
a job running errands and doing menial chores 
at the Jefferson Hotel. Two years later he sent 
the passage money for Spyros, who had left school 
at the age of 13 to work as, first, a printer's devil 
in the neighbouring town of Patras, and then as 
an insurance clerk. 

Spyros’s first iob in St. Louis was in the Planters 
Hotel, where his boss was Ralph Balzer, the bar- 
man. So charged with patriotism for his adopted 
land was Mr. Balzer that he felt young Spyros 
should be infected post-haste. So every morning 
at 3.45 a.m. when the boy presented himself for 
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Many Innovations 

fhev { nany nnov. ms belween heir 
entry into show-busines 1914, and the sale of 
heir St. Louis : n 1928. Instead of using 
* bouncers hey nployed good-looking ushe 

‘ s for the fi ne in America. They launched 
the popcorn vogu i ¥Y mounted stag shows 
which a cted observ fron ll] parts of th 
Un is 

Only when the U.S government strengthened 
ih ! ‘ id mad legally necessary 
fo Lnery » do did n nye brothers divide 
th npire, with Sovros in Ap 1942. becoming 
pre d f Twentieth Century-Fox 

OF th Sp " noted for his nego 

i J ) Hi Ww NHAass do ol h ) 
ithough h p d an uncanny fac y 
for beating the drum This rved him in good 

ead in 1953 when New York financ named 
Charhe Green runted full-scale proxy war to 
emoyv he managemer of Twen h Century 
box 


Heavy Defeat 


Mr. Skouras, drawing $250,000 a year as head 
of the company, brought up so many heavy guns 
for the special * showdown meeting of stock 
holders that Mr. Green was defeated by a § to 1 
vote. It served him admirably, too, when Cinema 


Scope was launched as a $50,000,000 gamble in 
the fac of much carping, criticism and open 
opposition from other producing companies and 
a large number of exhibitors Even though 
may no longer possess audicnce-attracting novelty 
it provided the industry with a tremendous box- 
Office boost a time when one was desperately 
needed. 
his w hea d bullient fieu given to 

alterna bursts of p ind gusts of extrem 
generosity, has the quality which men of his type 
usually possess—th of inspiring loyally among 
those who work with and for him. even though 
they may occasionally sent his never-ceasing 
impatience to ze odiay job done vesterday 

Employees bidden to his sumptuous room 
where he works 20-foot desk flanked by 
religious pictures and family photographs, experi- 
ence something of the aw hey would feel in 
approaching a cathedra lan This reaction 
stems not so much from the physical impressive- 
ness of the man (h » oniv S ft. 9 in.) as from 
his legendary exploits in the world of show-busi- 
ness and the knowledge that he lives and breathes 
il 


Early Previews 


He sees all the company’s pictu 


es long before 
they go into release, either in Twentieth’s private 
screening room, or in the little theatre he has 
installed at his luxurious ocean-side estate a 
New York, presided ov by Mrs. Skour: 
a smal! staff of servants 

In the seclusion of this beautifully landscaped, 
secluded retreat 40 minutes by car from Man- 
haitan, Spyros will study the company’s forth- 
coming product with critical eyes, putting his feet 
up, loosening his neckiic And in the next seat 
chewing gum just as she did in the St. Louis 
days when Spyros fell in love with Saroula 
Bruiglia, who bore him six children, of whom 
four—Daphne, Deana, Spvros inr., and Plato 
survive, will be Mrs. Skouras. Through all those 
years she has shared his triumphs and his sorrows 
and only she fully understands what her husband 
meams when he says. “I want to die with my 
boots on.” 


is and 
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SPYROS P. SKOURAS 


A Man 
Whose Door 
is Open 
to Everyone 


Says Murray Silverstone, 


President, 20th Century-Fox 
International Corporation 


OST international enterprises have, as a general rule, a { 
president who is more or less an intangible figure, rarely seen and, 
least of all, appreciated. He may or may not be familiar with the ° 
rank and file of his employees and seldom does he have occasion to { 
come in close personal contact with them. 


In 20th Century-Fox, however, the president has never been 
an unfamiliar figure to any of his associates. For a man whose 
obligations are unbounded, he has never made himself inaccessible 
in my more than fourteen years of association with him. Spyros 
Skouras’s door is open to everyone and his vast experience and 
knowledge of our business is available, at all times, to anyone 


seeking assistance and counsel. 


When one stops to consider the size of 20th Century-Fox, 
with its many thousands of employees, its studio and distribution 
forces, and its numerous exhibition entities, it is a wonderful thing 
for all of us that our world-wide leader, notwithstanding his many 
duties and countless pressing problems, finds time to discuss all 
phases of our organisation’s operations. 


I believe this policy is the best guarantee of profits for the exhi- 
bitor, dividends for the company’s stockholders, and the happiest ) 
of associations for all within the company. 


é 
I welcome the opportunity, through KINE., to add my , ‘ 
tribute to Spyros Skouras on the occasion of his fifteenth year as 


world-wide head of 20th Century-Fox, and to thank him publicly 
for what he has done, not only for myself, but for every member of the 
vast enterprise he so brilliantly and devotedly leads. 


THE 20th CENTURY -FOX 


CinemaScoPe 
PICTURE 
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We are proud of our long association with 


20th CENTURY FOX a 


\ 
and offer our congratulations to \ 


SPYROS P. SKOURAS 


on his achievements during the 


past 15 historic years 
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The Showman Who Inspired 


a Technical Revolution 


HE value of the contributions of Spyros 
Skouras to the industry as a show- 
man admits no argument. The 


fantastic thing is that Skouras, a showman 
and no technician, should have wrought the 


greatest technical metamorphosis that our 
industry has known since the coming of 
sound 


It was in 1931 that 
demonstrated the Hypergonar anamorphic 
Jens (he did not actually invent it, but to 
him belongs the credit of realising its value 
as applied to the film). The French technical 
press of 1931 carried complete descriptions of 
the system, which in 1953 formed the basis 
of articles (the first of them in Kine.) that 
gave the world the first technical information 
concerning CinemaScope 

From 1931 to 1953 every film technician was 

or should have been— aware of the potentiali- 
ties of the anamorphic principle. Yet this and 
another similar process, Fulvue, were dismissed 
as impracticable and unnecessary To Skouras 
belongs the credit of realising that the finest 
answer to the tiny screen of the television re- 
ceiver was an immense panoramic picture that 
everybody would appreciate as something quite 
different from the 3 by 4 picture which had 
been standard for over SO years 


Professor Chrétien 


Skouras was particularly fortunate in having 
as his technical adviser no less a technician than 
Earl Sponable He was fortunate in other 
respects. Had the modern integral colour pro- 
cesses not been available, he would never have 
achieved acceptable colour on his huge screen 
Had magnetic sound not been perfected, he 
would never have produced stereo sound in a 
single-film system Had not the modern tri- 
aceiate film base been already in use it is doubt- 
ful whether the Foxhole pertoration would have 
been satisfactory It was the development of 
the 3-D picture that brought into being screen 
surfaces capable of the degree of efficiency that 
enabled CincmaScope to be projected without a 
doubling of the light output of the arc 

CinemaScope was not, of course, the only 


process of which it was wise-cracked that “ Re- 
search begins in the publicity department.” 
cannot believe that had the matter been fully 
investigated beforehand, CinemaScope would 
have retained the 2 to | anamorphic ratio of 
Chrétien's Hypergonar. If the matter had been 
studied in relation to such diverse problems as 
emulsion. grain, difficulties of direction and 
lighting in the studio, limitations of screen area 
in the cinema, inevitably Skouras would have 
settied for a lower squeeze ratio 


Something New 


Would that have been wise? Speaking 
personally, my own preference would have been 
for a squeeze ratio of 1.5 to 1, giving an aspect 
ratio on the screen of 2 to 1. But as a show- 
man, Skouras appreciated that time was the 
essence of the contract—and the Hypergonar 
already existed. He knew, too, that it was the 
immense expanse of screen stretching from wall 
to wall that would intrigue the customers, would 
demonstrate to them that they were secing 
something new 

But even assuming that all the technical prob- 
lems of CinemaScope had been ironed out before 
it was offered to the trade, would still have 
needed superb showmanship to induce exhibitors 
all over the world to make costly alterations to 
their equipment—and this, remember, after the 
3-D film had (to my regret) been proved a failure 
in popular esteem. It was not the process that 
sold the films and equipment—it was the films 
that sold the process 

The year 1953 saw more than the birth of 
CinemaScope: it saw the relegation to the past 
of the postage-stamp picture with which we had 
grown up, and we were introduced to all the 
new systems, from that makeshift—the wide 
screen, to the many ‘scopes which now bewilder 
even the technician. 

The major defect of CinemaScope, the in- 
sufficient fineness of negative emulsion grain, 
was quickly realised. Skouras’s answer was 
CinemaScope 55, demonstrated just a year ago, 
in which the film is photographed upon a nega- 
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Earl Sponable 


tive stock 55.625-mm. in width, and subsequently 
reduced to standard 35-mm. CinemaScope fo 
general release. CinemaScope 55 was preceded 
by VistaVision and now has other rivals in Todd- 
AO and Technirama, all employing the same 
principle of a large negative area which provides 
sufficiently fine gradation in the print to satisfy 
the critical viewer. 


On the subject of stereophonic sound Skouras 
was on less certain ground. The principles of 
stereophony embodied in CinemaScope had been 
known for many years; it has in fact been sug- 
gested that it was the immense popularity of 
the stereoscopic stereophonic films shown at the 
Festival of Britain in 1951 that led to the em- 
bodiment of stereo sound as an integral feature of 
CinemaScope. 

What was new was the creation of a new 
film standard carrying four magnetic stripes. It 
was the development of this standard—in its turn 
made possible by the perfection of magnetic re- 
cording and striping—that made _ stereophonic 
sound practicable in every cinema whose 
proprietor could afford the cost. 


The merits of stereo sound were extolled to 
exhibitor, and to patrons. But Barnum’s maxim 
sull holds good: the most enthusiastic publicity 
failed to fool patrons into believing that stereo 
sound was anything but a refinement. After 
insistently urging that it was an essential part 
of CinemaScope and refusing to agree to the 
issue of single-track copies, Skouras was eventu- 
ally compelled by force of trade opinion 
(expressed in the form of sales resistance on the 
part of exhibitors) to relax the edict. Optical 
CinemaScope appeared 


Obvious Advantage 


Its obvious advantage was that the exhibitor 
was no longer compelled to make a four-figure 
investment in sound equipment if he wanted to 
book Twenticth Century-Fox product Bul 
another advantage that has been rather over- 
looked is that in many smaller theatres where 
the maximum width of screen is limited, the 
lower aspect ratio has led to a better picture 
format, reducing the “ letterbox” effect. 

And now once again Skouras has met exhibitor 
opposition, this time to the magoptical print. 
But after all, it may well be that the advancing 
of a single booking (and this is its potential value 
to the exhibitor) may bring in enough to the box- 
office to pay for the new sprockets. 

It is assumed that the quality of optical sound 
will be lowered, but, provided re-recording is 
carried out expressly for the half-width track, 
with increased compression of the higher modu- 
lations, I do not think a difference in quality will 
be noticeable. In regard to exhibitors’ fears of 
damage being caused to the magnetic tracks in 
optical reproducers, I can only say that L. F. 
Rider, wentieth Century-Fox’s technical 
manager, is quite satisfied that the risk is very 
small. 

CinemaScope is technically a brilliant com- 
promise, but it is the new techniques, headed by 
CinemaScope, that will save what is left of the 
American cinemas and has—we hope—prevented 
a corresponding decline in the British cinema. 

Due acknowledgment must be made to the 
many technicians for their share in this revolu- 
tion, but fundamentally we owe it not to a tech- 
nician, but to a superb showman—Spyros 
Skouras. 


R. Howard Cricks, FBKS, FRPS 
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The Achievement 


of Two Men 


by LESLIE F. WHELAN 


Director of Publicity and Advertising, 
20th Century-Fox International 


IF TEEN years ago the 20th Century-Fox 
F International and Inter-America Cor- 
poration ubsidiaries of the parent 

company, were organisations respecied in the 
distribution of films overseas 

Today, the 20th Century-Fox operation 
overseas is a guarantee to both the exhibitor 
and the public of the highest standards in the 
distribution and exhibition of motion pictures 
From the tiniest jungle village theatre in 
remote section of the Amazon to_ the 
splendid cinemas of London, Sydney, Bombay, 
Tokyo and Johannesburg, 20th Century-Fox 
is among the foremost distribution and 
theatre-operating enterprises overseas today 

Th stceem of exhibitor and public alike and 
prestige throughout the industry have been won 
by the company’s showmanship, unceasing quest 
for the ultimate in presentation and entertainment, 
and untiring labour 

For all of this, two men are 
Spyros P. Skouras, world-wide head of 20th 
Century-Fox’s operations, and Murray Silver- 
stone, president of the 20th Century-Fox Inter- 
national and Inter-America Corporation 


Indomitable Spiri 
table Spirit 

Spyros P. Skouras, sparked by the indomitable 
spirit and the business acumen of Murray 
Silverstone, has supplied the imaginative leader- 
ship and inspiration which have carried their 
associates and even some of their rivals to the 
enviable position, economically and artistically, 
which the American film industry enjoys over- 
seas today, particularly in Britain. 

The accomplishments of Skouras’s leadership in 
20th Century-Fox's overseas development is made 
the more amazing and dramatic with the reali- 
sation that for the first five years he and Silver- 
stone were necessarily hampered in executing 
their ambitious programme by World War II. 

During the late 1940s and early 1950s, Skouras 
set an exacting pace for the revitalisation of the 
A tireless traveller, he made 
throughout the free world, 
winning the respect of the entertainment world 
with his interest in the welfare of the entire 
ndustry—-not just the particular fate of 20th 
Century-Fox 


Personal Contact 


Long a believer in th 


responsible 


overseas operation 
innumerable tours 


mportance of personal 


contact, he becam icquainted with the com- 
pany’s Overseas SUPCTVISO! managing directors 
and managers—as well as the principal industry 


personnel, diplomats and government leaders—in 

ry territory 
Th zealous 

results—of Skouras’s and 


slaggering 


eve 


performanc and the brilliant 
Silverstone’s overseas 
activities was a achievement The 
accomplishment could, in a sense, be measured 


by the impressive leap cach successive year in 
the overseas billings But, impressive as they 
were. even these leaps were an inadequate 
m su of the effective groundwork of the 20th 
Century-Fox leadership. A more nearly accurate 
nd far more dramatic measure Ww just around 

In December, 1952, during one of his visits to 


London at the beginning of a world-circling tour, 
Mr. Skouras flew to Paris and met with Dr. Henri 
Chretien Six weeks later, 20th Century-Fox 
announced its conversion to CinemaScope. 

In September, 1953, the first CinemaScope 
picture, “ The Robe,” was premiered at the Roxy 
Theatre on Broadway. On that memorable night 
of September 16, 1953, no CinemaScope pro- 
duction had yet been screened overseas and it 
was not until November 19 that “ The Robe” 
opened in London. 

Now, three-and-a-half years later, over 26,000 
theatres have been equipped with CinemaScope 
in the territories outside Canada and the United 
States! 


Revolutionised 


In the 
Skouras 


three-and-a-half years 
revolutionising motion 
picture projection throughout the world. The 
figure of 26,000 theatres equipped not only 
exceeds the company’s most optimistic estimate 


short space of 
succeeded in 


initially; it exceeds the original tally of possible 
installations 
Under Skouras’s leadership more than 2,600 


employees in 155 branch offices in 42 territories 
are serving the entertainment needs of audiences 


n Europe, Africa, the Middle East, Australasia 
and Latin America 
When a particular national industry has 


faltered or looked for support, Skouras and 
Silverstone have provided the impetus and 
resources for revitalisation. Twentieth Century- 
Fox now owns or leases and/or operates theatres 
in Egypt, India, Colombia, South Africa, Aus- 
tralia, New Zealand, Holland, Brazil and Eng- 
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Leslie F. Whelan 


land. with new projects under 
Israel. 

Twentieth Century-Fox’s production programme 
in Great Britain last year gave the industry 
“The Man Who Never Was” and “ Smiley.” 
This year its expanded programme includes the 
forthcoming * Sea Wife.” * Heaven Knows. Mr 
Allison,” and “Island In The Sun” and many 
more now being planned in Soho Square. Co- 
Operative productions in Mexico and India have 
also been planned 

The international operation is not regarded 
solely as a market: it is also a source of new 
talent, new stories, new vigour. 


Accomplishments 


Spyros P. Skouras is not only the symbol of 
the outstanding accomplishments of 20th Cen- 
tury-Fox’s overseas Operation during the past 15 
years, he is in a large sense the principal factor 
in that achievement. He is, in fact, a major 
factor in the total accomplishments of the 
American motion picture industry overseas in 
the past 15 years—threading through the fabric 
that is entertainment, wholesome happiness and 
uplift for humanity everywhere in the free 
world : 


construction in 


90 TOP BUDGET FOX 
FILMS TO COME 


HE largest production and release pro- 

gramme in seventeen years, more than 

50 top-budgeted attractions, has been 
scheduled this year by 20th Century-Fox as 
testimony to the leadership of its president, 
Spyros P. Skouras. 

Mr. Skouras, who has termed 1957 a “ year 
of destiny” in foreseeing his company doing 
an annual gross business approaching the 
$150,000,000 mark in the not far distant 
future, is backing his faith in the future with 
pictures, personalities, and policies for the 
continued expansion of 20th Century-Fox and 
the film industry generally. 7 

Meeting the chaJlenge of the times, the releases 
are being prepared by the finest Hollywood and 
British producers, directors, writers, actors and 
craftsmen. These films, Mr. Skouras declares, will 
keep “ the 20th Century-Fox star at its zenith and 


give an impressive array of quality production to 
the world’s theatres and their audiences. 

We have not time to stand still,” Mr. Skouras 
declares. ‘* Our company is secking out, and will 
continue to search for, talent and properties 
which will be instrumental in maintaining the 
highest entertainment standards.” 5 

Executive producer Buddy Adler is recruiting 
the creative manpower needed to perform the job 
at hand, Mr. Skouras has stated. “ He is a man 
of vision whose leadership is resulting in the pro- 
duction of an outstanding array of fine and 
provocative films. 

“We will neither spare money nor effort to 
acquire men of the calibre of Buddy Adler, Darryl 
F. Zanuck, Jerry Wald and David O. Selznick to 
produce films for our company’s release; or 
personalities such as Ingrid Bergman, John Wayne, 
Ava Gardner, Gregory Peck, Marilyn Monroe, 


continued on page 29 
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UTA ;’ f tea kal No tribute to Mr. SPYROS SKOURAS and his 
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wise leadership of 20th Century-Fox Ltd. would be 


\ ‘WeA* 


complete without a mention of CinemaSeope. 
In acknowledging this major advance in 
film presentation RCA are proud to record 


their own close association with its development. 


\ WOR “Sek 4 er a 4 
‘’ \ “WEA Ga 


A link which started in Hollywood where 
CinemaScope and Stereophonic Sound first 
became a practical reality and which later saw its 
inception in London with the production of 
“The White Heron.” Since then all films 
released by 20th Century-Fox 


have been recorded exclusively by RC A. 


TOWER, HAMMERSMITH BROADWAY, LONDON, W.6 


RCA GREAT BRITAIN LTD. (Studio and Recording Division), THE 
Telephone: Riverside 8641 


(An associate company of Radio Corporation of America) 
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90 TOP BUDGET FOX 
FILMS TO COME 


continued from page 26 


Susan Hayward, Sophia Loren, Cary Grant, 
Deborah Kerr, Yul Brynner, Spencer Tracy 
Kathanne Hepburn, Jennifer Jones, Jayne Mans- 
field, Alan Ladd, Clifton Webb, James Mason, 
Harry Belafonte, Dorothy Dandridge, Ginger 
Rogers, Tom Ewell, Sheree North, Joan Collins 
and Ernest Borgnine, among others. 

* Plus such directors as John Huston, Nunnally 
Johnson, Elia Kazan, Walter Lang, Anatole Lit- 
vak, Jean Negulesco, George Stevens, Henry 
Koster, Fred Zinnemann, Edward Dmytryk. 
Robert Fleischer, Robert Rossen, Henry King and 
Carol Reed, and writers of prime ability. 

* Our doors are open,’ Mr. Skouras has said 
“and we welcome other top-flight craftsmen and 
independent producers who have good ideas and 
can make quality box-office films.” Indicative 
of the company’s open-door policy is the recent 
agreement with Regal Films for the production 
of 25 pictures which Fox is releasing, and the 
increasing activities of Bob Goldstein in London 
to provide international British pictures. 


This 50-picture programme includes such films 
aiS: 
Buddy Adler’s production of “A Hatful of 


Rain,” drama of drug addiction, based on the 
Broadway hit, directed by Fred Zinnemann and 


starring Eva Marie Saint, Don Murray, Lloyd 
Nolan and Anthony Franciosca. 

John Steinbeck’s “ The Wayward Bus,” a 
Charles Brackett production, starring Joan 


Collins, Dan Dailey, Jayne Mansfield, Rick Jason 
and Betty Lou Keim, directed by Victor Vicas. 

Darryl! F. Zanuck’s British picture, ** Island in 
the Sun,” starring James Mason, Joan Fontaine, 
Dorothy Dandridge, Joan Collins, Michael 
Rennic, co-starring Harry Belafonte, directed by 
Robert Rossen and adapted from Alec Waugh’s 
best-selling novel. 

* Heaven Knows, Mr. Allison,” drama of a 
nun and a U.S Marine caught alone behind 
Japanese lines during World War II, starring 
Deborah Kerr and Robert Mitchum, produced by 
Buddy Adler and Eugene Frenke, and directed 
by John Huston on location in the British West 
Indies, and available as British quota. 

* Boy On a Dolphin,” the first American pic- 
ture to be made in Greece, starring Alan Ladd, 
Sophia Loren and Clifton Webb, produced by 
Samucl G. Engel and directed by Jean Negulesco. 

* Desk Set,” romantic comedy based on the 
Broadway hit, starring Spencer Tracy and Kath- 
arine Hepburn, produced by Henry Ephron and 
directed by Walter Lang. 

“The Three Faces of Eve,” unusual-but-true 
drama of a woman with three personalities, star- 
ring newcomer Joanne Woodward and David 


Dan Dailey, David Niven 
and Barbara Rush in a 
scene from the Cinema- 
Scope film, OH, MEN! 
OH, WOMEN! 


Wayne, produced and directed by Nunnally John- 
son 

* Will Success Spoil Rock Hunter?” produce: 
and director Frank Tashlin, starring Jayne Mans- 
field, Clifton Webb and Thelma Ritter. 

David O. Selznick’s production of Ernest Hem- 
ingway’s “A Farewell To Arms,” starring Jennifer 
Jones and Rock Hudson. 

“The Way to the Gold,”’ romantic adventure 
drama starring Sheree North, Jeffrey Hunter and 
Barry Sullivan, produced by David Weisbart and 
directed by Robert D. Webb. 

* Bernardine,”’ adapted from the Broadway hit, 
Starring singing sensation Pat Boone, Terry Moore 
and Janet Gaynor in her first screen appearance 
in 18 years, produced by Samuel G. Engel and 
directed by Henry Levin. 

“An Affair to Remember,” a Jerry Wald pro- 
duction starring Cary Grant and Deborah Kerr, 
directed by Leo McC irey. 

Ernest Hemingway's * The Sun 
Darryl EF. Zanuck production 
Gardner, directed by Henry King 

* Kiss Them for Me,” a Jerry Wald production 
starring Cary Grant and Jayne Mansfield 


Two by O'Hara 


* The Bravados,” screen play by John O'Hara 
producer Herbert Bayard Swope, junior; John 
O’Hara’s “Ten North Frederick.’ written and 
directed by Philip Dunne; Jerry Wald’s produc- 
tion of “Peyton Place,”’ best-selling novel by 
Grace Metalious, and *“ The Hunters.” 

* Fraulein,” powerful story of U.S occupation 
forces in Germany, producer Walter Reisch ; 
‘Down Payment,” novel by John MacPartland, 
Jerry Wald production; * Stopover Japan,” story 
of modern intrigue in Tokyo, by John P 


Also Rises.” a 


Starring Ava 


Mar- 
quand ; producer Walter Reisch, director Richard 
Breen: and “A Certain Smile,” novel by Fran- 
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coise Sagan, screenplay by Frances Goodrich and 


Walter Hackett, producer Henry Ephron. 
“The Sound and the Fury,” starring Gregory 
Peck, based on the William Faulkner novel, and 
* These Thousand Hills,” novel by A. B. Guthrie 
junior, both being produced by Jerry Wald. 


* The Young Lions,” Irwin Shaw’s story of 
World War II, producer Al Lichtman, director 
Edward Dmytryk 

Darryi F. Zanuck’s ‘production of “ Parris 


Island,”’ story based on the court martial of 
Marine Sergeant Matthew McKeon; “ The Jean 
Harlow Story,” a Jerry Wald production, based 
on the original story of Adela Rogers St. Johns 

“The Enemy Below,” thrilling World War Il 
naval story by Denys Arthur Rayner, produe 
Dick Powell. 


“Anne Frank” 


* The Diary of Anne Frank,” to be 
and directed by George Stevens, written by 
Frances Goodrich and Albert Hackett, screenplay 
by Goodrich and Hackett; * The Small Woman,’ 
a novel about a British woman missionary in 
China 

Also slated for production, but as yet with un- 
assigned starting dates are Darryl F. Zanuck’s 
production of * Compulsion,” siark best-seller by 
Meyer Levin; “Close to the Wind,” produc 
Dick Powell; “I Marricd Joseph Stalin,” semi 
documentary, producer Darryl F. Zanuck; ** Sac 
Saboteurs,” story of the Strategic Air Command's 


produced 


security programme, screenplay by Pat Frank 
producer Anthony Muto; “* The Hardhats,” a 
Jerry Wald production; * Brandy for Heroes,” 


producer David Weisbart; ** The Iron Butterfly 
and “ Bellevue Is My Home ™ as yet unassigned 
to a producer: and “* The Sheriff of Fractured 
Jaw,” starring Kenneth More and produced by 
Danny Angel as a British picture 


THE DIRECTORS AND STAFF OF 


ARE HAPPY 


ON BEHALF OF THE 


STUDIO FILM LABORATORIES 


LIMITED 


IN THE PRIVILEGE WHICH THIS OCCASION PRESENTS 
ASSOCIATE THEMSELVES WITH THE 


Spyros P. Skouras 


IN CELEBRATION OF HIS FIFTEEN YEARS OF PIONEERING EFFORTS, 
INDUSTRY, WITH TWENTIETH CENTURY-FOX FILMS 


PRECISION FILM PROCESSING * TITLES * OPTICALS * INSERTS * SPECIAL EFFFCTS * ANIMATED DIAGRAMS * FOREIGN VERSIONS * EDITING * NEGATIVE CUTTING 


STUDIO FILM LABORATORIES LTD., 71 DEAN STREET, W.1 


C. FRANCIS PARKINS — MANAGING DIRECTOR 


MANY OTHER WELL-WISHERS OF 


TO 


Tel.: GER. 1365-8 
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In addition to our many industrial and consumer 
accounts, we are specialists in press and poster 


advertising for the Entertainment world. At our West 
Allardyce Palmer Limited End offices in Wardour Street, we handle the advertising 
for 20th CENTURY-FOX FILM CO. LTD., WARNER 


BROS. PICTURES LTD., EXCLUSIVE FILMS LTD., 
CARLTON THEATRE, RIALTO CINEMA and 
WARNER THEATRE. 


HEAD OFFICE: 109 Kingsway, W.C.2 Telephone : HOLborn 928! (20 lines) 
WEST END OFFICE: 119 Wardour Street, W.1 Tel: GERrard 3763 (5 lines) 


Nortaran Transport Agency 


(LONDON) LIMITED 


incorporated Practitioners in Advertising 


+ Offer their best wishes to Mr. Spyros Skouras on his leader- 
ship of Twentieth Century-Fox Films over the past fifteen years! 


a 


For your Shipping, Forwarding and Travel arrangements call 


NORTHERN TRANSPORT AGENCY 


at 
Freight Travel 
NORTHERN TRANSPORT AGENCY NORTHERN TRANSPORT TRAVEL BUREAU 
7, GERRARD STREET, LONDON, W.1. 15, CHARLES II STREET, LONDON, 5.W.1. 
Telephone: GERrard 5655 Telephone: WHItehall 0751 
{ ... N.T.A,. The firm with The Experience 
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BRITAINS 
PREDOMINANT 
LABORATORY 


which has been entrusted with the release printing ot 
“ANASTASIA,” “THE KING AND 1” and many 


others of Twentieth Century-Fox’s mighty line-up 


are happy indeed to be associated with this tribute to 


a great world-industry figure 


( 
5 


SPYROS P. SKOURAS 


FILM LABORATORIES 
71-81 WHITFIELD STREET, LONDON, W.1, ENGLAND 


in association with 
MOLE-RICHARDSON (ENGLAND) LTD. 
(DESIGNERS & MANUFACTURERS OF MOTION PICTURE 
ELECTRICAL EQUIPMENT) 
CHASE ROAD + ACTON + LONDON 


HUMPHRIES ARE SOLE UNITED KINGDOM REPRESENTATIVES 
FOR THE MITCHELL CAMERA CORPORATION, HOLLYWOOD, U.S.A. 
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rs THE IDEAL PROJECTOR FOR CINEMASCOPE 


The Philips projector is ideally suited to the stringent requirements of 
CinemaScope projection. Air and water cooling of the gate prevents film 
buckle, and ensures sharp focus over the largest screen. Precision manufacture 
ensures a rock-steady picture at the highest magnification. The massive lens 

mount accommodates the largest lenses. The four-track magnetic sound head 


is of the simplest possible construction. 


The Delrama Mirror Anamorphic—a product of Oude Delft of Holland- 
assures the finest picture definition and an absence of chromatic aberration; 
distortion due to a steep projection rake is completely elimin- 
ated. In London’s West End it is used at the Carlton, the 


Leicester Square, the Plaza and the Ritz Cinemas 


NW PHILIPS 


Exclusive Agents for Great Britain and Eire 
for Philips Electrical Ltd. 


J. FRANK BROCKLISS LTD. 


NGHAM FEDS 167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
A MAA HECTER Agents for Eire: Allied Cinema Supplies Ltd., 97 Middle Abbey St., Dublin 


Ocngratalations CinemaScope 


CH Y 
IZ —— VA Pictures 
re - CM of /f . We have equipped many cinemas, large and 
( Sf, VA WN) small, with screens, variable masking, and 
FF y 


adershipt 4 anamorphic systems. We pre-plan the instal- 
Yj, / 


SN lation to the smallest detail. 
/, ha 4 S 


Gf Ve 
Best Wishes and S COMPLETE INSTALLATIONS FOR 


A Generally it is the smaller theatres that pre- 

a P ; 
ZA j sent the bigger problems. Our experience of 
/ 70cm “difficult” theatres is at your service, without 


Y, 
gee obligation. 
/ © National 


gs Senn Hhovico Std 


‘ J mscreno House. 


Please consult us. Convenient terms can be arranged. 


= Sohe Square. 
i) Lf, || SOUND AND SCENE SERVICES 


SIDNEY GOLDWATER (Managing Director) 
145. WARDOUR STREET. LONDON, W.1 


Phone: GERrard 7238 9 
Scle acents for London and the South of England 
for “EVEREST” Tip-up Chairs made by H. LAZARUS & SON LTD. 
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Makers HYLAS 


Metal Film Transit Cases 


and Containers METAL 
for over Thirty Years WORKS rp. 


Waylett Place, West Norwood 


Telegrams 


wtteasmetal, = ses London, S.E.27 cosy titt’svz9jo020 


PRENDERGAST-TURNER 


PERFORATED 
SILVER WHITE 


SOUND SCREEN 


FOR ALL SYSTEMS OF 


WIDE PICTURE PRESENTATION 


THE WIDEST ANGLE SCREEN OF ALL TIME 


IN FULL PRODUCTION 


THE PERFORATED FRONT PROJECTION SCREEN CO. LTD. TRUE VUE (YORK) LTD., 
43-9 HIGHAM STREET, FULFORD HOUSE, 
W ALTHAMSTOW, LONDON, E.17. 45 FULFORD, YORK 
TELEPHONE: LARKSWOOD 1061-2 PFELEPHONE: YORK 7733 
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REVIEWS FOR SHOWMEN 


continued from page 16 


strength as the merciless Big Dan, and Viveca 
Lindters and Betsy Blair contrast effectively as 
Aleta and Martha. The supporting types, too, are 
realisucally drawn. Its romantic asides, although 
inconclusive, are welcome, but a celestial singer, 
introduced during its more poignant moments, 
strikes an incongruous note 

Points of Appeal._-Rugged tale, strong cast, 
convincing atmosphere and fine photography 


ELLIE 
Warner. American (U). Directed by Paul Stewart. 
Featuring Jack Kelly, Joy Page and Kathryn 
Givney. 3,600 feet. Release immediate 


PINT-SIZED period piece. It's about a doctor 
who relieves a childhood sweetheart of the burden 
of a selfish mother and gives her a new zest for 
life. The cast approaches the old world amalgam 
of senument and drama sympathetically, and the 
upshot is ingratiating minor tear-jerker. Staging 
and photography satisfactory. Reliable fill-in. 

Story. Parris Mitchell, a young medico, 
returns to Kings Row after studying in Europe, 
but receives a somewhat frigid welcome from 

Ihe, a close friend. Parris consults Doctor 
Tower, an elderly sawbones, and learns that Ellie 
is tied to her possessive widowed mother, Mrs 
Banning. Following further investigation, Parris 
discovers that Mrs. Banning is really wealthy, but 
has been feigning poverty and illness in order to 
prevent Ellic from leaving her. Parris then deals 
summarily with Mrs. Banning and Ellie looks 
forward to a happy future 

Production.—-The picture, set in a small town 
in the days of long skirts and high-necked blouses, 
has a disarming nostalgic air. Joy Page touches 
the heart as the browbeaten Ellice, Kathryn Giv- 
ney rises to full, if ugly, stature as Mrs. Banning, 
and Jack Kelly and Victor Jory register as the 


No Tax Trailers Until 
Need is Certain | 


NSS TRAILERS will not be shown, It was agreed that the AITC case was 
ever 
Having had 


at the moment, by members of the | the“ best 
Portsmouth and Isle of Wight branch, 


: Portsmouth 
CEA, in view of the recent Parli- 


to apply again next year The branch | vices (London), Ltd., 
amentary situation, But the trailers | will begin its campaign in September 
are being stored in case they are The next meeting will be on April 9 


necded at a future date. 
Levison said that i seemed 
stupid to stick such a trailer in front 


PORTSMOUTH 


of the public, asking them to sign UNITED STATES exports of | the provision of tabs 
petition to obtain something that | motion picture films and equipment | The aesthetic problems were equally 
it seemed was going to take place in 1956 were valued at $44,456,788, | imporiant: to preserve i 


James Holland pointed out that the 
Chancellor had stated that no figures 


had yet been put in the budget Exports 


turned down, it was agreed 


New Peak in U.S 
Equipment Exports 


slightly higher than the record ex- 
ports in 1955 of $43,835,049. 
of raw 
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doctors Parris and Tower. Its turn-of-the-century 
detail is appropriate and, with the sound acting, 
sirengthens feminine interest. 

Points of Appeal.—Homely tale, versatile team, 
useful footage and U certificate. 


A DAY CAME 


Archway. Danish (A). Directed by Sven Meth- 
ling, junior. Featuring John Wittig, Astrid Vil- 
laume and Kjeld Jacobsen. 9,184 feet 


SINCERE and authentic account of the resis- 
tance movement in occupied Denmark, based on 
a true story. The adventures of a Dane para- 
chuted into his homeland to lead an underground 
group cover violent action and wearisome, nerve- 
racking waiting. The romantic side of the story 
tends to lag a little and the English sub-titles are 
below standard, but the brooding atmosphere of 
life under German occupation is perfectly con- 
veyed. Sound, if slightly overlong, Continental 
booking. 


Story.—In 1943, Henning and Knud, two young 
Danes, are parachuted into German-occupied 
Denmark, Henning to lead a resistance group 
and Knud to become an undercover man in the 
Quisling Corps. Sabotage operations proceed 
successfully until one of the group is wounded, 
captured and tortured to reveal the names of his 
comrades. Knud gets out a warning message, but 
too late to save Henning and another, Hans, from 
capture. Others of the group hold up the truck 
taking them away and Henning and Hans escape, 
handcuffed together. Hans is shot dead and 
Henning, wounded, carries him into a nearby 
church where he is found by Eva, the pastor's 
daughter. Henning is sheltered in the vicarage 
and has several narrow escapes. He and Eva fall 
in love. Later Henning gives up his place on the 
escape boat to Hans’ widow and child and returns 
to find the Germans have taken Eva. Trying to 
rescue her, he is caught and struck down. While 
he is still unconscious in prison the war ends. 


Production.—Exciting in its sequences of action 
and sabotage, and tense in its periods of in- 
activity, the film creates so strong an atmosphere 


IN THE 


early days 


Good Friday opening in 


ficulties. 


| being adapted to 


__ | proscenium = and 
stock in 1956 


The difficulties were not only tech- 
nical; they included the construction | 
| of a screen and masking capable of 
various ratios, and 
and drapes. | of 


a size which would be suitable for the 
auditorium and 
would avoid the letterbox effect. 


1957 


of oppression that it comes as a relief to find 
the streets outside free of armed men. The sombre 
photography adds to the effect of actuality and 
the acting throughout is adequate. 

Points of Appeal.—Gripping and authentic war 
story, exciting action, touching romantic and 
domestic asides.—P. B 


Shorts 


Paramount 


LINE OF SCREAMAGE. American (UV). 
Technicolor 581 feet.—-Casper, the wistful ghost, 
teaches a small boy football and helps his side 
win a big game by hamstringing their opponents. 
Average cartoon item. 


I DON’T SCARE. American (U). Techni- 
color. 577 feet.—Popeye and his beefy rival in 
routine dating rivalry, plus cat and goldfish slap- 
stick. Average cartoon item. 

PARLEZ VOUS WOO. American (U). Tech- 
nicolor. 583 feet.—Popeye, reinforced by spinach, 
defeats his rival who woos in guise of silky 
Frenchman. Better Pooeye cartoon than usual. 


MOUSETRO HERMAN, American (U). Tech- 
nicolor. 674 feet.—Herman and Katnip musical 


fantasy ; ingenious gags most of the way. Useful 
cartoon anywhere. 
INSECT TO INJURY. American (U). Tech- 


Popeye at war with all-devour- 
Excellent 


nicolor. 576 feet.— 
ing termites and finally foiling them. 
cartoon fun. 


SPRINGTIME IN ENGLAND. British (U). 
Directed and produced by Ronald Haines. East- 
man Color. 1,277 feet.—Burgeoning of blossoms, 
frolicking of lambs, poodle pups and nursery 
gardening; pleasant woodland and orchard set- 
tings, conventional commentary by Frank Phillips. 
Soothing, unexeciting but watchable fill-up for 
popular audiences._-P. L. 


THEATRE INSTALLATIONS 
FOR CINEMASCOPE 


of Cinema- , the 
Scope, Sidney Goldwater, 
|director of Sound and Scene Ser- 
with his long | the drapes. All the work that can 
experience of screen and stage instal- | be carried out off-site is done in 
lations, realised that in many cinemas | advance, so that when the time comes 
the provision of a picture of Cinema- 
Scope proportions would present dif- 


mechanical aspects, but such 
managing | matters as any alterations needed to 
the curtains, the curtain controls or 


for the work to be carried out in the 
cinema, the whole job can be done 
over-night, with no risk of last- 
minute hold-ups. 


Many cinema conversions have 
been carried out by SASS through- 
out the eastern and southern counties 
England. In particular, every 
cinema in the Capital and Provincial 
picture of | circuit which has so far gone over 
to CinemaScope has been planned by 
SASS. In most cases the complete 
job is undertaken, including the sup- 


, ‘ Phe ‘ could be — after the | amounted to, 399 ,390.899 feet, valued | The first stage in the conversion of | ply of anamorphics, backing lenses 
pudget if we are unlucky,” com- | at $16,167,795, almost 69,000,000 a cinema for CinemaScope and wide- and aperture plates specially cut to 
mented R. E. Latter feet more than 1955 exports of | Kren projection — is make a | shape. 
Mr. Levison agreed it was a good | 524,669,513 feet, valued 4l | thorough survey of the theatre, car- . 
idea, for anything could happen in | $14,753,910. hal aut wile by Mr "Cialis aan Two of the latest installations are 
the commitice stage of the bill. Exports of exposed motion picture his engineer, Vic Mersey ‘ This | the newly rebuilt Savoy, Paddington, 
Tt was a pit remarked Mr. Holland. | feature films, both 35-mm. and saree Ges tie aeeeen of aie and the Everyman, Hampstead. The 
mat the petition ad been lacked on the | 16-mm.. totalled 343,181,414 feet. all 7 cae eae a... | former presented certain difficulties ; 
i r ther could be shown by ontenel ¢ “= 4 5 ; peculiarilics Of the Stage, proscenium the screen frame had to be speciall 
adiutieals : slices” ‘te ; alued at $12,812,062 in 1956, about stat : : | the screen frame had to be specially 
! , But a petition mut of | 4 on }or screen surround, and equally of homed ie seeaitl + chetts and 
he question unless evervone.. inched ng | 26,000,000 feet below 1955 exports of those less tanaible factors which wilt | =r to clear ventilating shafts an 


} cuits, takes part he added 
reported that the 


P nouth Chamber of Commerce was 
tuk up the matter with its parliamen- -4 
j . 
ry committee He had supplied them feature films, 
‘ figures from head office , Total 
I } ma I A. Phillips, added 
had ‘ his MP at the House | cameras, 
Comn 1 had spent 40 minutes | sound equipment, 
R . . coe ae ai justry | ment. 
Ww ina e¢ maus c 
s 
might or get £7 m n in tax relief $15,476,931, 
Mr. Levison said that such a smal! figure 
, it raged $14,923,726. 


369,829,376 
$14,157,413, 
being registered in exports of 35-mm. 


exports of all 
motion picture equipment, 
projection 


during 1956 were 


1955 exports which were 


feet valued at 


determine _ the 
with all of the decrease 


dimensions. 


types of ofl 

including face. This 

equipment, 

and studio equip- 
valued - submitted. 

a slight increase over Based on. this 

valued at 


survey is 


optimum 


Another point to be considered is 
the most efficient type of screen sur- 


survey, 
drawings are prepared covering every 
detail of the conversion—not only 


to suit the splayed walls of the» pros- 
cenium. The size of picture for 
CinemaScope 1s 30 ft. by i3 ft. and 
| for wide screen 23 ft. by 13 ft. At 
| Hampstead, the picture size is 23 ft. 


picture 


carried out | by 10 
without obligation on the part of the | 
exhibitor and from it a quotation is 


detailed Projectomatic has been installed in 
the 787-seat Daffodil, Cheltenham, by 
GB-Kalee’s Cardiff branch 
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Last Friday morning the foundation stone of the British Film Institute’s new National Film Theatre was laid by the Marquis of Salisbury, Lord President of the 
Council, at the site on the South Bank near the present theatre. (1) Lord Salisbury taps the foundation stone into place—with James Quinn (right), BFI director, 
looking on. (2) Arriving for the ceremony are the Bishop of Southwark, the Rt. Rev. B. F. Simpson; the Duke of Sutherland, patron of the BFI; and Sylvester 
Gates, chairman of the BFI board of governors. (3) The Marquis of Salisbury receives the ceremonial mallet and trowel from Mr. Gates. (4) The Mayor of 
Lambeth, Mrs. E. M. Wood, and the chairman of the LCC, the Rt. Hon. Mrs. H. L. Bentwich, arriving for the ceremony. (5) James Quinn and the Marquis of 
Salisbury fill the cylinder with contemporary items for burial behind the foundation stone. (6) The audience at the ceremony, among whom may be seen Sir Henry 
French, Frank Hoare, Ellis Pinkney, Carl Stack and Sam Eckman. (7) Chiefs of staff from principal West End cinemas who were on duty for the occasion: (I. to 
r.): F. Evans, Empire, T. Ayton, Carlton, R. Malcolm, Leicester Square Theatre, F. Duncombe, Warner, H. Collis, Odeon, Leicester Square, and A. Halsey, 
Gaumont, Haymarket 
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The gala charity premiere of AB-Pathe’s THE GOOD COMPANIONS took place last Thursday at the Warner Theatre, Leicester Square, W1, in aid of two 

textile charities. Organised in conjunction with National Trade Press, sponsors of the Textile Show at Earls Court, it was attended by leading personalities of the 

textile trade, the film business and the recording world. (1) W. A. Fielder, Pathe director and general manager ; Gerald Abrahams ; S. Cheeseman; V. G. Sherren, 

NTP managing director; Joseph Steinberg; W. H. Eborne; and Macgregor Scott, Pathe general sales manager. (2) Eric Fletcher, ABPC director; W. Cartlidge, 

ABC director and general manager; K. W. Murray, Pathe secretary, and party. (3) Louis Levy, director of music; H. G. Inglis, producer of the film, and party. 
(4) John Fraser, Miss McDonald and J. H. McDonald, ABPC secretary. (5) Valerie and Leila Croft. (6) Carole Leslie and Harry Secombe 
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Trend Towards Independent Films 


1957 


PETER EVANS’ 
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STUDIO ROUND-UP 


Good for Industry 


THE 
development in the entire 
independent producer can, 
conviction, 
time and talent and salty sweat. 

Just such a film is “ Woman in a 
Dressing Gown,” now in the third 
week of an ecight-weck schedule at 


history 


ABPC, Elstree. It is the first film 
to come from the new company 
formed by director J. Lee Thompson, 


writer Ted Willis and producer Frank 
Godwin. 

Like *“* Marty,” this film was first 
seen on the television screcn. Like 
* Wedding Breakfast.” it is the story 
of the 
the 
Streets, 


eternal environment of narrow 
tenement buildings and 
domestic tribulations 

Yvonne Mitchell, in stained dress- 
ing gown and shabby carpet slippers. 


plays a loving, warm-hearted yet 
slatternly housewife who discovers 
that her ways have driven the hus- 


band (Anthony Quayle) she has loved 
for 20 years into the arms of another 
woman, played by Sylvia Sims. 

The dialogue is raw-boned and has 
the polish of a greasy frying-pan 
The settings (art director Robert 
Jones) are as attractive as a bowl 
of dirty washing-up water. Writer 
Willis, who wrote “* The Blue Lamp,” 
is one of the too few screen scribes 
in this country capable of writing 
with earthy power 


Forceful Writer 


Like America’s Tennessee Williams 
and Arthur Miller, he writes with 
force, pace and conviction about the 
kind of people the man in the street 
can recognise and sympathise with. 
And, of course, the average man in 
the street is also the average man 
in the cinema 

Now that new censor John Nichols 
has called for more outspoken films 
—*1 would like to see tough, pro- 
vocative films that air social prob- 
lems "—it seems that talent such as 
Willis’s will be much in demand. 

Lighting cameraman Gil Taylor is 
using the small blimped Arriflex 
camera. Since a lot of the story 
unfolds in the overcrowded council 
flat, Thompson is particularly keen 
to maintain a mobile camera. “In 
one take alone,” says Taylor, “ we 
had 14 different movements.” 


ACTOR Anthony Quayle, 
now starring on the stage of the 
Comedy Theatre in Arthur Miller’s 
‘A View from the Bridge,” has 
smite the rights to the novel ** Dig.” 
He has assigned Australian writer 
Ralph Peterson (who wrote “ The 
Square Ring” 


who is 


* s & 
HAMMER FILMS contemplates a 


big success with its chiller-thriller 
The Curse of Frankenstein,”’ just 
finished shooting at Bray. Already 


has registered a title 


the company 
* The Blood of Frank- 


for a sequel: 
enstein.”’ 
Other titles lined-up by Hammer 

include “ Build Us a Dam,” “ Camp 


working classes ensnared in | 


TREND towards independent production is positively the healthiest 
of 
indeed he 
sincerity and a bold new line. 


industry. The 
screen personal 
hand-built with 


the motion 
must, 


picture 
bring to the 
His films must be 


on Blood Island,” “ The 
** The Abominable 

“ Dick Turpin. 
Highwayman,” 
* The Puritan 


DESPITE the many problems, 
producer-director Otto Preminger has 
finally finished “ Saint Joan” a day 
ahead of the modest eight-week 


Creature,” 
Snowman,” 
Highwayman,”’ * The 
*The Phoenix,” and 


| schedule at Shepperton. 


Preminger has now left for France, 
where he will edit the picture. He 
will return to London in early April 
to complete the dubbing and music 
recording. 


® a a 
FILMING started on Monday, at 


Falmouth, on George Brown's Pine- 
wood production, * Dangerous 
Exile.” The picture has a five-week 
location and is directed by Brian 
Desmond Hurst. Louis Jourdan co- 
stars with Belinda Lee. A good sup- 
porting cast includes Keith Michell, 
Terence Longdon, Martita Hunt, 
Anne Heywood and Finlay Currie 


“THE MOST important film in 
Ealing’s history begins production 
on April 29. This is how Sir Michael 
Balcon described * Dunkirk,” to be 
directed by Leslie Norman’ with 


| Michael Forlong as associate pro- 


| well’s 


ducer. 

A great deal of the filming will 
be carried out on the dunes and 
beaches of Sussex in the Camber 


Sands-Rye area. The local authorities 
have now granted official permission, 


The locations will last for five 

weeks 
a ne B 

THE NEW Gibr: iltar production 
for Grand National, * The Surgeon's 
Knife,” goes into Walton on March 
18. Gordon Parry will direct for 
producer Charles Leeds. Max 
Roberts has written the screenplay. 


This is the most ambitious produc- 
tion attempted under the Gibraltar- 
Grand National deal. The picture 
has an eight-week schedule and stars 
Donald Houston and Adrienne Corri. 


HOLLYWOOD’s George Raft, 
who decided not to star in Bill Luck- 
“ Morning Call” a few weeks 


| ago, has accepted Raymond Stross’s 


) to prepare a script. | 


offer to appear in “ Women of the 
Night.”” Meanwhile, Raft has left for 
New York, but plans to return next 
week for shooting at Walton on 
March 22. 


THE COMPANY formed by 
Diana Dors a couple of years ago, 
Diador Film Productions, looks as 
though it might be trimming itself 
for action. Subject lined up and 
registered: “ Three Naughty Girls.” 
I wonder who the other two will be ? 


| 


Director J. Lee Thompson (right) rehearses Yvonne Mitchell and Anthony 
Quayle for a scene in the Godwin-Willis/Lee Thompson production for 
AB-Pathe, WOMAN IN A DRESSING GOWN 


PRODUCER - director 
(* Genevieve ” 


Henry KENWOOD FILMS, 


the company 


) Cornelius has flown formed by producer Ken Harper and 
to Hollywood to sign a feminine director J. Lee Thompson, is to make 
lead and other actors to play oppo- .. The Snorkel.” , ik 
site Kenneth More in “The En- ae. See eee 
chanted Hour.” This is the comedy '" ‘he carly summer. Another utle 
based on Paul Gallico’s story. The cing set up by the company is 
cameras start rolling here in the “ The Song of Esther,” based on the 


spring. Biblical story 


by selling x 


WELCH’S Ni Mew’ 
GIANT ~ 
PACKETS 


Here’s good news for cinema-going 
sweet eaters—and the people who sell to them. 


Welch's have now brought out a range of Giant Packets 
selling at I/-. That means more sweets for your 
patrons, bigger unit sales and BIGGER PROFITS for you! 


Here’s Welch’s way of making shillings tumble into 
your trays. Let your patrons choose from Chocolate 
Eclairs, Windsor Eight, Fruit Tangoes and Sherbet 
Tangoes and take advantage of our generous terms 


right from the introduction of these new lines. 


You can also sell the ever popular range of 9d. and 
10d. lines and 18 varieties of sixpenny packets. 


Makers of the biggest selection of 
packeted sweets in the country. 


Trade enquiries :— 


WELCH & SONS LTD., TYNEMOUTH, NORTHUMBERLAND 
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local level. There is no doubt that they are an 
important medium of communication. Yet, over 
the last few years, these books have tended to 
become an amalgam of rehashed ideas: a revised 
drawing for the painting contest block, a collec- 
tion of stills or stereos from other films to make 
another contest, the same old ideas for press 
promotion—and so on. Some companies, |! 
admit, extend the exhibitor service by arranging 
national tie-ups, which often are of great help 
to the manager as a basis for showmanship—yet 
even these tend to concentrate on the same 
products and the same promotional ideas. 

I don’t wish to condemn what is being done 
out of hand, for I know just how hard pressed 
/ many publicity departments are—in some cases 
: creating a campaign almost every week. But if 


RENTERS 


CAMPAIGNS 


THE HIGHLIGHT of the past week has, of 
course, been the London Evening Standard’s 
scrialisation of Anastasia (20th Century-Fox) 
Leading off with a front page announcement of 
the Opening instalment to coincide with the film's 
West End premiere, London was flooded with 
newsbills, delivery vans carried posters and, in 
general, the film received the sort of top-flight 
promotion that only a big newspaper can bestow 
All this is part of a world-wide scheme in 
which serialisation has been arranged in each 
country prior to the film’s premiere. The Evening 
Standard serialisauon was written by Alan Brien 
nd Philip Oakes It was written from a 
shooting script, although none of those engaged 
n this had seen a foot of the film at the time 
Now scrialisation rights have been released 
throughout the world. The story is being sold to 
American papers, and will also be published in 
papers in Melbourne, Johannesburg, Singapore 
and, indeed, in every country in which the film 
is to be shown A really terrific example of co 
operation between the cinema and the press 


‘Ready-made’ 


In this week's introduction, I mentioned the 
importance of the campaign book. Apn illustra- 
tion of this point comes in a book produced by 
Stanley Mills of ABC for Warner's “ Giant.” 
Admittedly, Mr. Mills knows the exact require- 
ments of his managers, but even so he has 
managed to incorporate ideas and coverage 
which add up, virtually, to a ready-made cam- 
paign. First, there is literally a ** Giant" feature 
ivailable for the front-of-house which will not 
fail to catch and hold patrons’ attention. Dis- 
play cards for windows and suggestions for com- 
posite pages seem, for once, to give a genuinely 
new twist to good old ideas. Incidentally, a 
composite page contest has been arranged 

° 
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SHOWMANSHIP § 


be Tank Hagel, 
_ Ideas for Renters’ 


| CAMPAIGN BOOKS are the one constant 
contact of the renter with the exhibitor or man- 
ager responsible for selling his product at the 


ooks 


these blueprints for showmanship are to have 
any real value, they must offer ideas that man- 
agers can really get their teeth into. Recently, 
indeed, many managers have written to me com- 
plaining of the apparent lack of understanding 
these campaign books show of the needs of the 
small exhibitor, and I have published an extract 
from one of these letters in the management 
section. Since these complaints are quite wide- 
spread, I wonder if it is not time for some kind 
of national survey to be carried out to discover 
the specific needs of the exhibitor and manager 
in this field. 

Very often, the campaign book contains the 
only information the manager receives of the 
nature of the film he is about to play. It is 
obviously important, therefore, that it should 
contain exactly the kind of information he 
requires; if it does not, both renter and exhibitor 
are likely to suffer through the box-office. 


between managers for which there is a prize of 
t100—a big incentive if ever I saw one! I 
especially like the idea, in the display section, 
of illustrating suggested layouts instead of simply 
giving the ideas. In the press section, all the 
basic facts about story, stars, sets and costumes 
are placed before the manager, so that local 
papers can take their pick. 

The poster is a streamlined adaptation of the 
one designed by Warner: same basic design, but 
with exira punch and credits reduced to main 
selling points. A good effort this. 

It seems, in fact, that ABC has anticipated 
most of the points I have made in my introduc- 
tion. In essence, it has, in this book, given the 
manager everything he is likely to require, with- 
out In any way discouraging him from his own 
personal interpretation of what is needed locally 
A fine book all round, and one which, in scope 


A fine example of co- 
operation between the 
cinema and the press 
is the tie-up between 
the London “ Evening 
Standard” and 
Twentieth-Fox’s 
ANASTASIA. The 
newspaper is serialis- 
ing the story in con- 
junction with the 
showing of the film 
and the advertising 
value of both this and 
the poster ed vans, 
such as this one, is 
exceptional 
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and inventiveness, others might do well to copy 

It's a pity that an excellent poster is often 
marred because it has to be tncluded with 
another on a double feature billing. This is no 
criticism, for it is part of the designer’s job to 
balance the two posters (often incompatible) in 
order to make an acceptable whole. I make this 
comment after admiring the fine poster for 
* Mister Cory ” (JARFID), in which the drawing 
of the star is especially good. In the double 
feature quad this ts lost, so managers playing the 
double bill are strongly advised to get hold of 
the original poster. Another good poster drawing 
of Tony Curtis (20 in. by 30 1n.) is also available 
In addition, the book for this film contains the 
usual contest suggestions and competition blocks 

Another good poster is the quad for “ The 
Mole People (JARFID) This is a science 
fiction story, so the * thing” is the main illustra- 
tive feature. The blow-ups are also good and a 
set of stills making up a gallery of science fiction 
monsters is available 

Finally, I must mention the very attractive 
current edition of General Release, JARFID’s 
film magazine. This gives details of all the 
JARFID films coming your way. It’s not only 
packed with information and selling points, but 
is also a fine piece of design and production in 
itself, and should give managers ideas on this 
score alone 


TELEVISION 


AND RADIO 


ONCE AGAIN the main spots of BBC Light 
Programme's * Movie-Go-Round ” on March 3, 
were given over to music, which included the 
theme music from “Ill Met by Moonlight” 
(JARFID), the schoolboy song “I'm in Love 
with Miss Logan” from “ New Faces” (British 
Lion) in the quiz spot, and “ Stranger In 
Paradise "’ from MGM's “ Kismet.” Stargazing 
introduced David Oxley, co-star in “ Ill Met by 
Moonlight; Joan Fontaine, with a plug for 
Fox's “ Island in the Sun,”’ and Glenn Ford, who 
opined that TV was the entertainment of the 
future On the latter, the commentator was 
quick to say that the cinema still had a_ place 
so long as good pictures were made! In the 
pocket preview, “ The Rainmaker ” (Paramount) 
was substituted for the advertised ** Brothers in 
Law ” (British Lion)—a good extract, with Burt 
Lancaster and Katherine Hepburn coming over 
very well. This continues to be a good, newsy 
programme, but it requires a little more life. 

Michael Wilding was the subject of ITV's 
“ Portrait of a Star’ on March 3 and one had 
the impression the producers had a job in giving 
him fair coverage. However, there was a good 
variety in the subject matter of the extracts: in 


_EVENING 
__~_STANDARD_ 


ee 
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turn, Wilding was a landed gentleman, a butler, 
a blind pianist, a pharaoh and finally an Indian 
Army officer. 

In the course of BBC-TV's ** Picture Parade ” 
on March 4, Peter Haigh told director Otto 
Preminger that it was part of the armed truce 
between cinema and TV. A pity they feel this 

way, since, on the whole, the latter medium docs 
not do too badly out of us. 

However, the programme was preity fair. It 
started with an extract from MGM's * Lust for 
Life,” the commentator giving a brief coverage 
of the life of Van Gogh. Plenty of action. A 
filmed sequence taken on the set of “ St. Joan” 
(United Artists) was well edited and a nice plug 
for Jean Seberg in the name part 

This was followed by Derek Bond interviewing 
Preminger. 

Other features included a very powerful ex- 
tract from ** Seven Waves Away” (Columbia) 
and another from “ The Good Companions ” 
(AB-Pathe). I must say, that while I'm not 
familiar with the merits or faults of either of 
these new films, if I had to choose which one to 
see on the basis of this programme, I should un- 
doubtedly select the former, even though ** Com- 
panions "’ had two extracts. This is not a com- 
ment on either film: it merely implies that those 
who choose to have films covered in these pro- 
grammes should take care to see with what other 
features they will be presented, since compari- 
sons are invariably odious. 


For the Future 


Henry Fonda will be the subject of ITV's 
* Portrait of a Star’ on Sunday, March 17, with 
particular reference to his latest film, Warner's 
* The Wrong Man.” 

The musical items in BBC Light Programme's 
* Movie-Go-Round ” on the same day will con- 
sist of Doris Day singing the theme music from 
MGM's “ Julie” and Janette Scott singing a 
number from AB-Pathe’s “The Good Com- 
panions.” 

Among the voices to be heard in the pro- 
gramme’s soundtrack memories spot will be 
those of Jessie Matthews, Bing Crosby. Mitzi 
Gaynor and Donald O'Connor. The pocket edi- 
tion section will feature Columbia's “ Seven 
Waves Away.” 

Looking back on the National Film Theatre's 
cartoon festival, Gordon Gow will consider in 
BBC Home Programme's “ Talking of Films,’ 
also on Sunday, March 17, various approaches 
to the animated film. 

Also in this programme will be the last of the 
group of talks on ** Composing for Soundtrack.’ 
In this talk Tristram Cary will illustrate his 
approach to film music. 

Excerpts from MGM's “ Kismet,”’ and “ The 
Wings of Eagles" and Warner's * Their Secret 
Affair’ will be featured in BBC Television's 
* Picture Parade *’ on Monday, March 18. There 
will also be an interview with Michael Anderson 
on * Around the World in Eighty Days.” 
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THE COMPANY OF SHOWMEN 


Still More Campaigns On 
Reach for the Sky’ 


* REACH for the Sky ” has by no means run 
its course and campaigns are still being received 
on this record-breaking film, 

N. Adams, Astra, Wildenrath, in Germany, 
found it a natural for his RAF station, and 
well as mounting a good foyer display he had 
one of the aircraft used in the Korean campaign 
drawn up on the lawn in front of the theatre. 
It may not have caused quite so much attention 
in this situation as with the public, but lit up at 
night, it certainly reminded all on the station that 
the film was showing 

R. G. Honeyman, Odeon, Ayr, had a letter 
published in the local papers addressed to * the 
other half of Ayr’s population "—-the half that 
had missed the film at its first screening. He did 
not let his second showing pass at the theatre 
either, for a display of RAF equipment and 
an attractive display of stills and cut-outs from 
posters and other advertising material were 
mounted. It was this “* return by public demand ” 
emphasis that was the keynote of the campaign 

G. Williamson, Odeon, Dundee, also arranged 
a full-scale campaign. Good use was made of 
the various articles that had appeared in the 
national illustrated papers on Bader and_ the 
film. The RAF again came forward with its help 
for an attractive and interesting foyer display, 
and the recruiting centre’s window was given 
over to the film. The film story was scrialised 
and a painting contest was run for the youngsters 
in the press. This was the first time the local 
paper had co-operated on this kind of contest; 
maybe it was the prize offered by the RAF of a 
visit to its station that won it over. 


Good Foyer Display 


R. Farmer, Odeon, Rickmansworth, had 
another good foyer display—and his front-of- 
house display incorporated cut-outs from the 
posters. from the recruiting centre, and also the 
large portrait of the star. 

Another of those mass coverage 
this film comes from B. A. 
Bolton. Using paper 


campaigns for 
Styler, Odeon, 
sculpture for his foyer 


POSTER OF 


I THINK it true to say that each country has 
its own humorous tradition, both vocal and 
ae The type of comic art that appeals in 
the USA, for example, very often fails to amuse 
in this country, and vice-versa. The same ap- 
plies to poster design—and may be seen in the 
adaptation of American posters for use in this 
country. If one wished to find a typical British 
poster, with all the basic appeal in both subject 
and presentation, one wouldn't have to look 
farther, I think, than the “teaser” for British 
Lion’s ** Brothers In Law,” which, quite natur- 
ally, is in the same comic vein as “ Private’s Pro- 
gress.” It is beautifully drawn, well laid out, 
4nd includes that traditional property of our 
humour—the dig at British institutions. 


The general quad is an adaptation of this. 
vhich just fails to achieve the nice balance of 
the original, but still appeals. 

Two other posters of better than average 
quality are those for ‘* Hunchback of Notre 
Dame ” (JARFID) and “ Attila the Hun ” (Arch- 
way), both having excellent colour and plenty 
of action. 


THE MONTH 


Ad NOW ite the let apff the LAW 


by thee Same Team thal made Privates Progress 


British Lion’s award-winning poster for the 
Boulting brothers’ BROTHERS IN LAW 


newsboard, he was able to link various news- 
cuttings and photographs together in an attrac 
tive and unusual way [he display boards for 
windows were well designed and were made out 
of stulls, posters and other display material that 
comes to the theatre in routine form 

Again the RAF co-operated and the unloading 
of the aeroplane parts for exhibition in the 
foyer drew crowds, including newspaper photo- 
graphers. The foyer was decorated with sus 
pended model aircraft and a number of interesting 
souvenirs were also on display 


‘The Mountain’ Street Stunt 


The Mountain” is a natural for a street 
stunt, and A. E. Dawson, Odeon, Darlington 
was One More Manager to arrange for a man in 
mountaineering kit to parade the town The 
local rambling club provided pictures for a 
theatre d splay, and on the roof of the theatre 
Mr. Dawson erected his own “ mountain out 
of old display material, on which the film title 
Was superimposed. 

One of the most outstanding campaigns for 
this film, and one of the best of the week, comes 
from J. D. Hole-Gale, Odeon, Halifax. It was 
fim promotion on a grand scale. the kind that 
film publicity departments arrange and are 
normally just that litthe bit better than that of 
the manager. Mr. Gale found that only 80 miles 
from Halifax was stationed one of the RAI 
mountain rescue units, and he contacted the CO 
to see if a demonstration could be pg 
This was agreed, and the mext step was to find ; 
suitable site, both for the demonstration and the 
theatre to get maximum benefit. Mr. Gale 
toured the area in his car (rationing had not 
started, I might add) and eventually found an 
deal site Letters were sent out, posiers dis- 
played, the press informed, and local defence 
services were invited The RAF convoy was 
formed and off they all went to the quarry that 
had been chosen for the display. A_ full-scak 
exercise by the RAF was run—and in support of 
a film programme. Hot soup was served by the 
RAF to the guests and inspection of the equip 
ment and vehicles was arranged. All around 
were large banners giving details of the exercises 

the most prominent being for “ The Moun 
tain’’ and the Odeon. 

Naturally, the press gave its full support and 
one feature article, with pictures of the rescue 
team in action was used. From the theatre side, 
a throwaway was handed out giving patrons an 
invitation to attend the RAF demonstration 
Finally, there was an exhibition in the foyer. This 
again was with RAF co-operation and included 
over 623 items, all linked with mountain rescue 
Mr. Gale’s lounge looked like a stopping place 
half-way up Everest, and the interest patrons 
showed indicate what a good exhibition it was 


‘Best Dressed Teddy Boy’ 


Much has been written about the bans put 
on teddy boys in the cinema. L. Jones, Picturé 
House, Askern, however, ran a competition with 
a local outfitters to find the best-dressed teddy 
boy in his town. This was in support of ‘“ Rock 
around the Clock.” I’ve always said I have 
nothing against people wearing Edwardian 
clothing, so long as they behave themselves. This 
contest was conducted in friendly spirit through- 
out—and what's more, it made front page news in 
the local paper 


L. R. Clarke, A/M, Gaumont, Portsmouth, 
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arranged a neat and comprehensive campaign for 
Up in the World His front-of-house display 
howed ingenious use of the material available 


cut-out of the star from a 48-sheet gave the 
appearance of him climbing up a ladder lIcaning 
rainst the tower of the theatre. Stair msers with 
Jogans, shop displays with the blow-up and 
Shop with Wisdom slogans—-all these were 


used to good eflect 
bottle collars and 
film, and good use 
intervals. The whole 
usctul press coverage 

R. G. Porter, Majestic, Leeds, arranged two 
pages for this film and he also used 
the Wisdom cut-out in a novel way. He obtained 
displays in no less than 250 shops—including all 
the local co-operative stores 

*The Unguarded Moment” is another ttle 
which provides a ready link with road safety 
A. Clark, Odeon, Bridgwater, had a most com- 
prehensive campaign with his road safety organi- 
sation as part of the “ Mind that Child” cam- 
paign A foyer display for which the pouice 
provided demonstrators and material showed the 
many causes of accidents 

Another “ Mind that Child” link was pro- 
vided in the campaign of J. W. Brundle, Odeon, 
Brentwood, for * Eyewitness.” A foyer display, 
with police co-operation, was made of pictures 
taken by hidden cameras in control cars. A road 
safety competition was also run in the local press 


Other ideas included milk- 
printed bags advertising the 
made of the record during 
thing was rounded olf by 


composi 


Vintage Horror Film 


D. E. Williams, Astra, Credenhill, was 
scheduled to play “ The Old Dark House,” one 
of the vintage horror films which few have 
bettered since. Mr. Williams also had this same 
feeling about the film, for it was booked at his 
request and before playdate he went on to the 
stage and gave details of this great horror classic. 
He has sent me the script of his speech and it 
shows a very lively interest and appreciation of 
past films and I hope the experiment he is 
making will be successful with other old films, 
Good luck to your scheme, Mr. Williams. 

W. Brooker. Odeon, Ilford, mounted a most 
attractive road safety exhibition in support of 
* House of Secrets.” This was built around a 
* key a key to road safety and to the “* House 
of Secrets The theatre’s newsboard was used 
for displaying press cuttings and stills, display 
items and renter’s material generally. 

R. Serrell, Victoria, Chesterfield, was another 
manager to obtain top press coverage and achieve 
some fine PR for his link with army recruiting 
for “ A Hill in Korea.” A good foyer display 
along these lines was arranged and was opened 
by the mayor. Mr. Serrell’s photo shows what 
an attractive item this was 


Personal Appearance 


Highlight of F. O. Thurman's campaign for 
“ World Without End” at the Mechanics Hall, 
Nottingham, was the personal appearance of Miss 
2508 This young lady started her personal 
appearance at the station, where a reception com- 
mittce was wailing to greet her. She also appeared 
at a local dance hall, while her final appearance, 
at the theatre, gained useful press inches. Another 
gimmick which paid off. 

A good report comes from Francis Murray, 
Regent, Belfast, who hints that our Irish 
brothers may not blow their trumpets as often 
as we on this side of the channel, but they still 
manage to produce the ideas and the results 
Francis Murray's Own report on the campaigns 
for “ The Eddy Duchin Story and “ The Solid 
Gold Cadillac ” prove Irishmen are not lacking 
in ideas and initiative 

Another film that has an ideal link with road 
safety is “ Child in the House,” and most man- 
agers have taken advantage of this. W. Craw- 
ford, Gaumont, Hamilton, did this with success, 
and also managed to have the large posters on 
**Mind That Child” overslipped with film and 
theatre credits. The foyer display was on the 
same theme and window and theatre displays 
were well arranged and lettered 

Another outstanding foyer display was linked 
with the NSPCC and was arranged by Trafford 
Drayton, Savoy, Newark, who is to be con- 
gratulated on getting the press to publish a 
picture of the display with equal plugs for the 


socicty and the film 


KINEMATOGRAPH WEEKLY: MARCH 14, 


NEW MEMBERS—— 


D. S. BAKER, Regal. Chester 

R. N. BROWN, Astra, Syerston 

P. R. CARGILL, Gaumont, Falkirk 

H. A. FREEMAN, Savoy. Uxbridge. 

J. NEILL, A.M, Regal, Uxbridge 

T. WHITTAKER, Savoy, Wolverhampton 


HONORARY LIFE MEMBER 


W. J. CUNNINGHAM, manager of the 
Palace, Lancaster, has been enrolled as Life 
Member No. 290 


SECOND SEAL OF MERIT 
B. I. CRAIG, Odeon, Cardiff (Life Member 
No. 193). 
FOURTH SEAL OF MERIT 


K. B. LLOYD, Gaumont, Southport (Life 
Member No. 47) 


THE SHOWMAN 
COMMENDS... 


ADAMS, D. G.. Regal. Kirkcaldy: Newsreel 
ander, J., Gaumont, Birmingham: Dry Rot. Kelly 
and Me, Town on Trial (3). Archer, D. J., Empire 
Coventry: Loser Takes All 

BATTISON, L., Savoy. Edinburgh: The Black Knight, 
Odongo, Port Afrique, and others (3). Brettargh, 
J., Garrick. Southport: Spring Reunion. Brewis, T., 
Pavilion, Newcastle: The Battle of the River Plate 
Brinley, L. J.. A/M, Odeon, Newport: That Certain 
Feeling. Brundle, J., Odeon, Brentwood: Dry Rot 
Bullock, A., Beacon, Smethwick: Children’s club, 
Eyewitness, Girls in Prison (3). Burns, V., George, 
Glasgow: The Burning Hills 

CAMPBELL, J. G., Regal, Coatbridge 
Carter, A. R., Odeon, Guernsey 
theatre publicity (2) 
Dagenham The 


Alex- 


Moby Dick 
House of Secrets. 
Carter, E. C., Gaumont, 
Spanish Gardener Carter, F., 
Palace, Rochdale: Birth of a Baby. Cattell, A. G., 
Regal, Torquay: Loser Takes All. Cook, R. L.. 
Savoy, Swindon: My Wife's Family. Crane, H, F., 


Adelphi, Birmingham: Shake Rattle aad Rock 
Crawford, W.. Gaumont, Hamilton: Up in the 
World. Cross, L. J., Ritz, Bexhill: Children’s club 


Cunningham, W. J., Palace, Lancasier 
All, Baby Doll (2) 

DEAN, D. F., A/M, Odeon, Dudley: The Battle of 
the River Plate. De Meza, D. J., Pavilion, Ashton- 
under-Lyne: Bus Stop. Love Me Tender (2). Don- 
kin, W. T., Odeon, Motherwell: The Battle of the 
River Plate 


Loser Takes 


EDMONDSON, K. D., Gaumont. Chester: Check- 
point Excell, P. L.. A’M, Odeon, Folkestone 
Tiger in the Smoke 

FAIL, D. P.. Borough, North Shields: Spring Re- 
union. Franklin, P. G., Ritz, Barnsley: Rebel With- 


out a Cause, Moby Dick (2). Fulleylove, W. E., 
Picture House, Harborne: Up in the World 

GALLACHER, V., Palladium, Halifax: Great Loco- 
motive Chase. Gaston, P, H., Claremont, Man- 
chester: theatre publicity, children’s club (2). God- 
dard, B. L., Vale, Mirfield: theatre publicity (2). 
Goss, R. P.. A/M, Odeon, Sale: The Battle of the 
River Plate. That Certain Feeling (2). Gray, K. J., 
Ritz, Aldershot: Children’s club, Moby Dick, My 
Wife's Family (3). Grossman, H., Savoy, Uxbridge 
Kelly and Me, Checkpoint (1). 


HADFIELD, C., Regal, Canterbury: The King and I. 


Haigh, D., Palace, Heckmondwike: Rock around 
the Clock Harris, H. B., Majestic, Retford: 
Theatre publicity Helley, R., Regal, Wakefield 


The Bad Seed. Hornblow, B. V., Picture House, 
Birmingham: The Mountain, The Baby and the Battle- 
ship (2). Hubball, H., Odeon, St Albans 
Theatre publicity. Hughes, D., Royalty, Hull: Rock 
around the Clock. Hunt, G, E., A/M, Gaumont, 
Birkenhead: Checkpoint 

JOHNSON, L. S., Palace, Erdington: The Battle of 
the River Plate, That Certain Feeling (2). 

KAYE, J. J... Majestic. Mitcham: Brink of Hell, 
Christmas activities, Loser Takes All, public rela- 
tions, children’s club (5). Keeling, G., Kingsway, 
Hadleigh: Moby Dick. Kidd, T., Cinema House, 
Harworth: Rock around the Clock. King, T., 
Empire, Aldershot: Zarak. 

LAMB, B. D., A/M, Odeon, Manchester: The Battle 
of the River Plate Lennard, E. G., Palladium, 
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‘Kine.-MGM £600 Contest 


‘Bhowani -Travel 
Agent Tie-up 


A TIE-UP with Thomas Cook, the travel 
agent, produced an excellent window display 
applicable to * Bhowani Junction.” This was 
arranged by P. A. Hannavy, AM, of the Regal, 
Rochdale. 

Other displays of a similar nature were in three 
bookshops which not only gave displays of the 
book but also used bookmarks to good effect. 

A fleet of taxis carried posters on their spare 
wheels and one of the staff, dressed in a sari, 
distributed throwaways to alighting passengers at 
the main bus station. 

A concentration on the book of the film, “Tl 
Cry Tomorrow,” gave John L. Smith and A/M, 
L. Dunbar, of the Riiz, Edinburgh, no less than 
12 window and eight counter displays. 

With six additional windows on music from 


Midsomer Norton 


23 Paces io Baker Street. Lee, 

N.. A/M, Ritz, Clapton: My e's Family Lor- 
rimer, R., Bedford, Liverpool: The Weapon ; 
MACDONALD, J. A., Rembrandt, Ewell: Theaire 
publicity, Three Men in a Boat, Loser Takes All, 
press publicity (4). McAndrew, A., A/M, Rex, 


Leytonstone: Three Men in a Boat, Moby Dick (2) 
Millborrow, K., Odeon, Croydon: Spring Reunion 
Mills, P. J.. Gaumont, Liverpool: Don’t Knock the 
Rock. Mitford, J. V., Essoldo, Penge: Rock around 
the Clock. Moar, S., Odeon, Crosby: The Battle of 
the River Plate. Moncur, J. B.. Odeon, Barrow-in- 
Furness: Tiger in the Smoke. Moneypenny, L. A. L., 
Opera House, Jersey: A Touch of the Sun, The Boss 
(2). Moody, R. A., Savoy, Teddington: Loser Takes 
All, The Searchers (2) 

NEGUS, R. D., Odeon. 
Battle of the River Plate 

O°’LOUGHLIN, D., A/M., Odeon, Camberwell: The 
Battle of the River Plate, Tiger in the Smoke (2) 

PAREEZER, A. L.. Odeon, Bognor Regis: Tiger in 
the Smoke Petersen, A. E., Odeon, Aylesbury 
Rock around the Clock. Phillips, L., Odeon, Temple 
Fortune: The Spanish Gardener Pierrepont, E., 
Luxor, Eastbourne: Baby Doll. Poole, L., Odeon, 
Chingford: The Battle of the River Plate Potts, 
R. H., Odeon, Exeter: Tiger in the Smoke. Pres- 
cott, W., Savoy, St. Helens: Battle of the River 
Plate. Priston, D. V.. A/M, Odeon, St. Austell 
The Battle of the River Plate 

RAMSDEN, G. S., Regal, Paisley; The Animal 
World, The Baby and the Battleship (2). Ratcliffe, 

-x, Hanworth: Three Men in a Boat, Brink of 
Hell, Rock around the Clock, Loser Takes All (4) 
Read, W. A. H., Palace, Belper: The Littlest Outlaw 
Robdrup, S., Empire, Darlington: Battle of the River 
Plate, Stars in Your Eyes (2). Romaine, R. H., 
Ritz, Leeds: The Bad Seed. Roughley, T. W.. A/M, 
Capitol, St. Helens: It's a Wonderful World, Inva- 
—_ of the Body Snatchers, Shake, Rattle and Rock 
(3). 

SALE, S. L., Granada, Dover 


Henley-on-Thames: The 


Three Men in a Boat, 


Moby Dick (2). Samways, D. J., A/M, Odeon, 
Kettering: The Battle of the River Plate Scott, 
R. A., Rex, Norbury: Moby Dick, theatre publicity 


(2). Sharp, M., Globe, Grimsby: Shake, Rattle and 
Rock. Sharples, D, E., Odeon, Weymouth: Bus 
Stop. Shepperson, K. C., Zetland, Richmond: Keep 
it Clean. Shelmerdine, E. L., Ritz, Hastings: Baby 
Doll, My Wife's Family (2). Simpson, F., Ritz, 
Market Harborough: The Gun Runner, Rock around 
the Clock (2). Squires, R. A., Odeon, Bilston: It 
Conquered the World. Steeples, T., Essoldo, Rother- 
ham: You Can't Run Away From It. Stevens, B., 
A/M., Lyric. Wellingborough: My Teenage Daughter. 
Stevenson, P. C., Rex, Hull: Johnny Concho, Port 
Afrique, Wicked As They Come, Yield to the Night, 
The Searchers, The Baby and the Battleship, The 
Red Beret, and others (5). Street, A. W.. Odeon, 
Jersey: House of Secrets. Suckling, R. C., A/M, 
Langham, Pinner: Zarak, Don't Knock the Rock, 
The Spanish Gardener (3) 

WARD, N. J.. Imperial, Birmingham: Istanbul, House 
of Secrets (2). Whittaker, T., Savoy, Wolverhamp- 
ton: The Bad Seed, My Wife’s Family (2). Wicks, 
E., Whitehall, Rotherham: Loser Takes All, Moby 
Dick, Sailor Beware and others (3). Wilkins, L. A.. 


Gaumont, Islington: The Spanish Gardener. Wil- 
liams, E. M., Gaumont, Barnstaple: Up in_ the 
World. Williams, G., Regent, Chatham: Three Men 


in a Boat, My Wife’s Family, Loser Takes All (3). 

Woodall, D. J., Regal, Lichfield: It’s Great to be 

Young. A 
YATES, R.. A/M, Ritz, Barnsley: Theatre publicity, 


newsreel (2). 
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the film via sheet and records and every shop 
helping in the distribution of 4,000 throwaways, 
coverage for the film was very extensive. 

For the screening of * Man in the Sky ”’ at the 
Regal, Gloucester, assistant manager 7. Turner 
gained valuable press by inviting test pilots of 
the Gloucester Aircraft Company to see the film 
together with other VIPs. 

‘The 16-mm. trailer was shown in a_ works 
canteen and to an apprentices’ club. During the 
Saturday before playdate, plastic acroplanes, 
suitably captioned with credits, were given away 
during the Minors Matinee. 

At a local hospital dance, ** Man in the Sky ” 
spot dances were held with credits to film and 
theatre broadcast over the PA system. Finally 
the circle foyer was decorated with model air- 
craft before playdate. 

An MGM Special Attraction Week at the 
Astra, Hemswell, was well and truly publicised 
by the manager, C. A. Purves, with a foyer dis- 
play, displays in the NAAFI canteen, Post Office 
and Salvation Army canteen. 


The four films, * Forbidden Planet,” “ The 
Swan,” “Gaby” and “The Adventures of 
Quentin Durward,” were advertised on 1,000 


throwaways obtained free from his local co-op 
These were distributed via the camp's canteens, 
SHQ and through the married quarters. Advance 
slides and records were also used to good effect. 

Manager L. H. Allen and his assistant, Mrs. 
A. Heath, conceived a comprehensive campaign 
for “Kismet” at the Rivoli, Southend. In 
advance of playdate, window displays were 
secured featuring, music, furniture, lingerie and 
dress hire, in prominent positions in the shopping 
centre. 

A PA van covered with publicity materials 
toured the town and suburbs for three days. The 
Southend Music Club was advised of film and 
playdate and its members circularised. 

Iwo large dances held in the Kursaal Ball- 
room allowed streamers to be placed around the 
walls, while overprinted napkins were placed on 
all tables. 

* Kismet spot dances were held at these 
functions, with guest tickets as prizes. [Howard 
Baker and his Orchestra plugged the tunes con- 
tinually at the ballroom. 

Fifty extra quads, suitably slipped, were posted 
as additional advertising. A press show was 
arranged to which local VIPs were also invited, 
resulting in 90 inches of editorial in the local 
papers. 


MORE MGM CAMPAIGN 
CREDITS 


** High Society."*-—-R. A. Moody, Savoy, 


Ted-ding- 


ton; G. Williams, Regent, Chatham; S. Sedgwick 
Pa'ace, Breniwood 

**Guys and Dolls.”’—Geoffrey S. Ramsden 
Rega!, Paisley; W Cunningham, Palace, Lancas- 
ter; W. Lawrie, Regal. Greenock: J. J. Kaye 
Majestic, Mitcham; William D. Demaecker, AM 
Coliseum, Glasgow, L. H. Berry. Regal. Old Kent 
Road: R. H. Romaine, Ritz, Leeds; H. F. Crane, 
Adelphi, Birmingham; B. W. E. Nethercote. A’M, 
Regal, Gloucester; Nat Matthews, Ritz, Leyton; 
D. A. Denver, Dominion. Southall; R. Yates. A’M, 


Ritz, Barnsley; W. Prescott. Savoy, St 
** The Fastest Gun Alive.”’—-B. S 
Playhouse, Colchester; Sydney IL 
Dover: A. Bougard. A'M. Rega! 
“The Opposite Sex.”’--l. G 
Bedminster 
“1 Cry Tomorrow.”*—P. C. Stevenson, Rex, 
Hull; Jack Siewart, Picture Palace, Parkhead; 
Sydnev L. Sale, Granada, Dover 
** Bhowani Junction.”"—-P. ( 
Hull: C. H. James, Regal, Dursley 
** Friendly Persuasion.”*——Wi\\iam D 


He ens 
Tooke, A’M, 
Sale, Granada, 
Brixton 
Handford, Rex, 


Stevenson, Rex, 


Demacecker, 


M, Coliseum, Glasgow; J. J. Kaye, Majestic, 
Mitcham 

** Wedding Breakfast...—A. Wiliams, Regent, 
Crosby 

**Somebody up there Likes Me."—P. C 
Stevenson, Rex, Hull; Valentine Burns, George 


Charing Cross, Glasgow 
** Brigadoon.”"—R. N. Brown. Astra, Syerston 
“The Adventures of Quentin Durward.”’—A. G 

Glover, Astra, Binbrook 
** Tribute to a Bad Man.**-—A. G. Glover, Asira, 

Binbrook 
* The Last Hunt.”*—A. G 

brook 
“The Swan.”’--A. G 


Astra, Bin- 


Glover 


Glover, Astra, Binbrock 


MANAGEMENT 


Star Portraits 
from Cinema s 


Slot Machine 


MOST of the glossy film magazines operate a 
slur portrait service from which photos, com- 
plete with signature facsimiles, may be obtained 
for a shilling a print. This business has grown 
to enormous proportions, and recently JARFID 
gave some startling sales statistics on these pic- 
tures 


Brian Armitage, Royal, Bury, has __in- 
troduced a similar service as a patron attraction 
at his cinema. He has installed a slot machine 
from which fans can obtain sixpenny photos of 
the stars in the film he is playing—the photos 
being altered each week. Many older managers, 
particularly of the old music-halls, will recall 
how popular this feature was in their day: it's 
not a new idea by any means, and many a grand- 
parent will sull have his faded copy of a por- 
trait of Gertie Miller. I shall be glad to hear 
what sort of demand there is for these portraits 
at the Royal—I'm sure hundreds of his tans will 
be pleased to spend the odd tanner for a picture 
of Elvis Presley, Rock Hudson, Marilyn Mon- 


roc, to name a few 


J. B. Jones, Plaza, Southampton, has recently 
completed a month’s training course at the CMA 
training school. While up in town he persuaded 
five of his fellow trainees to form a production 
unit and make a film of London. A quickie of 
eight minutes’ duration, the film concentrates on 
the cinema and theatre life of the capital. While 
being an excellent example of enthusiasm and 
initiative, this idea also throws into sharp relief 
the point I made the other week of showing an 
interest in our industry outside the normal scope 
of management. This is the best possible way 
of getting some small idea of the difficulties, be- 
sides the excitements, of making a film. 


Campaign Books 
Under Fire 


SINCE I started giving coverage to renters’ 
campaigns I’ve received a number of letters from 
managers and exhibitors pointing out the fail- 
ures of many renters’ campaign books. This 
week I am reprinting the meat from one of these 
letters, without any comment except to ask the 
renters to take note, for I'm sure it represents 
the views of many of my colleagues. 

sae What an exhibitor wants for such a 
film (a recent epic—FH) are posters of up to 
48-sheet size, and most certainly including 12- 
sheet posters, from which one could construct 
cut-outs. . . . I strongly maintain that we try to 
sell pictorial entertainment, and that its exploi- 
tation should be predominantly pictorial and 
visual. How many renters bother to supply 
large cut-out star heads?—or posters from which 
these can be made? JARFID occasionally sup- 
plies poster printed, blown-up star portraits at a 
cheap price. These are most useful. 

“Most of the press reviews given in the 
renters’ sheets are more or less useless for the 
provincial press. I admit the best thing is 
always to rewrite in typed copy one’s own matter 
for such reviews, but appropriate matter is some- 
times hard to come by. The outlook of the 
renters’ press reviews is usually too American in 
style for the staid provincial press. Some 
renters have got the right idea in issuing press 
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matier printed on one side only But we d 
want more British style about these press book 

* There is, as usual, far too littl 
between the renter’s studio and distributing put 
licity departments and the cinema manager on 
the spot where the film is to be sold. In oth 
words, the studios and renter’s offices arc 
divorced from the exhibiting sid 
ignorant of exhibitor needs 

“ Few renters give 


relationship 


and apparently 


press notices of the film's 
initial reception on its premiere in their can 
paign books, and fewer still supply posters incor- 
porating press notices favourable to the film. Ye 
a few well-chosen excerpts from the press critic 
may clinch a visit by someone to see the film 
[ry to find the essential particulars of the film 
from the renter’s campaign book You will 
probably search high and low for the registered 
number and length! Ive known some that omit 
this vital information entirely.” 


Production News 


For The Manager 


A FEW WEEKS ago I 


Stated that the new 


press service operated by JAREFID took away 
another of the manager's duties—his contact 
with his local newspapers Lionel Barnett, of 


JARFID, has taken me to task over this, since, 
as he explains, the service will in fact leave the 
position of managers vis-a-vis the press much 
the same as before. The service, actually, will 
be handling on a more personal basis the work 
previously dealt with by mail either by the press 
department of JARFID or by the studios direct 
The officers in charge will be concerned with 
placing news material about Pinewood produc- 
tions from the moment it is decided to take an 
option on a story—long before any manager is 
involved or even knows if he will be playing 
the film in question. 

am relieved by this clarification and—know- 
ing “ Barney “—not surprised that he has no 
intention of cutting down on managers’ initiative 
in the publicity field. Indeed, I'm sure that 
when this service comes into operation, there 
will also be more personal contact between the 
area men and the managers involved; let's hope 
the latter give their full co-operation in helping 
to give the service maximum impact 


A patron takes advantage of the star portrait 
service provided by manager Brian Armitage 
of the Royal, Bury 
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LONDON AND 


Ti , Mar. 19 10.30 Rialto 

19 2.30 Own 
Wed 20 10.00 Own 

20 10.30 Studio One 

20 10.30 Own 

& 2.30 

20 «10.30 Rialto 
Thur 21 10.30 Studio One 
Fri 22 2.30 Cameo-Poly 

22 2.30 Cameo-Poly 
Tues 1Y 10.30 West End 
Wed 20 10.30 West End 
Fri 22 10.30 West End 
T ue l 10.45 Gaumont 
Wed 20 10.45 Gaumont 
Fr 22 10.45 Gaumont 
Tuc 19 10.45 Gaumont 
Wed 20 10.45 Gaumont 
Thur 21 10.4 Gaumont 
Fri 22 10.30 La Scala 
Tuc 19 10.45 Majestic 
Wed 20) 10.45 Dominion 
Thur >I 10.45 Majestic 
Fri , 10.30 Ritz 
Tue 19 10.30 Gaumont 
Wed 20 10.30 Gaumont 
Tu 19 10.45 Gaumont 
Wed 20 10.45 Gaumont 
Thur 21 10.30 Cinephone 

21 10.30 Gaumont 
Tues 19 10.30 Gaumont 

19 10.30 Grainger 
Wed 20 10.30 Haymarket 
Thur 21 10.30 Gaumont 
Tues 19 10.30 Gaumont 
Thur 21 10.30 Gaumont 


LOCKWOOD 


Theatre 


& CO. 
Furnishers 
SEATINGS 
CARPETS 
DRAPERIES 
Supplied and Fitted 


60 YEARS’ SERVICE 
TO THE INDUSTRY 


NEWALLST.WORKS 
rel. BRADFORD 278112 


and Night—PLDSEY 3873 


ted 1 Great 
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PROVINCIAL TRADE SCREENINGS 


LONDON 
Oh, Men! Oh, Women ! 
Utah Blaine 
Three shorts 
The Traitor ; one short 
Ten Thousand Bedrooms 


Sea Wife 


Their Secret Affair 
The Last Cannibals 
Lock Up the Spoons 


BIRMINGHAM 
Time Without Pity 
lrammy 
The Hunchback of Notre Dame 


CARDIFF 
Doctor at Large 
Ihe Hunchback of Notre Dame 
Tammy 


GLASGOW 
Doctor at Large 
Tammy 
The Hunchback of Notre Dame 
The James Brothers 


LEEDS 
Doctor at Large 
Anastasia 


Tammy 
The Good Companions 


LIVERPOOL 
Tammy 
The Hunchback of Notre Dame 


MANCHESTER 
The Hunchback of Notre Dame 
Time Without Pity 
Gervaise 
There’s Always a Thursday 


NEWCASTLE 
The Hunchback of Notre Dame 
The Traitor ; two shorts 
The Good Companions 
Doctor at Large 


SHEFFIELD 
Tammy 
Doctor at Large 


20th Century- 

Fox 
Columbia 
AB-Pathe 
New Realm 
MGM 


20th Century- 
Fox 
Warner 
Miracle 
Miracle 


Eros 
JARFID 
JARFID 


JARFID 

JARFID 

JARFID 

20th Century- 
Fox 


JARFID 

20th Century- 
Fox 

JARFID 

A B-Pathe 


JARFID 
Eros 
Miracle 
JARFID 


JARFID 
New Realm 
A B-Pathe 
JARFID 


JARFID 
JARFID 


Dan Dailey l 
Rory Calhoun 
Donald Wolfit A 
Dean Martin l 
Joan Collins A 
Susan Hayward... | 
Eddie Constantine x 


Michael Redgrave A 
Debbie Reynolds l 
Gina Lollobrigida A 


Dirk Bogarde 


Gina Lollobrigida A 
Debbie Reynolds 


Dirk Bogarde 


Debbie Reynolds 
Gina Lollobrigida A 
Robert Wagner l 


Dirk Bogarde 


Ingrid Bergman l 


Debbie Reynolds 


Eric Portman 


Debbie Reynolds l 
Gina Lollobrigida A 


Gina Lollobrigida 
Michael Redgrave 


Maria Schell 
Charles Victor 


> Xo 


Gina Lollobrigida A 


Donald Wolfit 
Eric Portman 
Dirk Bogarde 


Debbie Reynolds 


Dirk Bogarde 


cCC> 
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BARGAIN of the WEEK 


Sturgeon-Acme are lamps, all spares in- 
cluding feed motors, from littl used ex 
M.O.S. lamps very cheap. Send requirements 
for quote. 


C.W.0. only, refunded if goods returned within 14 

days of receipt 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel.: Atherstone 3210/3202 


LOOK TO 
THE FUTURE 


with the best 


FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


3 & 5 Islington High St., London, N.1 
TERminus 4473 


Britain 


GUARANTEED 
PROJECTOR 
EQUIPMENT 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


Horizontal 


available. 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. 
available from stock. 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Bench Rewinders, 
2,000ft. £15 per pair. Other accessories 


Spools. 


HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, W.4. 


MOU. 5241/2 


Spares 
Film 


new, 
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CLASSIFIED ADVERTISEMENT RATES 


SITUATIONS VACANT... 9d. per word 
SITUATIONS WANTED ... 44. ,, 
FINANCI wa 


Caps. 2d. per word extra. Box Nos. 1/- extra, 
All Classitied Advertisements must 
prepaid (except approved accounts) 

Kinematograph Weekly, 96-98, Long Acre, 
London, W.C.2. 

TEMple Bar 2468. Ext. 271 


be 


Telephone 


SITUATIONS VACANT 


ASSOCIATED 
COMPANIES 
have a vacancy for an experienced 
REPRESENTATIVE 
based on Manchester, 
TO SELL Posters and Displays 


and TO BUY Screen and Pro- 
gramme advertising rights. 

Good prospects and ample scope for 
a man with the right background who 
is prepared to work on a reasonable 
basic salary plus commission 

Only men with practical knowledge of 
cinema publicity and good connections 


in the trade need apply giving full 
particulars of age, education, ex- 
perience, etc., to 


Governing Director 
GORDON’S ASSOCIATED COMPANIES 


74, GT. BRIDGEWATER STREET, 
MANCHESTER, 1. 


A.B.C. T.V. LIMITED 


invite applications for the post of 


DRAMA DIRECTOR 


| to work under an executive producer. 
i Applicants should have a first-class 
; technical background in television as 
| wellastheatreexperience. Full details 
| should be addressed to 


Administrative Assistant to Drama 
A.B.C. T.V. LTO. 


Film House, 
| 142 Wardour Street, London, W.] 


EXPERIENCED _ Secretary) Shorthand- 


Typist required for Booking Manager 
good wages, staff canteen; paid holiday 
this vear Apply, Army Kinema Cor- 
poration, 36, Dover Street, W.1 


CINEMATOGRAPH Engineer. prefer- 
ably aged 25-35. required as member of 


Export Sales Correspondence _ staff mt 
London office of important organisation 
export experience unnecessary if alert and 


adaptable, but must have had good tech- 


nical training, experience of projection 
and sound equipment.—Write full details 
in confidence to K., Box 408, Kinemato- 


graph Weekly 


NEGATIVE assembly opportunity as 


trainee for keen junior with some film 
handling experience. Good prospects: five- 
day weck. Phone or write: S.F.L.. Ltd 


71, Dean Street, London, WI. Ger. 1366 


ADVERTISING 
WITH 


REPRESENTATIVE 
PROVED SELLING RECORD 


WANTED TO SELL SCREEN SPACE 
HIGHEST RATE OF COMMISSION 
AND PERMANENT POSITION FOR 


RIGHT MAN. REFERENCES ESSEN- 

| TIAL. MAGNET ADVERTISING CO., 
LTD., 91, STOKE NEWINGTON 

| CHURCH STREET, LONDON, NIl6. 

| PHONE: CLISSOLD 6991 

CINEMA Manager wanted for Mid- 
lands: 700-seater; state age, Salary ex- 
pected, position held.—M., Box 410, 

' Kinematograph Weekly 
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SITUATIONS VACANT i(cont.) THEATRE SEATS 


SALES MANAGER || CINEMAS FOR SALE | hominis ame 


t& New Chairs—Deferred Terms 


REQUIRED w& Rebuilt Modern Seating—As New 
' TO LET, YORKSHIRE CHANNEL ISLANDS & Good Used Chairs from 12/6 Complete, 
To control distribution. Guaranteed Untorn and Unbroken. 
Excellent opportunity for Seating 650 with balcony. Long Exceptional opportunity to ac- w Your own Seats Renovated as New 
right executive. lease. Rent £850 per annum quire Freehold. Popular town w& Expert Fixers—Part Exchanges— 
Ability. knowledge and Option to purchase freehold First run house Seating s50c | —Spare Parts 
initiative essential. CinemaScope installed Little ground floor only. Low E.T. No §} ’ 
opposition. Unusual opportunity Sunday or Eady levy. Excellent Al PRICES YOU CAN AFFORD 
sea gi to for live showman B.11l profits. Price £12,000. Mortgage § | DP 7 a] 
f | i e. 
? DEVON arranged (6466 ech al : 
REGENT FILM DISTRIBUTORS LTD. No opposition [wo bijou Nec run uu 
National House, 60-66 Wardour St., W.1 cinemas. Suitable Owner-Man- | “VRNG 
GERRARD 2152-5 ager. Solo positions. Living BY ORDER OF RECEIVER Man. Dir. GERALD LEVENSON 
BRIGHTON ROAD, LONDON, N16 
accommodation available. Long Two Yorkshire properties (PUTNEY 3366) —CLISSOLD 2988 
Leases. Moderate rents. Price 


1. Freehold Capacity 450 


COMPETEN fully experienced class opportunity under live 


| ¢ profits. CinemaScope. Price 
\ographer 23 years film trade management A. 5 


RELIABLE SECOND OPFRATOR TO £7,000 for the Two or would be 
ACT AS COCHIEI rOP TOP WAGES fall i toes en = “ss s . Suitable Owner- Manager Price | soaaiiental ~~ ae — 
APPLY: QUEEN'S HALL CINEMA SGne separates) AA.126 Cs; 
PALMERS GREEN. N13. PALMERS LONDON TRANSLATIONS 
GREEN 0860 B 2. Key town. Capacity 1,200. ff 
ve grog Capacity close tO | Long lease. Ground rent £8.15.0 | TRANSLATIONS 
SITUATIONS WANTED < P r ong 1e€ase at £1,000 p.a per annum. Property includes Export Develoy Prod " 
mall premium required. First- balicoom. Wet on Lessee, Good | 122, Wardour Str Wl 
| 


Secreiarv/Ste 4 _ " f \ 

quires esting positiot 1 Box 407 £15 ,0¢ (D.191 
Kinematograph Week i 

Further particulars of the above and of all other 

PERSONAL ASSISTANT TO EXECL - imaiiieaned agit hk nests _ ia , 
TIVE: DETERMINED, RESOURCEFUI wailable properties will be supplied to principals only Hs / L f 
YOUNG MAN with creative and adm | ir 
‘trative ab ind show bus Ss MESSRS 


ag A HARRIS & GILLOW | whites... 


REPRESENTATIVE SEEKS POSI- 
nt ds 


TION with prospects; excelle fidla 
ind West ares England cont ects ! Cinema and Theatre Agents, Valuers and Auctioneers 
hing considered screen idvertising j s 
films, confectionery, etc.) A.. Box 19 Se 
Kinematograph Weckls 93/95 WARDOUR STREET, LONDON, W.1 
ADVERTISEMENT MANAGER 25 slenhea ER ? ( . 
YEARS’ ADVERTISING EXPL OITA Telephone: GERrard 2504 (10 lines) Telegrams: Faddist, London \ our earnest efforts in this 
TION EXPERIENCE INTERESTED IN kI 1 . 
POST WHERE ADMINISTRATIVE i work have realized a birst-class 
AND CREATIVE ABILITY PUT TO FOR SALE ANO WANTED (cont.) BUSINESS FOR SALE | 
POSITIVE USI PREFERABLY COM | \ | | | 
PANY WHERE TOP) ECHELON FOR sale. A pair of Vidoscope WELL-ESTABLISHED Cinema and |SE RV ICI which las 
POLICY REQUIRES OF ITS” STAFI inamorphic lenses with two 6 in. focus | Theatre Accessory business with substar 
ALIVE. ENERGETIC AND | PRO- | Kiptar backing lenses and two lens carrier | ual turnover and profits. Very big scope |helped to ease the strain of 
GRESSIVE EXPLOITATION TO YIELD | adapwation sleeves—all unused and as | tor expansn ym. For sale with or without 
MAXIMUM RETURNS ADVERTISER supplied by Messrs RCA Grea Britain stocks Especially valuable as a branch | “= 
USED TO NEGOTIATING AT EXEFCt Ltd cost £445 © reasonable offer | t 1 major supply company. Director | Management 
TIVE LEVEL LONDON AND OR | retused Apply manager. Granada, St retiring. Write: J. K. Douglas and Co., | 
SOUTH PREFERRED J BOX 383 J >; H Battersea. SWII Te No Accountants, 92, London Road, Liver 
KINEMATOGRAPH WEEKLY BATtersea 7444 ip ; a 
} goo 
COMPETENT Chief Operator seeks jf 
post.—'* Western House.” Corton Lane, | i salmaaa 
Pew ‘ENTS VED | Over 30 scare esperic 
A GEN f | %& , F py, Over () years ENPCVIEN Ce al 
CONSCIENTIOUS, fully experienced a ? 
fanager, aged 38 KS posit Lond VOUT $17 100 


oS ee L., Box 409 for all territories to handle excep- 
nemat mrapn CKIV - . : | 
tionally fine programme of British , 
FOR SALE & WANTED and American top-line attractions. 
‘ . — = 
FOR sale—very cheap wo Ross “ D — | ( 

type Asc-lampe n good conditior tte fo Gl x SIC 5 N L | D. 
ncluding mirrors. Can be seen in opera 


86-58 WARDOUR STREET, 
LONDON, W.1 


Phone GERrard 3526 2336 


tion. Apply manager, Century, Northcote 
Road, SWIl Te No BATtersea 6649 


£10 CASH for your old Ernemann I A. E. ANDREWS. GERRARD FILMS LTD. 
‘ rnon IV echanis only 25 
= . V wal v. "E10 for hicun 138 WARDOUR STREET, LONDON, W.1 
mann pedestals. Reply—G Box 405 
Kinematograph Weekly 


Write full details of previous experience to: 


VALUERS 22 KING STREET 


° GODDARD & SMITH scot, 


INDUSTRY WHI, 2721 (20 lines) 
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In every cinema you'll see everybody making a dive for 
+ 
Sun-Pat 


TOP SELLERS 
... the choice of your patrons 


It’s Sun-Pat for sales. No doubt about that. They’re 
part of the pleasure at any show. Sun-Pat quality 
never varies. Nor does Sun-Pat service. For speed 
and efficiency there’s nothing to touch it ! 


Everybody’s at home with this range 


SALTED PEANUTS - SALTED CASHEW NUTS - SALTED MIXED NUTS 
SELECTED MIXED NUTS - SELECTED HAZEL NUTS - MIXED NUTS 
AND RAISINS - MILK CHOCOLATE COATED RAISINS - MILK 
CHOCOLATE COCONUT SQUARES - ASSORTED FRUIT JELLIES 
MELODY MIX - CHOC-O-TOFFEES - KIDDIE CHOCS - POPCORN 
MILK CHOCOLATE ROASTED PEANUTS - MILK CHOCOLATE ‘ NODDY" 
MINT THINSIES - PEANUT BRITTLE - NUT & FRUIT ASSORTMEKT 


And special 3d. lines for your matinee: MATINEE MIX 
RAINBOW MIX - JELLY DROPS - CHOC-O-TOFFEES 


# 
Py 

<y 
& * . : 


Pe a 


Ay } \\ 


4 


w 


------------------ 


| 
| 
| 
| 
| 
| 
| | 
| 
| 
| 
| 


ieeaaeniniceamnnenieeininpsnsininitminiae 


Send this coupon for sample range to . ¥ save 
L. G. HUTCHINSON, Sales Manager, Cinema Division, : : £ Soe me =| MINED BUTS 


H. S. WHITESIDE & CO. LTD, LONDON, S.E.5 \ 


: RODNEY 5432 15 lines) 


hit 


